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PREFACE 



iThu been too mudi the ciutom in fhj* oowitiy, to 
eqgnmng mote tvtlli refereiice to its mecbinical utility, timi with 
icigard to its higher quaJitiee; u it hasbeen chlefljreneoanged in 
the decmretioii of books, and the iHuBtntaon of adentiflc and 

mechanical tieai^sar. By fhmut, however, who hare taken an 

interest in its proffress and perfection, its importance a*> a ricii in- 
tellectiial gratilication, must be fully estimated ; since it enables us 
to form an intimate acquaintance with the noblest works of art, 
through the medium of their translation by the graver; and to 
poaseas ourselves of the productions of those eminent masters who 
have exercised the etching needle as well as the pencil : all to be 
effected within the compaas of niMns which would be exhausted by 
die pmchase of « very few pamtings of value. 

Of a CotkcHim ^ PrhdM, in the more enlig^iteDed ™— 
of the term, no «^hiion can he fenned from the speciniens of 
common oeenrrence. Thescaidty of the genuine productions of 
the oeMmited and meiitoiioiiB migmveis of all times, and the still 
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crcater rarity of even moderately good impresMon^ oi" them, may 
sen e to arcount for the difficulty of appreri iiiug the merits of the 
great masteni who liave practised this admirable art. 

The collection, which it is here iutended to describe, has been 
formed with considerable care, during a series of years, by oppor- 
tunities of acquisitiou which are never again likely to occur ; as it 
n gcncnilly imdeMtood, likit on tho oontiMnt little remains to be 
explored, where tnasnrea of the art were known or are sappoaed to 
exiat. Mort of thcw trewurea m now iMTOnd reach : many of 
Uiem in Pnfalie MnaeuniB, and in tlie cabinets of princes, inacces- 
sible to flie most sat^^nine and persevering coUeettw. 

In Ibranivtlie series of specimens wlddi is die aiib{^ 
pogcsy thiee obgeets bsve been heg/t in Tiew : a limited iDnstiation 
of tiie mHorf ^ Sngnnmg, flrom the j^MAiee <rf tlie art of 
woridng in iWsIb in ^ IStf e«iiAir|r,aDdthediaeoTei7oftaldng 
ini pie sw ons on peper, to the piesent period ; enssaembisseof die 
liest worin of the most impoftsnft inasten, to efiiMt tiiat iDiiatiation ; 
and tlieir acquirition in the moet pciftel etato of in^raasion and 
iweserration. 

It is conceived that these objects have been acconiplished ; 
as ibfftunately.in die productions of the early artists, asinfboee of 
more recent, and of modem date. In coHectimis* however, iqjion 
a similar principle, the choice of masters, and the preftvanee of 
thnr worin, cannot of oouise, be subjects of geneial agieement 
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An admirer of the art of engraving, wishes to leave some 
testimony of the pleasure he has derived from his pursuit as the 
collector and possessor of these specimens ; and he could not, 
therefore, deny himself the additional amusement of describing 
them ; of prefixing a short biography of each master where it was 
practicable; and of adding such anecdotes of the prints collected* 
as seemed to him to be interesting. 



INTRODUCTION. 




N alinost aU the histofiM of lAe Jf«4/ fli^raviiy «• 

Copper, much notice has been UKually taken of Wood 
Kntjritvingas its natural and immediate precursor; 
particularly that species used in the decoration of 
wofk§ pradnoed befote the tnTentioa of moveable 
types; which contaiiiiu^^ icxt illustrated with 
, figures engraved on the same wooden blocks, are 
W eommonly called " ^odt AneXe.'' Of these, emoet 
aatiB&cimy aeooant wiQ he found in " Heimeeken'a Id4e genenUe:^* Ja$taeiCa 
Exsal sur rurUj'inc de In CravHre and " Otflrt/.i Inquiry into the origin 
and early Hixtory of Engraving.'' It has been judged interesting, for this 
reason, to prefiwe this CeUeeHon hy the introductioii of a very singular, 
and it is believed also unique specimen of block pr iMib lg with Jixed type^ 
and likewise of a spc<'iinon of one of tlio^o wood-cuts, engraved and aftcr^ 
wards coloured, to supply the devotional uses of those whose circumstances 
pteelnded them ftom die purchase of peinttnge. 

Tlie fii-st is a sheet 16 inches in height, hyW inches in leidth, suifOUIlded hj 
a double border, the inner of vhicli is fUhnl up with diagonal i 
The title is in the eentn at toj), ami nms thus: — 

" Jnttptttst trayuttoan Irraonii tnnytanttt tominrn 
*■ it sqtia II fcmMil nsrtalilu ct nnm rnitt. 
« M aMto MMteu kifaM^ Ini I «ai(U niatpMs 



On the left stands the Devil with horns, wings, a tail, long flap ears, and 
legs ending in large daws; holding in his right Imndiiiitraments of torttiv^ 

and turned towards the man who stands with his back to the demon, and is 
in the h/J>it of a monk ; between them are these words, " Diabolm tq^tnns 
^•ett." On the right is an angel flying, in the attitude of suggesting to the 
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man the words of defence, and between is this sentence; " Angelus defendetu 
contra dicU." Then follow the seven deadly »hu, ranged under die demon, 
wiA Mom knmchet of temptatum apply'mg to each, and agwnst every branch 
a text of scripture in opposition to it, as the de&noe utierad by the ugelt 
with a reference to the chapter and rersc. 

Tbe whole Uock is nndely and inegularly cut, and Ae improtrion firom it 
printed vith ink of a giey lin^ appmanily hy the effoit of impoCMt ud 
unequal pressure. 



Mr. QTTiEr, in page 754 of hie OUetrationa on die Art of Engraving on 
Woodyliae the following paesago!— 

" The style of art whicli was practised by the most ancient enpravers on 

wood, was extremely simple. The designs from which they worked, were 
" Htde more tiuui ondines ; the engraved blocks liiimdied the Bneenienli of 
" the figmee, and the illuminist supplied the rest. By degrees, a few light 
" hatchings wen* introduccfl, thinly scattered ujwn tlio folds of tliLMlrapcrips 
" and other ports of the tigures j and occaaionaUy, where the opening of a 
" door, or a window, or the month of a eavera, was to be espiesaed, the 
" block was left untouched, that it might print black in such places, and 
*' thereby diminish the task of the cobtrist. Tt wa» soon discovered, that 
" with a little labour of Uic woud-eugraver, much mure might be dune in 
*' this way. It was «a^ to repieeent die fignre of Imeifer widi its appio^ 
" printe bbieliiiess, and nt the sume time, to express the internal markings of 
" his body und limbs, Viy means of tliin white lines hollowed out in the block. 
" The omameutal borders which often surrounded the devotional cuts of 

diose tames, were rendered more attractiye to the eye by the oppoeition of 
" broad white and Lbitk Iiiie>, atul sometimes intennedinte spaces of greater 
" extent were enlivened by large white dots, cut out (or perhaps punched) 
" at equal distances in diebloek,or decorated widi sprigs of foliage or small 
" flowers, relieved by a similar process upon a black ground. Gradations of 
" shadow next began to be attempted in the figures and other parts of wood 
" engravings by means of white dots, differing from each other in their mag- 
** nitnde and proximity, aocmding to the de^ee of darkness leqnimd. 

This mvdc of finishing engraving' in wood, ^ipOMS to have been pnM»> 
" Used at Mrniz, amongst other places, at an early period of the invention 
" of typography, and was afterwards occasionally resorted to by the wood- 
** cngiaTers of odier countries.** 

The print about to be desaibcd, is a specimen of the style of wood-enfjrn- 
vinp thus noticed by Mr. Ottlky, and the foregoing passage is extracted 
in support of the opinion of the possessor of Uic print iu i£uet>tion, who con> 
skiers it to be widiout doubt a wood-«At Two similar sp ed me iis, and a 
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duplicate of one of them, were found in the covers of the Mtuarme Bibie 
belonging to Ma. Nicol, and lately sold by auction by Ma. EvAita : these 
•pecfanens were mU at the same time, and were oomidered by some as 
impressions from metal plates. Were the fact thus, the early history of 
engraving on copper or other metals, with a view to taking impresnou on 
paper, wonkl iwaiM flitir light and an eaiiUer am; bat • ckw aiid canclid 
cxMuiiiation of dw prints in qiiMtiini,wiIl, itisooneeived,pfodiiee an «qppo> 
site oonviction. 

On the left of the print, the pope with his tiare on his head, u kneeling on 
a pavement ornamented with fleon de lis; his hands are raised in the atti- 
tude of devotion, before an open book placed on an altar. To the ripht is 
another person also kneeling, whose head is covered with a calotte, and who 
holds an open book in bodi hands. In the middle, above the ahar, the 
figure of the Saviour is seen, half length, on a cloth extended by two angds. 
All the lighter parts of this print arc worked with slender and distant cross 
hatchings. At the bottom ia an ioscription indicating the subject, in white 
letters on a Uaek gnmnd. 

This engraving, which is slightly illuminated, is one of those devotional 
prints which have been found pasted in the covers of books of the fifteenth 
century, in the old eonventual libraries of Gertnamf. See " Hetmadhm^t Mia 
flm^ale, pp. 350, 351 height 10 in.; width 7 in. 

This impression, which is from the Storck collection, is mentioned by 
Zant in \u»'' EntMiopettia Metwiica," Pari 11. Vol. VIIL p. 14. 
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WORKS OF NIELLO ON SILVER. 




HE art of engraving ornaments and figures on 
plates of metal, is of the highest antiquit)', having 
heen practised by the E</yptiam, Greeks, and 
Romans. At a much later period, this art gave 
rise to works of Niello, which are engravings on 
plates of silver, or other metal, the hollows 
of which, formed by the instrument tracing 
the design, were afterwards filled with a black 
composition, called in Italy " Niello" derived 
from the Latin word " Nigellum." ITiis composition was a mixture of 
melted silver, copper, lead, sulphur, and borax. When the plates were thus 
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filled, the niello which ptotzuded beyond the sui&ee waa polished off, leaviQn 
only the incrusted compodtion in the traces ; ao that the unooA phtet ex- 
hibited every stroke of the design however delicate, and the niello became 
ao finnly fixed, that it has been ibniid impossible effeetoaUy to remove it 
from the plates, by the most powetfal and ingenious medtada. 

The period of the invention of thia art is not known. It was, however, iu 
oae in JFVoimv, in tbe earljr part of the aeventh coDtmy* and contiDaed to be 
practised with ▼aiidita aueeeia, tratil it a tt ained peifeciSoii tttFbmmt in tba 
fifteenth, in the decoration of the vessels and ornaments of the cbllldl» 
of cups, bases, lult* of aworda, kniis handlea, and female trinkets. 

Tbe chief artiats who worked in Nidlo in die liftaenth centun at Florence, 
were Matteo Dei, Antonio del PoUajuolo, imd Maso or Tommaso ftniffuerra, 
cdi^rated all three, but the laat more particuLuljr, for the workraaaabip of 
Ptzea at pltfea wf di aeriptunl omamenla, teideted to tbe derolees at Oe 
altar, to kiss.* 

Ihece ia reason to believe, aooording to Bartaekfi that tbe art of wwldng 
in JVKeOa was abo practised at the aame tune in Germamff aldiougfa of this 

there is no certain trace ; but j udpinp from the prints of the meritorious artist, 
called tbe ** Matter ^ 1466, ' he tliinks that the Germtmt most have been 
wdl acquainted widi it, as th o p roduclions of the engraver alladed to evinee 
an intimate knowledge of goldsmiths' work. An elaborate essay on works 
of Niello, has been very recently published at Paris, by M. I>uclie8nie, to 
whieh he has added an ample C^italogoe raiaonnfo of 4S8 Nielli on aOver, 
and imprcvsions of Xielli on suljdiur and jmpcr. — .\ portion of those 
here described, are to be found in M. Duchesne's workj and ius nombera 
am dienfine rtfemA to at tlie end of this Catatogne. 

'r\)c following arc specimens of Nirllo on silver : — 
1. A circular plate representing the virgin tumtmdei ai^eU ^fgMoft- 
imf to a mnmtmr fiMur of ^^Mrehy who wvalbeAm Ae r^t of die attb> 
ject, with an open book, about to write, and who is devoutly regarding the 
heavenly vision. — Behind tbe seat of tbe saint appear the head and part of 
the hodj of a young num. 

9. A dnSbt plate, t^maenting the arehangels Mklkael, Raphael, and 
Gabriel, whole length figures, standing'. 
Each of these subjects is 1| inches in diameter, and both are incloaed in 



• One of tbe nuKl im[Kirttnt of those Pajet hy Fimiguma, uU-J fur ihi' riiuri h of St. Julm 

al FUrmc*, where it nam U. An iqunlly importaat one by the same artiit la in the jmsKatioii of Mr, 
SontiW WtuMmrn. 

f See " Pciotie Ortfeur," vol. idii. 
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the Mxme cucuIm braM £tame. No impressions of tliem on sulphur or tax 
paper appear to Im IdHnvn. They are tarn die CollactMin of IXr MttHt Stgke*. 

3. A jdatt^ representing the penitence of Sahit Jerome in the detert, who is 
knwling in front of a rocky caveni| on the right of the subject, boring his 
\mam wiA die Uift hand, and preparing to wound hfamalf Widi a Mane, 

which he holds in the right : his head is siirrotiuded by ft lolid nfnifrlU : 
close to the Saint is a lioness drinking At a small stream. 

Ob the left n aaodiar Arinf, «r pvdba% A« 
kaUt, 8eate<l, and reading in a large hook, which he hlklda iridl both handa; 
near him are a lion couchant and a cardinal's bat. 

Above tUa gnmpo, ia a lock, onivhi^ ie planted a emeliix, and through 
an.npcrtiirp in the rock, is seen the head of a man. 

The distance is all rocky ground, interspersed with a few trees, and sur- 
moanted by nwnastie and ether e^fieea ; and at the upper extremity of the 
aabjett, on the right, is the snn darting his beams on the Imildings. 
. The animals, the trees, the buildingSj and the nimbus round tlio SahWa 
head, ate gflt 

This n/W//>,hithert/i tmdescribed, and which is of a tnily chaste and heau- 
tifiil detiign, and of exquisite workmanship, is probably the performance of 
nmumco FraMiia.*—H9iffhi S| imhett kMA S| htehet. 

i. — 5. Two very smnll eirrnlnrplates.rcprcsentingin half length figona* 
the one, Christ on thf Cross, tlie other, the Virgin and Child. 

These two specimens are of very inferior workmaaahipt and are indooed 
intheaame bni8slnaae.i»]>kune(er| of anineh. 

nCPBESfilONS ON SULPHUR FROM WORKS OF NIELLO. 

Fhuguerm, to whom we owe the discovery of taking impressions from en- 
grayed plates, had no doubt perfected many such plat-es before any other 
ideas occiined to hiui andhia oontemporaries, than tboee which A^ImhI 
adopted from tlieir predecessors, of filling them with niello. 

It would appear, however, that the arlisti> of that period, occasionally de- 
sired to preserve memorials of thu«e important and elaborate nieUi, which 
they bad probably executed for opulent patrons. In order so to do, we are 
told, that previously to filling their engravings with the composition bisfure 
mentioned, they impressed them vpon • paste made of exceedingly fine 
earth, which, of course, produced a reverse of the subject. Upon this mould 
of earth they then poured liqtud tulp&ur, and thus formed a perfect model of 



• * fct VssMH wi I. ps. 4M> ftf sa sw piwi »f iMs siflu?!! itpslKlti u sa ci piwr la aMIfc 

C 
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ithA work in the origtml dinetion: Hnvj aftetwaids introduood into the 
lilies of the work on the sulphur, a black tint with smoke, or some kind of 
ink or water color, which produced on the suriaoe, all tbo delieate appear- 
ance of die original plate, when wibsoquentlj- filled wiA mMh. The diffi- 
culty of accomplishing this, hy the process detailed, and with bo peculiar 
a auterial as in the exquiute and perfibet aMB^ 

nnut have been immenee. 

These sulpkum, alnuist all of which have been lost, were held in the 
highest estimation} and appear to have been riefalj gilt and inokeed in 
ahrinea ai objects of reveicnee.* . . 

The four fcUowing tat in perfect pweanration! — 

6. JE91TS CHRIST WA8HINO THE FEET OF HIS DISCIPLES. 

This work is of the moat chaete deeign and delicate cxocution, sumntnded 
bjaamanboider.andBivbedwithjnatdietop: itisattnboledtoAivMmi. 

7. THE LAST 8UPP£H OF OCR LORD. 

Theaubjeetk<anoanded1iy»lN]iidBr,batiM awhed within as thelaat 
It is a perfbrmanoeof gieai taata and ddieai^, and ia dao atttihated to 

Finiguerra, 

8. THE CRUCIFIXION or nt R LOBD. 

On each side of the cross is an angeL llie iiagiiakn extends her aiou 
to noaivo the FwytRi, who appears on the point of finntiiq; in tinwe of 
iS^. .Tfihn. On the cross is the itiscrii)ti<Mi To tlio loft of the subj«eta 

pennon attached to the point of a lance bears the letters " «pqji and to tho 
right, on n banner, is a seot]^. Dds ^eoe, wUdi haa » blad gionnd, 
i<! inferior both in design and cKomition to die laat| and ia evidendjr bj n 
different hand. 

9. THE BODY op orR LORD BFWAILED BY THE MARIES. 

In the distance is the city of Jermalem. This piece has also a black 
ground; it ia withoot a boidv, and is ncady of the same exeeotion as dm 

Cmcifixion. 

These four sulphurs, each of which is 2| inches high bj g inches wide, 
wen fiinnerly part of n alfwe in dio CksMliiililr Gonvent near 



• TwiMfwiflm ID (KJ/iAw«rt]icA«in«Mi(aB4Ba«M(* ia ftg* l^«diti mm bis At 
cdlaitrfte Itid* 0/ />iiaMflhMH Ike «te fa OacallccttM ^rCMia i)^^ 
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Fktme»t and ue those spoken nf Ijinsi in thelMt adhion of bk 

" 5tort<x Pittoriea deUa Itnlla." Edit 180i>. vol 1. pa. 90. They arc 
eoclomi in a wooden frame uf four cumpartments, and from the 
tnce» which still remain, seem to have been richly gilt and oniii> 
mented. They are frcim tht colh otiuii nf Sir Murk Syket, and were 
fonnerly in that of Sig. Htunk of Miian. ilie plates from which these 
tulplmrs were taken, do not appear lo oiM, nor is an iinpwwiap on 
paper km either of them knowiL 

IMPRESSIONS ON PAPER FROM WORKS OP SIELW. 

To Ftn'Hfvi'rra, as 1)efore oLscrsed, we arc indebted far thfl dilOOWiy of the 
art of lakinn imjuessionsoii paper from engraved plalcs. 

He had thi> guml fortune lo anke this discovery about the year 1452, at 
Flort'iit f, his native city. The manner in which it is said to have taken 
place, aud the iuteresliug details of the almost romantic production of 
die first print, bam not reached ua. Xbe eadieat efforts upon whieb we axe 
enabled to pronounce, though of course very incompletely printed, are never- 
theless beautiful performances. Of these essays, so highly interesting to the 
lovers of art, the rarity is extreme, as is that of impnsaioDS fitom 
all works of niello by the artists of the period. Probably one or two only 
of each were taken as memorials, and without a view to pnblicatioD in the 
Ant ilMtaiice, as we infer from the reversed inscriptions. 

Afterwards, when the importance of the diacovery betgan to be appreciated, 
it is apparent, that plates executed in the same style as those intended to be 
i&ad with nieltOf WMtpiiMad far jwiilkatimi; and Finigucrm and his con- 
tanporariea, beoaiae axpait to a aoipiiaDsr dcgne»iD the art of taldn^ 
nnpieesioiia. 

Among the following specimens, several, it will be seen, weie lllH>HHllian 
taken from plates afterwaids filled with uleUo, as thejr contain reversed ii^ 
seriptions ; many of die dibeia wcte probaUyof a abdlar description, and a 
portinn has been printed with an express intention of bemg pnUithed, aa 
in the inataaee of thoee bj Pelfa^rM da Cnata. 

8PBCIMBN8 BY ARTISTS WHOSE NAMES ARB UNKNOWN. 

10. BMBCUUS BBKDIMO THB NBlIKAir UOIT. 

He is turned towards the left, and on a scroll abo\ o his ht^ is written, in 
letten leveieedt the woad "mcrxs." At the top ore two bolea for ixiog the 
j^ale. 

CS 
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11— IS. THE TRIUMPH OF JULIl S C.f SAR. 

This subject is in two jjicccs, which were enprarcd for the liandlc of a 
knife. On one, are Raman s«nator8, followed by an army; on the other, 
Cmtat in « triumphal car, dmwn bjtwo elqilniili; overliit ImmIw a mwH, 
on whidi is iiMcribed in lomned lettsEi dM waid "mmmabo." 

He is lepKMnted with hit violin in die l«ft hand, and his hoiria the odiert 
riding on n dolphin and directing hh cooxie to the left; in the dtetance b a 
city built on high rocks. 

Another impreiurion i« in the Bojfol Ubranf at Park, hot the plate and 
gulphur arc not known ; there ia a dight TaiiatMii in die two in^ramona, 
which Dnchesne has notioad. 

14. THB wrovr ow jvorm ako aoiOFBBiwa. 

This is an impression taken from a plate of irregidar tmo, latwded for 
one ride of a knife handle : It is a composition of nnmerons fignfaa, and iii 
companion is in the posaession of Mr. Ottley. 

16. JUSTICE. 

She is {icatod on the back of a lion, with the scales in her right hand, and- 
in her left a sword : lliis piece is an impression fitom a circular plate. 

16. A FEMALE SEATED ON THE OROVyD. (probably SAPPHO.) 

She is turned towards the right, and is playing on the lyre : Hua is also 
from a circular plate. 

Of the three preceding nielli no odwr inqtvesiioiia are knoini. 

17. BUSTS OF A MALE A>'D A KKMALE WAJUUOB. 

Theyareplacedfippontetoeaehodierin nidiee. Theman isannedwidia 

cuirass, and a helmet onuuncutcd with three faces. The bust of the ftmalc is 
clothed only with a loose drapery, but on her head is a helmet surmounted 
by the hgure of a winged genie holding a cornucopia : This impression is 
printed in blue ink. 

Impressions of the same niello arr in tlir Rm/nf Library at Paris, the 
collection of the Marquia MaUupimtf and in the JJurazzo cabinet. 
BturUchf in describing the Copy, (voii. zm. pa. 58 J notioes the right 
hand boat as that of « nan, and AnHeMwao dsaoibesit 
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16. OBOTBSaOB AND ABABESQCE ORNAJtBNTS. 

At^topuettroitgiifMof .S)7Ayfur,1iMl( tobaek, widi aeotaocQinBOD 

the head of each. Two siUyrs are in similar positions. On a small tablet 
«ie lepraaenled two ships, and iiom the tablet two chimerical hguies are 
antpcndedlsy die hands: Above n a nedaUimi rqn«MDthig the figve of 
a man feeding Peganu. 

Another impieetion was in the «(dlection of M. Durand. 

19. A NAKED FEMALE, WITH LONO HAIIl, SEATED. 

She i« perbajw intended to represent Vmm, and is turned towards the iefu 
Upon kcr head am tlie irfiigt of jifemifir, and Ae iwti to 
oadooeos: AaimpwiMflDiaia diepgawMioiiof Ifr. Bfcwfai. 

SO. A TSEfOM CAKKTIMO OtT A KTMPH. 

He is swiamiaflowaidi die light: ThisnicUoia luiidi lilw dwworhef 

21. TBS HSAD OF THE YOrKOEB CYRVS BROUGHT IM A BABIN OF BLOOD 

TO HIS BROTHER ARTAXEBXSa I 

Tlw aolgect is a composition of six figures. Upon die dmne of Aittx- 
«a«8, on dM i%httiaiiiscnbed die iraid'*craW 

22. MERCURY. 

He appears in tbc act of mnning towards tho left : a flow ing tlrnpcry 
bangs from both arras ; with the right hand he holds the cadiicens, and ex- 
pands the diaiMiywidl Us left. Am imprcMion was in die cdlactioin of Sir 
M. Sykca. 

83. AN UNKNOWN SUIUKCT. 

On the left of this piece, which is a composition of seven fipures, a !;< .man 
Emperor or Magistrate is represented, seated on a throne, and addressing an 
oM man, who with a lifted sword, seems prepared to cut off die head of a 
jroong female kneeling before him. To the right are two soldien« OM of 
whom hears a standard, on which is inscribed " dbcmmto" 

Of diethieepKeeediiviiidli, Noe. SO, SI, and SS, aoofhR impnirionB 
SR hnown» 

24. AN OLD MAN KNEELING AT HIS DEVOTION!. 

He is tamed towards the left. — Above is a large wreath or garland, sup- 
ported by a naked man and an angel: through the garland i< seen the upper 
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j)artof a ffiiiiilt' figure, Mowiiip two tnimpets, and on the left is auuthur 
female with abmik in her riglit luuiil ; an open book «lao lies On ftw gnNttd : 
Another impression is in the /ioyn/ Library at Parh. 
The ibregoimg nielli arc described in M. Ducheane't VtUalogue. 

SPECIMENS WHICH HAVE NOT BEEN HITHERTO DESCMIBBIK 
SSw ivnttB. 

She ifl standiiig turned to the right, holding the head ofHolafeme* in her 
fl^tband, tnd die awotd in ber left, which is miaed. Height 1| inch, 
fviddk I ofaniiidi. 

W. MBKCOST. 

He is turned towards the left. With his right hand he holds the caduceos, 
and with the left a conracopia : He i« naked, except his sandab and a light 
drapery throini over his left am. Height 1| inches, width | of an indi. 

27. TULCAN. 

Heisaeaiedonalwiik toUic right, and isindie aetof striking, with the 
uplifted hammer, a thtmderbolt which lies on the anril. From a trae to the 
left hangs a shield, a sword,aiid Other amunir, and near the anvil is • euiiaei. 

Height 1| inch, width | of an inch. 

.28. A FEMALE FIGUEE (probably DIANA.) 

She is seen in front, stan^ng and looUng upwards, with her kft hand 
extended, while in her right ^hc holds a shidd, and • long emnr or javelin. 
Height li inch, width | of on inch. 

99. A KEM.^LE FICrilE REPRESENTINO PRt^DE^■CE. 

She is dothed in a high dress, and is tuned towards the right. In her 
left head she holds a minor, into whieh she ie kokii^, and In her light 
hand is a sc^k nt : This piece le an iipi|glit oraL ExtHinelirightl ineb, 
extreme width f of an iodi. 

30. PERSED8 ANn ANnilOMEDA. 

Andromeda ia seated on a rock to the right, her hands tied Ix^iind ber, 
whieh Anetie, with wings, jost letnmed from die eonquest of die Gorgtm, 

appears to be unbinding. In the bucli-groutid is the monster on the sen, 
coming to devour Amlrameda. M. Duchant calls this subject PtjftAe^ 
Height If inch, width f of en ineh. 
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A nidlo of thie bum compoaitioD, mailMd with tlw lettar P, was in die 
CMbeflMi. JMr. JMhIii aim poM c w M one of a nmilw subject^ and 
treated in the same manner ; Lut all are hy different hands, and tbeapMIIIMB 
bete deaeiibed isgnati^ snpeiior in workmanahip toth« otben. 

81. TWO NAKED WARRIOIIS. 

A vase ia held up between them, which each supports with his light 
hand, iHule tfie ahkM of eadi mtlSog on fhe groond U held with die left. 

The figun? on the right has a slight dnipcr)' or mantle thrown over his 
■hoolders, and some ornament on his head. Height li inch, width 
{ of an inch. 

S2. A WOMAN ASD A BOY. 

Tkef an waUcinf towardi tibe right The female wears a h^ dieaa 

iiml a close cup, ruul holds up her rohe in front with her loft hand, while 
with her right she conducts the boy, who wears a sort of vest, and carries a 
camnoopia. Height t| indi,widliii of Mincli. 

33. A WARRIOR. 

HieiBdnindiBadosehalrit,otna]iientedinlliefi(oot,widiaUBd of ehemn, 

and carries a large fthicld. He has a small round hat on, over a full head 
of hail, and wears boots. Uc is turned towards the right, but looks to the 
left^andkiB Aeactofdiiawiqgliisiwoid: onenehaideiaaiMik. Heig^ 
1| inch, widdi i of aaineh. 

84. Tiro IMjrCINO CVFIDS. 

They face each other, and have on capis, like the puddings formedy tram 
by iniants learning u> walk. Height 1| inch, width J of an inch. 

35. POHTBArr or a warhioii. 

He is turned tu the right, smd wes^ a richly ornamented helmet, pointed 
al dM topi, and witli a dragon crest. His beard is pointed, and his dress is 
a rnK- npon at the bo«am> aheiring an embfoideied veat. EMght H inch, 

waiili 3 of an inch. 

36. rOHTRAIT OF A YorNG MAN C»K QUALITY. 

He is loolung towards the iiKiii, and wears a ruuud cap, turned up par- 
tially behind, overmy lon^^ hair. A dose dress comes up to his throat, 
and his arms ore crossed over his hrcast, under a mantle, from which hia 
left hand is seen. Height li inch, width | of an inch. 
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87. PORTRAIT OF A TOt NG FKMAI.E. 

She is tunied to the right. Her hair is dressed in three circular divisions, 
and she w«ft» a lu^ aeekko, and a do«e dress. This niallo ia much orna- 
mented with HowciB and Aliagia on aadi aidA« Heigkt 1^ inch, widdi 

I (if an inch. 

£ach of these nielli has two holes for fixing the plate, either in a white 
<ir blaek space, chieflj in die mUbKt of •ooUo'irodc. 

38. A COMBAT OF NINE MEN. 

Two of each paxtj are on horseback. Those on the right arc apparently 
R m u m waniora. The (oreoKwt of them is bareheaded, and holds a sceptre 
in his right hand ; another carries a baniMr, and aduid a penDon, inaoibed 
" spQn" in reversed letters. 

llie hostile party, two in front on foot, and as many on horseback follow- 
ing^, aimed with lancet, are attarWwg the Jbrnawt, two of whom an beaten 
down and defeated. 

Thia piece appears to be a rather modem impression of a reiy early per- 
fimnaMa. Li the eeotio, near liha top, is like maifc «f die dirongli 
whidillieFlatowaslaateDed. Width H l^H^^ >i 



SPSaMENS BY PELLEGRINI DA CESSNA.* 
J?- ^0>^>D>C>. 

39. THE KESURBECTIUN OF OUR LORD 

The sun and moon are seen at the feet of the Satioutt and on each side is 
an angel in the attitude of adoration. In the Cmegiaimd are three soldiefi 
sleeping, while ata distance i.s a crowd of pcr^t n-- ffviug in terror towards the ' 
city of Jenuaiem. At the bottom, outside the border which incloses the 
subject, is the name cf the attist, dum wiitten: orrt rmmMMtm. ex*.** 
Of this printZsni, (EnetdtptHa MHedkutfan n. vtL /x. jm. 87 J meiklieaia 



■ TIk' iiAjmv i>t Uiit vtist wu mikiiovii to Burttch AJid Offtftf, who haic Jcs* riN^i «tirn> pKCcs fe^ 
kirn under t^«lMf««iMM|tnuMt VMe £af«tc*^ vol. 307. OMy^ pt. MH. T«ir.iMlMM 
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* fint impression witli the inscription ^ oprs pbrboriso"* only, but does not 
state where he saw it. The second he dest'ril)t's as heiiifj^ in the Durazzo col- 
lection, with three other nielii hy the some ai-ti»t, though it is not mentioned by 
Bartmh among die copiM «f tibe «MH in that cabinet 

Another impression is in the Royal Library at Paris, in a finished 
state as to the back ground, which is not so much worked upon in tlw one 
justdeeoibedfballbe inscription IS dm same in boA. Thepweant wgysgmea 
is fim dm coUeelions of AIM and AM 

40. ABABUQDB OH1IAMSMT8. 

Two winged homes an placed baeic to badt, and beneath diem are two 

children, eixch holding in one hand a shield, and in the otiier a tablet con- 
taining the representation of a hice : another tablet is suspended on each side, 
bearing the letters S C. At tbo bottom arc two fljing horses, and between 
them a shield with the monogram P. 

An inlpres^^i()n of this niello is in the ficyn! f.ihrnri/nf Pijrl<i ; one al«o was 
in the collection of Su- M. Syketf but the impression just described is not 
nMtttiotted bjr JIC DwelsMMk 

41. A FEMALE nrPRFSKNTINO PRIDE. 

She is seated m a iandscape, upon a dragon, and is seen nearly m itont: 
in her left hand is a aiinwr, and in die right a eomoeopia. In the ba<&. 

ground are four tail trees, and the toj) is indented. At the bottom is the 
maxk P in a narrow margin, and below this, as well as round the sul^ject, is 

• line. Height 2^ inches, width li of an inch. 
Ihia niello has not bean lutfaexto deaeribed. 



• The mitttmct' •<( a rir«t i , ' . jucli ai Znn 'i flrscnhr*, vxnii to hr confiniic<l Iiy tht obstn atiuii, 
tb»t the irordi " upt » rsRSbkixi" «r« io Ibc cxotn: ul tbe plate, and the voT'li " r>K ess'' ikrc Qui at 
the distancei In which th«]r«MM been placed, Itmi Ihejr been origiotlly iiiKribcd wiUi Uic rest; 
The Umr woti hhjtU» mmm nmrntmuQ/ cwfcd —A »htorri*tod. TiumoBM bekforttar pnoT 
tlMfatnfpart «r Jr.JtacilimM'«eiMMfnetbB«rowutiit^iliMrinlltalhHt^ 
Ibr (be erroBcou* pniition ot the Latin worttn «hkli they titaity. 

By Z«ni tbi» ortUt is vontiiii-rei], frnm the inicription on thin print, to be n native of Crento, a city 
of Rn 111 jan, not very diitxnt from Bolctjna, lint iicarcr to liatrnna. Ottlrti di M.-ril>eN him, (" Introdufiitm 
t» Faf~timiU Sprfiaumi of Karig Mattm," pa. (i of iKc Cat»l»ffmef) as of CetiOj la J'tUnno. Cttia it 
is mbraittcd, is IcM likely to have girco birth to this ingcnioan iaa> than Ceama, which it aMWr to 
twp cttiea, both of them miMfcitbls at that peiM foe Um ensimnn tktv h«l prwiacaiL 



ENGRAVERS OF THE EARLY ITALUN 

SCHOOL. 



MASO Oft TOMMASO FIMGUERUA, 

towliOB «« •» M greatly imkhted, n-as a goldamitb, and was bam at 

Florencf. He wns an excellent driiflsinaii, und in additiim to superior exe- 
cution of impoitant works iu biu>iio-relit-"\'i), surpassed all his cuulcmpuriuies 
MMlcqglttver in niello. The period of bis birth is not exactly known, bnt 
aeootdin; to Zca^t account, ho was bom about 141S, und died about ! 160. 
He U believed to have been a disciple of AfamKdo. A Pnj: of the Asftmnp- 
tioH, executed hj him in silTer about 14S2, is still pre»>crred in the ehuidi 
of St, QiuMmi at /lemtw, of which tiro existing sulphurs are mentioned in 
page 10. fVom one of these it is conjcctnnd that Fimguerra took an impression 
on paper, perbape that now in the Royal Library at ParU, and that pradoMd 
the #«Mr j>Af jrr. Ihe late Sir ACv* iC^iiiw fKMMMed also an impna^ 
paper iiom anodier Pax, «1deh was lint djaeoTflied CHtley, and 

purchased by Mr. S. Woodbum, at the sole of Sir Mark's collection in 1824. 
Mo/u. Dtmndf of Pons, likewiae pwaeased an impraasioD of a Pax bj 
fhtiguerroy wtAA haa paaaed Into die eoDeetion atliiaef Climrlm. 

From the account by Zmii, it appears, that Ptnigii^rra soon nftcrwards 
profited by this discoTcijjSo as to engtave plates intended for pablicatioQ> as 
die sfMcmien about to be describedf in iJl pioliabilily waa not lillad with 
niello, if -wt^ inuv judge from the impraHMMis eiistil^, which ate mice UO- 
merous than those of other nielli. 

42. THE AnOHATION OF THE MAOI. 

A composition of more than forty figures. In the fort^ouud, the r/ryin 
is asated near die ataUe with the iiifimt /saw on her lap^ who is extamfingr 
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his haxidi towardt a Taae presented to him by one of die kings kneeliiig. 
On the loof of die Mable an Uuee angeU^ playing on ninai«al testraments. 

Near the stable, St.Joteph, wrapped in a mantle, is Icaninp <>n his taff. 
The aectmd of the Mt^i u on hotseback to the left, with a page and two of 
hie aoils. N«ir Ao aiddto gmmd npiieue the tiUfid of Ae Magi alio on 
horseback, boaring a m-sc; he is preceded by throe men, and followed by 
two pages, behind one of whom is a monkey. Towards the centre of the 
priu^ ftyouogman of qna]i^,on foot, with a large hat and feather, Uldliolil- 
ing his horse's bridle, is conrendng with an angel whose }>iit><Is are crossed 
on his breast. In the distance on the right, is a rock, on which a shepherd 
is seated, ramonded hj his flock, and playing on the bagpipe. Behind, in 
all directions, arc persons on horseback, and with loatled camel'?. Beyond 
tlieiic, is the city vf Bethlehem, suirouuded by rumparts, and to the right arc 
several small liills, each surmounted by a tower : the star appears in the sky. 

'fbc heads of the flnpHt SLJaa^jth, and the angels are encircled widi aoUd 
nimbi, similar to thoM in the Pax of St. Ghmnni, at Florence. The work- 
nuLnship of every part is delicate, and the impression is in the most perfect 
state of preservation. The entjeet ie inclosed in a bwder, in d q ited at the 
top and on the sides, and in die mai!gln an nuniaroae raaall triala of die 
graver in minute faces, eyes, noses, &c. From the circumstance of the 
angels playing on theinstnuneats of music with their left hands, the original 
plate was probably a work of nidlo, though as befim notieeA it was perhaps 
never filled w ith the composition : it appears to have hoen fixed in a 
frame, thnxigb fifteen small holes in the indmts. 

Hoe tm p rei ai e i i isdeaeribed and enlnginei byZns "MoteriaU, ke." pa 48, 
and in the note pa. 1S4. Heig^ to the ouogiii of die plate, 4| inehea, 
width 4| inches. 

(Knee diie nlcniiee was made to XmtF*** MaiertaU,** I have peniaed his 

mfire detailed accmint of the jire'<ont Kp<'cimen in his " Enciclopedia Meto- 
€Uctt," Part 2, vol. 5, pa. 153, &c. where, after mentjoning the print as being 
hi the MaritUi obDeetion, he states as fellows >-» 

" I saw it (an impression) nft nr 1 th ^ ,t Shj. Cemcolo't, picuxrc and 
"print dealer, who called it the work of Martin liota, and who asked me no 
^nom than a aeqidn fitrit, having mailtedoa diebaeW dria print " JIfnrffis 
**.J(nta T Z«crAfiw>." I wished to trca^ fr r •» at once, and niipht have had it 
" for less than that price, but being struck with suipritM;, I told the dealer 
" candidly that I did not think it by Rota^ bat eertainly much more an* 
" cient, and that T believe<l it r:\rh--T to be by Finiguerra. This immediately 
" gave rise to his withholding it Iruin me, firet with an e&cuse that he wished 

dS 
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" to Iceep it himself, and then that he had promised it to somebody else. I 
** found that I had neijlerttvl the lulvieo of the poet Gnf>pnro Vtscmf 't. in one 
" of his sonnets, * Tui qual la torie torla biteyna," and I had almost sioular 
** TCMonlo gneve. 

" I am comforted, however, to learn that this identical impression hat 
" reached the hands of the illustrious Sig. Serattit who Auniabed me with a 
**/ao timih drawing for my own own um.** 

SSami adds, tliat he hud since ooaiiMnd Aii with the Coronation or 
AnvmpfioT! f)f thi' Virrfin in the Roifal Cotlerthm at I'fjrli, and thoufjht, after 
a 8cnipuiou.s e:'uimination, that it was not the work of Finiguerra himelf» bat 
of ft amtem]X)nirf or scholar. 

It also mentioned in Txiuztfi " Sioria Pitiorica" Tom I., pa. 92, and in 
pa. \Wi,notc (C) : in OttUy'*** Enquiry " pa. 315, and in his " Ttitrnfinrtion 
to foe tkniie apetnmefu." Duchesne considers it to be the work of Fuuyuerra. 

Six or aerwi odiwr impwioM on paper are fcttOWB. One ii in Ae Jbyol 
Libran/ nt Piuis; another in the collection of rhf Duke of BvAinffham ; a 
thutd ia in that o(Mr. OtUey, and the fborth, which belonged to <S^. Mar- 
idH, of t tu me K, ea notieed hj Ztmif is new in the pos«eidon of Mr. V^i^ 



BACCIO BALDINI 

was a gmldnnidi, and was bora at TUmmee between the yean 1460 and 

1480. According to Vamri, this artint w .ui the first cu}fravcr who succeeded 
Ihtigtierra. Being, it is said, a very indifferent draftsman, he was indebted 
to Sandro Botticelli ioi the designs from which he engraved his prints. His 
eseeotioa is but neat and delicate. It is impossible, howeTer» widi 
certsdnty to assign any partictdar pieces to him individually, as neither he nor 
BotticeUi marked their engravings with names, monograms, or any sign of 
disttnetimiy so diat it is rmj did>ioiis which of the subjects designed by 
BotHcelii were ei|gi«fed by him, or which by BMmL 

" Among the first uses, says Mr. Ottlfy, (Enquiry, pa. 861) to which the 
new art of cakography appears to have been applied, was that of making 
abnaaadbs.** He ^en proeeeds to quote the set of engravings daseribed 
by Strutty which are in the British Muwum, part of the collection of Dr. 
Monro, which he considers to be certainly of the Florentine Srhotil, and most 
probably by BcUdini. Them engravings consist of the sevcu I'taneU, and a 
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frmititiricoe \>j way of alnuHMek, wbiebt ham dm dfaee6(Utt iktif MtMainwl 
tj> fiii l FfWter from the year to the year 1517 inclusive, must, Mr. 
StruU conjeetnns, have been executed tu early 1464 ; aa from the con- 
ti]iiMdi«fdaitUj«f dates, fhemeoidd not be aa^ Jl^. 
rVi^r V .1 marks, that the improMions in the Muteum npp \j to have beelll^ 
(ouchetL After repeatiog StmU't full deeciijrtion of them, he adds, that diU 
•eriea, admitiii^r Am abova eigfiiBent an to their date to lie eonduiiTe^ aa 

appears to have been universally allowed, is decisive r ^ irlrTicc <»f the early 
eatabUshment of Cakography alFhrence, where, without dwubt, these prinu 
wen axeeated. 

Mr. Of f lei/ next noficrs- r\vn <ither prints of the planets helonifinp to a set 
of larger dimennons, " ivouiewhai still more andent," one in the coUectiou 
vtMr.ZIt]fitlhi0^iallM9iMr,J}emt,iawhiA the general mbjeeta 
represented are much the same as in the corresponding pieces of his first 
duiicribed set, but the arrangement of the groups is varied ; and he observes, 
in a note to this passage, thrt die enbfects introdiieed to die j rf a wrtt engraved 
in tlie I5th and 10th centuries in Tfiili/ and Germany, were conventioual ; and 
that, thmiffh varied in the armngeinenl of the compositions, the general 
occupations of the chief groups were strictly adhered to. 

Mr. Ottlcij describes minutely the two planets Mtir.i* and Lurui, of this 
larger set, and gives a copy of the chariot of Luna — sec pages 308 to 371. 
Ho infers their greuU>r antiquity ftom dw ruder orthography of the inscrip> 
tions, and the almost invariable occurrence of the letter S in a reversed direc- 
tion ; an error to which au engraver chiefly accustomed in the early part of 
Ida life, to engrave inscriptions on plate, would far a long time be liable. 
Mr. Otttey thinks they bear a etiong resemblance in manner to the prints in 
die Monte Santo Hi Dio ; bat to these, from the less frequent occurrence of the 
letter S reversed in the latter, they would of course be prior. The set of Pla»et$ 
about to be deeciibed, is that to which the two prints joitmentiaiiedbelinig, 
and wbieb are qnestioideM nuno andent than diooe to die BrWA Mmemn. 
They are all first impressions, though printed when the plates bad been much 
used, and are in peiftet pceoerratkn. Aa two oolj wen faiown to tbe 
andior of die ▼ahiaUe ** JE^THlry,** end BO one of tbe eet bac been deiasiibed 
by any other writer.t their peculiarities arc here detailed, with their differ- 
ences from those in tbe BritiA Jf uwtim, which hare so deeply engaged tbe 
tolcrat andattentko idSlnMtJtmtm, and OMfey. 

*TIm inpmnoii or die PUnttt Mm, aotieeil ai then belon^ng to Mr. Uofd, hat hero Uuly i<U«d lu 
the tot h«r« descrilH-tl, aii-i frnm it* prii^r sUtr Pjrm* a n'.t^-'t iiUcrcrting duplicftte.^Ii r-i i ur* in j'a^v il.*. 
t TbciWBCict i* WMl to be io the R»fal Calltrtvm at Parit, but whallf >«t«ochal. A< toib arewilh. 
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.43. TENVS. 

The Goddeu appears in the clouds, ricUng in her chariot lowsrds the left 
of Uw prints drawn bjr dores. In the famt ataada C^fpM^ who baa joat 
dtaehaig«iaiian<dFwatoneafdMlorettonth«Ttg1it 0^ the oppoeite ndo 

is a battlemontcd building, with a gate aiui u balcony over it. In the 
balcony ace time ladies dropping flowers on the group bdow* while aootbw 
lady on a mnpwt beyond, is holding a wieath, lo wUeb a lor«r ta ex- 

tendinit;' his Immls. Over tlic gate is written " o,m.%/.< i/vc/t 4.i/o«." In 
each comer to tite right and left is a pair of lovers seated^ a lady, standing 
near them, is placing a wveadi on the head of a caTalier, bMide whoni 

arc two others, one plaviiig on tin- guitar. In tlio midilli; is a couple 

dancing to the sound of the tambourine, played by a female on the right. 
Bdind tfacae ia a large table, triA part of a banqntt, and finthcr in die 

back ground a covered Itnth, where three persons are bathing. On the 
chariot wheels are the Bull and the^Sttlonoepttscribed" roao" and "a/iixcj:," 
the ^naefdieiodiae under thiaplanet'a influence. AtAehotlomof diia, 
and the six other plates, is an inscripition of t<n lines, importing the qualitiea 
of the planet represented. The following portion isglTenasaspocimea of the 
whole, and the tmnination of «a«h line ia narked to aheir the wngnlr 
division of the word.s :— 

f£«BRS SSLOXO FEMISmO POSTO /i£L TSRXO CIMLO MPBEDOO EVMiO* 
TMVPMMATi £J«r || AIM tlTttTM PMonSTA AMA BMtU VMmmMmTt OMKATI 

DORo KD.tncr.yTo r cniszn\i: r.a j'-n/r n ovcui kt e lasciva ea dolcb 

FAMLAKS £ BULLA HEOLIOVUI £ NBLLA FUONTI SDICOHPO LMOOl || EHt PIIKA 
M tAMtM MMMtMANA ATtRAf 

Throughout this, and the remainder of the in n i iptioiD, Iho loHOI 1 iBNVemd^ 
and the letter « is formed by turning the letter p. 
The dimeDMona of each pmit an IS indiea in hei^^ and 8} inehee in 

WMnUe 

JDj^Smnon kt Ae print of the »ame planet at the Britith Muteum : — ■ 
As a prrliminar^' observation, it should he rewirked, that the planets 
themselves in uU these copies or imitations are placud iu the same direction 
aa ha the larger printi, that ta,looUiig tofiraida the aliboagh liM aol^^ 
are iu almost every case reversed. 

In consequence of this, Cupid here ap|)ears to shoot at the ladies in the 
balcony. The Bull's head on the chariot is reversed, and the word ".fiUiMOl'** 
is wanting. Instead of the battlcmentcd building, is one with a pent-house 
roof; and two figures only are dropping flowers instead of three. 'I"hcre is no 
inacriptiao over the gate. Ihefrcintenlrof thabathiaeeentiriihtirepeMoiia 
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baddBf, iatietd «f dine. On iiulead of ^ two lovvis, ia a Im^ 

seated, pkyiDg on the tambourine. The dress of diO ^f^wf**ty lisniale lOO 
is wholly difierait, and the table in scarcely seen. 

tn Ihe in te nfUaxm lor jmiIv ntd ptttttt tot ^reddoy fredda : for pro- 
pitUhpnprtekn Ibr^MdU, jMiodU; But, 

44. Jtmrsft. 

H« is riding on lihe doads in his chariot, drawn by two eagles, dressed in 

a robe, and with a cn]' on his hend, ond a scf'ptre in his left hand. Gan^rmcde 
is kneelijig before him, with a bason in one hand and a Tase in the other. 
Oil the wheds of lihe chariot are llie signs Sagitartm and IHimv; a acnill 
undflr Ae fimner is without inscription : dwt under the latter bears die 
word " p;?r/r." Tn th«' distance is a moantainous landscape, w ith figtires on 
horsebacit aud on loot, hunting and hawking. A young man of qualiQr, 
with « lUeoii, ie potieaileily rawurkaUe. On die rig^t, ittHnediatsly oppo> 

site, under a large rock, is a mnn holding in two dogs, and to his left is u 
dwarf with another dog. In the foreground, to the right, is an arbour, in 
which are seated Dante ^ Petrarch, and Boeoacio; and to the left, at the side 
of the arbour, is a king ov emperor on his throne, to whom five peiWHW, 
thrr< < f them kneding;, aie doing homage. The inwriptioD commences 

thus : — 

0I0WM MFnttMTA MAteVUW POMTO JW SniHO CUCO CMUtO M VMIM 

J>ifer9timiit IktpriiU of thu pkmtt «t tk* MHtUk JTmonm.*— 

lliednoneanddMatofAgiifarBfedifiHwnt Thtw«gA''SSagUaH»,^mtSak 

in the print alusve described i« wanting under the sign, here appears. The 
arbour is totally difieient, and the group doing homage consists of only four 
persons : instead of the huge rock in the haekground, is a town or city on a 

hill. 

In the inscription the word umldo is written humido^ for ieHperato we read 
iemperato, for doicie, doloe, for aUengno, aUegnOf &c. 

45. SOL. 

He is represented, splendidly armed, with n rm^vn iijion h\s head, and 
seated in Us chariot, drawn by four horses: U|>oa the chariut-wheel is the 
sodiaoal sign offhe lion, inscribed "iM.** Li Ae background u a oaede upon 
a hin, and some figures are seen shoodng at a mark with cross-bows ; near 
them are three pilgrims at a splendid shrine of the virgin, over which is 
written srs rsoiha.'^ Several persons are engaged in pitching stones, in 
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nook fiffbta and wreadin^; nocr one of thew, a dwarf fti itan^iig, with * 

sword under his arm. In ihc fnnitjin eiii[>t'riir umatedona tliroiic simnouiitcd 
by cupida, before wbom Uii«e Uuablen are e «h ibi t i ag tbeir feats of actmlj. 
Oxm hf dw emperor aie three attenduMa, ideU^ dveawd) en tile tlu^ of 

the one on the left of the throne, are tha WOlda "ASOir Jrjjri'.** The m. 

aciiptioD under the print begins : — 
BOUMPtMiMTA mjuewuK9 rono rat anaro etao C4u»e m taemo tnrocMO 
omwLKBieo at €OiMUt jmso ewnuo m saaMJU atuiMte&o, ^ 

DigittttouinaepriHt ef HUapkmeiat tte BriHA Mmtnm:^ 

The name of the planet is written aboTc, which in this |)hit« of the larger 
set is wanting. Ibe chariot is different: and instead of the three men praying 
at the flniiie, an two fifctuea kneeUnff at die Iboi of a emdfik eo a nioL 
Tlic l^:iTiL' iveftTs a crown instead of a regal cap; ha"! two nttrndants only 
instead «tf three ; and the cupids over the throne, which is altogether different, 
lu« wantfaig. The woid rfWdtreegie wiittea tKmv». 

46. MARS. 

He ia seated in his chariot, diawn hy two horocs, and reprcwnted conip 
plctely armed, with wings tii>on his heiid. :inf! a sword in his right hand : 
upon the wheels of the chariot, are the Jlam and the Smrpkm, and under them 
ante written the words "Mfxra" and** mcjap/oive." At a small distance is a 
eastlc, before which peasants arc fighting with the miliinn,-, and a man is re- 
presented ringing tliealanu bcU ; while out.side the walls a soldier is leaning 
on his shield. To the left an Iwy ricks and a farm houae. A party of soldiers ia 
seen falling upon the peasants, seizing their women, and drinng off their 
cattle. From the left a troop of knights, in armotir, is arriving : below these, 
on the fight, are two ftightened ehlldrai. the iiuoriptiioii begtaM tlmit— 

MARTB B SECNU MJISCTLI >■<> PiisTO KKL QT/ATO i I F.l o Mni.TO CALlxi fix oso 

MA arcsra rmonasTi damake hiutu mattaoue mt vcciatons mauoko 

DICOMOINATOt ic. 

DiffereMttk^Uiie print of Utt aame flUmtHm Oe BriMi Mmtmm .* — 
The oar of the god ia in the greater part white, instead of being richly 
workpd, and the Castle is totally different ; there is a less number of armed 
kiiigljls; the figure resting on his shield is wanting, and there is neither the 
farm-hoOBO, nor the party of men near it, and only one firightened child. 

The word quinto is abbreviated thus, qto., which led to Stmtt'* 
error, in calling it quarlo. In almost every case the letter S is placed in 
the iaidiiiaiy dlMMMfaHi, trUkt ia tha kiger printit ia invaiialilr rartnad. 
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47. A AVPUCATB IMnueSSION or IBM VLAMBV UAMM, 

beiagthat noticed by otiieg as then itt Jlr. ZIdjp4>« eol]««tbint It'ahawa 
Ae Mate of the pkte bdbn tke ahadom vne vananr^. 

48. SATl'RV. 

He in leatcd in his chariot, dnwn bjr two dngviUH and in his ri^t hand 
helialds«K7diet vpoafhe clniiotvlweStaiedtoaigiuof tbaOioatanddM 

IVaterhearer, \l^-.cn^■:>. A {ricoRKo" aiul " AQyAHio." The distant land- 
scape consists of mountains crowned with castles; and a figure is seen 
lumging ttom a gallowB, ad tfw top of which is a CHMS. t'fcaiWt w a nun 
ploughiD^ with two oxfii, wliile tlirec men iti l n iv n uiui j^n itrra-liing com 
in an open field, and a man is turning the com with a fork. To the left 
is a Muiwlwy , at die door of iriddi a mook ia aaated, who, at wall aa 

spreral othrr-^ nrnrf>r the spectator, is at work. Two of tlicso monks ore 
making bo^et^ and a third is cliopping wood on a block. Near them 
it • mail cutting down a liae oa Aalioiik of a rirer, on the opposite sbora 
of which is n party of men — the first of thcra liolding^ a brush and a long 
broom, the second a bucket on a pole, and the third a long ladle. In the 
IbmgioaDdtothaleftia a pdson, and bdbrail a man seated, with his legs 
and arms in the stocks ; just beyond are Beveml figures, and among them a 
woman with a child : Quse in tbc loft curucr, arc three uthcr figures, a 
cripple, a wvnan, and a monk with a kettle of soup. In the middle of the 
print is a man with a long stick in one hand, and a basket in the other, and to 
the right are men killing bogs, one of which is hanging on a tree. The 
iuflnpcion hsgins ss ftDem^^ 
BMrrMKO s riAnsTA MAHcrtiyo poxro xe sETrrMo ciEtn msDOo b stcmo 

Md ACeiDETAtMEllTM YtHOO Ol NATIfMA Ol TAMMA MAHICOMCO Dl KATVRA Ol 

miMO|4r«. 

/)f^WwiM» as tte^rtfU 0/ <Mt jpAas# fa <lhe 

The word " capicouio^ nnder the wheel of the chariot, is properly spelt 
"csraicoairo;" the ear is different, but the man ploughing, is turned 
to die left, aa in die larger print Only three persons are threshing, and 
there is no forker : The woman widi die child is wanting ; but one bef^gar 
■ippeacs with the moalt in the left toattr ; the omiTent is difftieat, and 
inrtead of d»ee noaks at vcri^ dun is only one. 

In the iuKcriptiaa, ioBlead of jmiyxa wmjiM/* m nad m cox«m 

M 



49. MERCURY. 

Bp it aefrted IB a «liaiki^ lioUiiigdie oa4iiM^ 

on the wheels of the chariot are the aigna " rtmao" and ** atoiTTAitiva^ but 
the scrolls underneath are without the nnnirs. The inside of a city is repre- 
sented, with the view of a street aud in the front, to the left, is a large 
bniUing, vhkli aa vtiM b apfMni^ 

grinding' colours on a stone. Below is a goldsmith's shop, with three persons 
beMnd the counter ; one of whom, in a cap, is examining a nieUo, or even 
poeribly a print or a copper plate, through a glass : a man in the street is haad* 
ing a vase to one of the ahopaun. Nearer to the left comer, is a bust on • 
Corinthinn capital In the centre, are four philosophers, oneholdiug a celes- 
tial sphere ; and bcluw there is seeaa table with p«msio]i8,at which are seated 
ftTuadi quality, and a ftnidj peaaut or beggar in eonTemlioD. Id a 
building to the right, is a musician playing on an organ to two persona^ 
while the instrument is supplied with wind from a eommon bellows, blown 
by aua old man. Below this group are two men of science readiug, amidst 
alileofbooln»«1ii]ealUidungnIati«gafiloek. IbaiaiaiptiaBbaguist 
jraaera/o ■ wjitxto MMCBruno pomto kmi 9scomj>o ctato mt nemo m* 
pmmm iA KtA iieiTA a mem PAnitA in m rMMiuto,%A 

. Jf^ffiereticet in the print of thk planet in the British ilAtMMW^~ 
The RTgns under the chariot, instead of " r/sno" and " sAoiTTAnirs" are 
riKao" and *' oemiki," and bear tboee names. The architecture is all 
diffcteut. TlMRawiu>IiMenMitodM<Mva|iida7er. At Oa taUe, wliidi 
n not all seen, are two totally different figures, and the back ground is 
wholly unlike. In the goldHmith'f) shop, are only two penNUia instead of 
three, and no man looking at a uiello or plate. > . . 

la ibe inaerfptiofi, At weed ** W4jf jrro** towiitten ^ruttWTA^^ miMcaW' 
UHOt* "MAaeruKc^ 4re. 

50. LVNA. 

She is seateil in her chariot, drawn by two fiemales, holding a bow in her 
left hand, and an arrow in her right : Ti]><ni the w heel of the c^iPLriot i° the 
sign of the Y^ra^. The distance repre^euUt a muunUuuuuii vouutry, with 
a cude-andia town. To die rigbt,m tha boakof a rivor, an firalen Mttny 
their net^, three of whomanoonoealediii an tilwaz. Two figures are fishing 
fipom a l)oat, while others are swimming near, and there are two men with 
bows, one of whom is shooting. Near these, eight persons at a table are 
lodtiiigatdieiHM>ofajngBlBrinaliDd*adn^ In 
die Ibiegfoand to the ligbti ie a water mill, pert of the wheel el whidi ap- 
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pem: Ihoe tea bridge over tlietiTer, with a nm dial in tbe centre. Upon 
dM bridge aie m man en bonebadk, aod an aie fiHen wofder hia loed, while 
two men are striving^ to raise him. Below the bridge, naked fi^uies are m 
ibewmtert fiebing with neta; and firom a pier of the bridge ODeia aagliqg 
wiiKalide. QnlMln Aeo(mllOT;toil)eTight,tiMniilh»iet7^ 

near him isi a imVcd man plnnpriiipp mto theiiw. QnllMeplHMiitaba^aiB 
old man, richly diesscd, is holding a fish. ... 
Hm Ueeriptiott bq^ 

£4 am Ji runMTA nmmno roaro ks rmme erne »u»a ara tMint wr 
rhtMATicTik nrxxtm rmAimomao atrtmtoMS mt i6 tnraMtOMM mma ia 

Difference* in the priitt of thu plamt in the JirUith Mmeum 
Uttdeneaili AeelRikofiiien)diae,iitrriMeDitiiianie*'e:<»toai(.** EMtaad 

of two men with Tj^w-*, only one appears ; and one person only in the arlwiir 
instead of throe, llicrc are onlj six spectators round the Juggler, and bat 
enenantonieedieftneniat. Onthesheteieapeiaonwl&aeei^fiibing^. 
There arc but two men widi neto»and die era dial and die iigme hoMiiig 

the iish are wauliug. 
In dteinioription we read, instead of " Ktf*^mMt inateadof ** jramoa** 

— "^ imida;" the word "iet," before " flbmaticba" ia emitted; and dl6 

word " TBALMosDo" is written " tra el mohoo" &c. 

The copies or imi Uitioim in llic British Muxeum , for such they may he called, 
however interesting, must be deemed hy every pracli^ed eye tui deficient 
in drawing, when oompand with the originals here described. These laat 
are, in almost all respects, truly graceful and expressive desigTis, nnd ili-pLiy 
every-Mrhefc Italian Ui-ste. In the others it wiH be particularljr remarked, m 
addition to their inferiority, diet the artist has materiallj abridged tiia 
ntunber of figines in the groups, to save his labour. 

The order of dieee planets should probably have been thus . — LmtOf Mer- 
ewie» Vmeret Sok, Marie, Giopet AfHMei but di^ am dewribed in die 
eneeeeriMi adopted bjr AfraM. 



The iidlowing very carious engraving, ia oonfotmahle in its exeeation to tbe 
ptudiictione of dmt aftun, wbo eugiaved die ceMitaled and faeentilid peek 

of cards called " // ijiu<>i-ho di Titrrorci " Tt is here introduced as likewise 
a probable work of Saldiui, and it is the more interesting, «s it beaia a 
eonepieaonB marit, nblch, tlwugh hiduMa iriAeok en — y't'^fVij, and 
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perhaps not now capable of mj, is intfladed, ne hmj pfMun^ toderigBtl* 

the name of the artist. 

01. THE DEATH OF 0RPHEC8. 

Orpheus is seen in the middle of the subject, naked, except his mantle, 
and supporting himself on liis right hand, with one knee on the ground. 
His left hand, which liddi the inaiide, is nised to bbkaadia die atliliide 
of deft uce against two riTmphs, who are in the act of beating him to death 
with large clubs, while he appesn to supplicate one of them to i|Hiie him. 
This nymph is seen from Mund, but <he other in fioirt; and boA «m 
clothed in ^accful drapery. To the left, is a child running away firightened. 
Behind the child is a great tree with n •^iufj^le slcm, which rf nrhrs t > the top 
of the print. In the background, are two high and steep rock&, one ot which 
is snnnooiiled bye fortified sad ft huge toiler, lbs Ipe, oriadicr die 
^litar, of Orphem, is ou the gnmnd bdbie liim ; end over his bead is Ae 
following flourish or cypher : — 




Ibis intetesting print, wfaidi is most deUeetetj exeented, wdl printed tad 

perfectly j)reserved, is considered to be unique. (See OMfeyV " Enquiry," 
pages 408 and 404, where it is descrihed.) Width !?| inches, height 5^ inches. 
It originally belonged to the Kkcardi family, and afterwards to Mr. Uoj/d 
and SirMmrk Sjj^. 



SANDRO OR ALESSANDRO FILEPEPI, called 
SANDRO BOTTICELLI. 

Ibis artist was bom at JiDfWMt in 148r, and died in 1515. His Ikmily 

name was FUepejpi, bat he took tkalef a goldsmith named Botticelii, to whom 
his father had apprenticed him, and was afterwards known by the name of 
Sandro Botticelii. Not haviug any taste for his busineiut, he quitted it to 
apply to printing under \fill|ps Lifpt, andbeoame aaezeallentdesigner and 
painter. Vnvnri rp1atf>s, that being of a literarj- turn, he wrote a commentary 
on a portion of Dante; designed the "Ittfemo," and enpuved it, (" io mite 
mutampa") aboot irbifi]! be qient mneh tune, neglected bis painting, and 
bvoaght his affainittttt disorder. rMnriaddSpdaathaengrafedmaBy-of bis 
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designs, but that the cngra^-iugs were badij executed. His hcRt prodoction, 
accOTdingto thataatbor, is" TktiriKmflk^MAtfFi-a. Girohima Saronarola 
tUPerrara," of whose sect ]ie was a pmt partisan. No print by Bott'weUii 
answering to this title, has been liitherto discovered, and it is generally 
suppose*], that the piece afterwards described in this catalogue as "The 
JPreaehiMg of fVa. Marco da Monte Sta, Maria in Oalh," is the piink in 
question. Baldimteci (vol. 4, p. 64,) states, that the cngravtugs of BtttieM 
were suppraned* on account of the superior Mudkiice to which the art 
attailitii mmo aftair hb irorks had appeared : a very singular circamalaoco. 
It wwtld be diffieuH, if not perhaps impossible, correctly to decide, whether 
BaUieM engraved in (xinjunction with Baldini, or if the former executed 
|laiei ahme : in the latter cam, on aooount of their aoppnenon, their 
Bwolwr inint be ?ery Uwitea. ONibyinolinee to «he nodon thata linr «d- 

gravinps are certainly ttie worlc of Bottux'lli, that he eXMnted odMEt Joilldy 
with JBaldmit and that the latter also engraved alone. 

52. THB ADOHATION OF THE MAGI; 

A oompoeition of more than siktgr figoiea. To the right the Fitym in 
aeated near dw liable, oo a badMC tevened, boMiog on ber lap die 

infant Jew«, to whom one of the iWi^' has present* n vns -, and appears 
to be kissing the £x>t of the in&nt. Behind him are the two other M«gi 
bneeling; dm one an old, the oAer a yoong-maat die bate of the Magif 
cijiin lid with erowns, fire held by their serrants. Behind these, and 
extending entirely to the left of the phnt, is an inuncnse concourse of 
ffloiiile on hoiaebaek and on ibot; aad in die fin«giaand are tiro leopaidt, 
four dogs in couples, and another leopard muzzled : two of the dnc"-' 'ire 
drinking. At the right hand corner St. Joteph is seated, his head reclining 
enhiikifthaad, which rettinponUt knee. The diatanoa ia eompoMd of 
mountains, and a few leafless trees, except in the right comer it tnj,, where 
the towers of a city appear. Ilie heads of the nrym, of St. Joseph, and the 
k(fimtt an somninded with solid nimbi. This interesting print appean lo 
be an early impression frnm tlie plate, printed with ink of a grey tint ; and 
the plate itself seems, from some traces of buildings in the sky, to have bad 
anodier ant^Jeek began upon it It is not dascribed dtfier hf Baettek or 
OtUey, and is probably the only impression known. It formed part of the 
collection of the Count de Fries, although not included in the sole of his 
prints, which took plaee at Amsterdam. Width 1 6 inchai» height lOi inches. 

The following is Zani't account of this extraordinary engraving, from 
which additional interest arises, on considering the Magi to be portraiu of 
dune oddmaed perMmagea. 
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** I experience tlic greatest vexation, in not lieing able to dtate where I 
htc^ KCB this prociotis engraring ; bat it has whoUj escaped my memory. 
I can only affirm, that I mnst have met with it eUbm in OehMHjf or ia 
once only : certainly not in France. 

** I ArtM myself that T uni not deceived, while entiUing Itak maum ia 
** tmonymoHg artittaf thefUttnime tchool " in considering myself as having 
well grounded motives fenr tttribnting this production (the invention, how<i 
ever, especially,) to Sandro BoUiceUi. 

** Fawn, in hifl life of this al1a•^giTM us to aadmtaoddut he 
paiBted a traall picture wUh Cgniw dnvequarteivof aenlriteaeh in length, 

which WHS ]>loccd in the Church of Sta. Maria Noi-ella, 1)otwecn the two 
doon of the principal iiront, near the entrance, in the centre of die left side^ 
TCpieaenting dw Adanttm of Hke Magi ; ha idhieta mndl aAwtMiiiMe pnv 
pripty was expressed in tli.' fa^ure of the old man, who is kissiii|cr the f(H>t of 
the Sawmr, overcome with tenderness \ well deootnog that he baa at length 
attained die cibfeet of hi* voj tediow Jomuy.** 

" The figure of this Viiirr^ is tli, | , i-trait of Conhno de Medici the elder ; 
and all which now exist, is the mottt lively and natuxaL The aeooiui king 
i» Oiu^iim dg Medici, the fclher of Cfawawl llW TIIA. He appen* intend^ 
and devoutly rendfiinp mental homaj^e to tbc child, and tendering his gfift; 
and the third king, who is kneeling, and seems, while adoring, to give 
thanks and eoalm die troe IfMoil;, iB €Nmh^ 

He then proceeds to pmisc the picture : — 

'* Vaaaris description of the three kings, and that given by me of the 
print, agMe ao well, dMt I am obliged, if I maj eo My, to beHeve dutdie 

prim is an exact copy of the picture. I ought, howrver, in trnth to ohserve, 
tlmt nt the time when the print was before me, I had no motive for thinking 
BO ; but on meeting with the foregoing description, the idfludtjrofpdetimof 
tfati first Iviu^ in both pieces, immediately stnick me. 

" The amateur who haji the good fortune to possess this very rare print, 
can examine it scrupulously with the description of the picture. The pain^ 
ing is no lonper in the church. M-Tiethor what I have here hazarded be true 
or not, there will always be found amateurs to whom die description of 
pnntii according to the method I have pursued, will be more usefol than 
the nere indication of their titles. As to the rapnring' of the piece in 
^pKMion, I am more inclined to attribute it to JJaldini than BotHcellu"'^ 
XmdEnciclopedia Metodiea^ Part II. Vol. v. pa. 145, Sfc. 

Since introducing the above remarks of Zani, I find that 3fr. Otfley, in 
Uc "UlNfirifi^** ToLl. pa. 407,ha8 tranalated die same passage from Vasari, 
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relatiTe to the picture of Botticelli ; and, in a note, states the picture itself 
to be then (181 n) m liLs own passeflsioii. The CTigteiice of this engnvingy 
however, was imkBOwu tu him. 

M. THB FBCAGQINCI Of V^A. MATtCQ DA MOMTB AAMTA lUSIA 

IHf GALLO. 

JWhATiMWovaf ahrodier of llip oidtr of llie JAier /VaNdfraw, of die 

Mtmtutmry of <S^to. Maria in (raUa, a village near Ancona. IT is represented 
prrsichiTif!; frriTn a polpit, placed neat the left rif the print :u the liottom. His 
liuiuerou» congregation, some standing, aonic sitting on benches and chairs, 
otoaipf llie estent of die aul^eot. Abotre, in idie mtddhi, is fhe taoimt or 
bank of charity, instituted by Fra. Marco, and represented by a large pile or 
money, near which priests are distributing alms to the poor. Towards the 
bAckgxouud, the seven works of mercy are repxesei^ted iu m many different 
^imtt»\ km of w\aAmmkfSM}iStttcaAiB^i3^^ In 
the front of the houses on the sami^ sirV, St. Gregory is seen in a chapel, to 
whom our Stmottr is ftpjieariug during the celebration of Mms. In the dis* 
tance, is a pan of the ^be <tf tihe earth, surmounted by * dome of Man; 
•bove which, in the midst of the heavens, arc Chrut nA the Virgin, seated 
on each «!if^c of thn r( Irstistl t^lnn,-, which is represented by a circle of 
white, surrounded by two rows ol cherubim: The hewvens aie ftUed with 
Mints and aagela. Tothelel^tkthebotlon,inaiiinfMMkndasetibedbj 
Bartsck, vol. xiii. page 89, is aninseription begiQi|jqg''sjtPrsir musricor- 
DIM," and ending, " piu. ivct rbdoita, 1689;** but tilis ioeenplini in the 
impression now describing, is wanting. 

BmrttA eenldem this to be a eopy only of » piial of lihe lOdi eentuy. 
There seems, however, little or no doubt that it is the original, not published 
till 1633. See OUleif 'a " Enpiirp," voL i. pa. 42& to ^8. The wood cut 
llifln meatioiMd, as being in atnuit of dw year liM^and partly copied fraoa 
BotHcelli't engraviagf seems to confinn tbe assertion. 

The iTnpTP<^sif>n now describing, is the one alluded to in Mr. Ottley't 
aeeount, and in whi«;h the inscription is eresed, bat it is not altogether cer^- 
lain Aatitoter eontaiaad Ihis inseriptioa ; aadiepaitvlieseitslioiild hafia 
occurred, has been supplied, and a perfect impression iu the Ro^l Library 
Ol Pmrtt, although di^^iing in no otlier xespecf, is witlioat the inseriptionp 



ANTONIO DEL POLLAIUOLO. 

This artist waa bom in Florena: in the vcar 1426, of very low parentage. 
He was placed by his futlu r with Bartoiuccio Ghiberti, a goldamith of great 
nputation ; und becoiotn^, under hisiD8tructioD,a Tery ddUbl attiatyheww 
employed, about l lftO, by Ijirmzo Oh'ihcrU, who wn« then cxpcutinrr the 
bruu2e gates for the Baptutty of Florciice, to amdat him in that great work, 
wfaiell he did with sucobm; and was soon after considered a consnminate 
artist. FMori informs us, tliat " he did ir;r stories in competition with 
iUiuo Fimguerra; in which be t-<]tial]ed lum m diligence, and surjxif-st'd him 
in design." Antonio cMWIted for the Conxoli (MParie Mercmtmife, two hmai 
rilieri, representing tlie supper of Herod, and the dancinp of the daughter 
of Henditu, which arc among his chefs d'a>u\TC, and several Paav.i for the 
choidl at St. Cfiomnni at Florence. He quitted this profession, however, in 
order to attach himself to painting, in which he became eminent. He is 
considered to have understood the anatomy of the boman figure better tlmn 
any preceding artist. 

On the death of Sixtut the I Vth, in 1 488, he was invited to Rome by Itmoeent 
the VII Ith, his successor ; and he there executed in metal, the monument 
of the latter ])ontitT, and of his predecessor. It is by some considered not 
•lt<igetber certain that Poihiiuoio engmved the piint here deaciibedj and 
that the inaeription, would perhaps ouly mean to intiiBato Aat he wae die 
designer of the subject ; but the better opinion is otherwise. 

AniimiiOt and his brother PMro^ aa iogenioiia aittatf died alioitlj after each 
other at Rme, in the year I4M. 

S4. A hATIh^ UK NAKED FIOUHES. 

This print repieeenta ten naked men, fron mne to cleren inches is 

height, armed with various offensive weapons, and fighting in a wood. Iq 
the centre of the fMcei two wairiore, each of thnm Iwving hold of a chain 
wMi the left hand, are combating wiA iJHee. ThehacfcgioiiiriL re p ie iM i te 

a forest, and on one of the trr s i> i f iMi t with this inscription, " opr$ 
ptALiiou FLOKEjiTiKt" Xhis phut, whicli Mr, OtHeg thinks was engraved 
between 1400 and U79, is nodoubt saine eulogiiedliy flMori. SarltA, 
▼d. xin. ftgt Ma—OtOeft 



GHERARDO. 

Mr. Ottlefft in his " Enqukn/" page 427, 8<;eni8 much inclined to the 
opinion, that U10 foDownig print is the production of the aboTe-mentioned 
artist, who was a contempoiarf of Dom. GhirUtndajo, a painter in miniature. 
Vatarl xtates, that Gkerarda engraved ft crucifixion after MarHn St^ongauer; 
and as the print about to be described, seems in it.s execution to be an imi- 
tation of the Garman mechanism of eDgravi^gf Mr. OtUey thinks himadf 
borne out in his conjecture by VatarPt ammnt «f ft ainular performaiiee of 
Gherardo; but with great subnuHioii to Mr. Ot^tft dieneMeMong eridmoM 
in it of the work of .fioAeMo. 

AS. VBB DBATB OF TlftOIMIA. 

In the middle of the subject, VmjMufi, in annoar, and wearing a hebnet 
with wings, is about to plunge bis poinstd into the bosom of his daughter. 
Bodi dieae figmta an seen in front view. Bdiind Vw^tiia, 00 dM kft, is 
another female in profile, who is endeavouring to arrest the stroke of tho 
dagger. On the right* is the Consul ^fiPM", wearing a crown of laurel, and 
atsndiBg in the nddit o(« gnmp of nm, whoae gea Uii 'ea am eaqncaaive of 
terror and astonishment. On the left, in the backgrount!, are three soldiers, 
two of them armed with spears ; and on the same side, in the ibreground, is 
neUM wIm holds a torch, talking to anodiAr aairide on a stiok, with a toj 
windmill in his left hand. The backpround represpnts a roelcy landscape, 
with a few leafless trees. BarUch describes this print among the anony- 
■ODS eqgiaTiagB of dia liaMm SdM. FO. mui. jm. 106* No. 6. 



ROBETTA. 

Of this artist no other account can b€piven,than the iniormatiou of Vamri, 
that he was a goldsmith, and one of the members of the society of artists 
called " Tm Comp<i(jnia del Vaiiiolo" founded by Gh. /hmceaoo BnuHM, 
who met alternately at sujiper at each other's houses. 

That Robetta was a man of considerable talents, wOl appear from his 
work*. Mr. Ottkpt with joatioe, in wlueh Im i« nippoitid alio bj Huierp 

r 



pkcei the perfonnances of dut utist at the latter part of the 15th centmiy, 
in contradiction to the opinion unaccountably fomiedbjf JSaritek, tllAt hi* 
works belong to the early part of the 16th. 

66. THE ADORATION Or THE MAGI 

This is one of the most capital of iiobetta't productions, and has the namr 
of the arti«t at fidl bngdi at tlw bottom of the print Barisch, Vol. xm. 
No. 6. Ottleiff 464. Zani, sjt. Part n. VoL r. pa. 207. 

The original plate, Zani tells us, was purchased by Sig. Carlo del Mtiino 
in 1606, who informed him that the subject of ^<iain and Epg, by the same 
inaBter» was engtaved on the back of it. 

67. CERES AND TWO INFANT SATYRS. 

Th^ bead of the Chddesa is encircled by a garland of com. In hci hand 
ua Aynb ending in a Taie fined widi friiit and giain. She b oarrying one 

infant satyr, and the other is close 1>oside her: the distance is a landscape, 
in which arc seen two sat}T8 playing. This perhaps is the most e lopant of 
Robettas performances. Barttch had not seen i^ but describes it on a friend's 
anihori^. No.19. OMefft4m, 

58. A VENUS WITH CUPIDS. 

Towaids the middle of the piece, appeaia a leafless tree, widb a tablet 
sqapended to it, on whic-)i the traces (if the name of Robetta are perceptible^ 
lihottg^ eofeied with hatcbinga. itortaA, Ab. 0«l«y,468. 



UNKXUW-N AKTIST, WHOSE ENGRAVINGS ARE MARKED 
WITH THE INITIALS 

PP. 

This artist, wliosi' name is totally unknown, was by Lanzi considered to 

be Pif'fni Pf-nupm. He llioiight at least that Prrtig'ino wns the desi^rner of a 
print which he has described, and of some others noticed by Rartsch, bearing 
the above nark; but in die seeood edition of his weik in 1600* he has, it 

l^pears, omitted the passage altogether, as not considering his o])iiiion 
sufficiently well fouti(UHl. Harfsrh seems ver> doubtful whether the prints 
which he has attributed to this artist, and marked with the letters PP. are 
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aU hj Um WM htad. OMley conaden, that between two of thorn there is 
no TesemUknee whatever, and duttbe marks also tat disriadlar. Tberpdnt 

wllich is next described, is a performance of j^Tcat spirit, delicaqr, and 
talent, and is evidently the work of a master of no common genius. 

59. A LION HUMT. 

This subject is composed of numerous and minute fipfures, aiflangf which a 
young prince is seen hunting a lion. This prince is on horseback, sur> 
rounded by a dogen cavaliera, and attended by four hmi tai a aB. Hu leCtan 
PP reversed, with a flourish, giving them aooHitiliuig the appasutamoe of RR^ 
are in the middle of the print iit the bottom. This very interesting- and 
beautiiiil performance, which has much the appearance of an etching, is full 
of action aadTariety, and had not been aeen t^lfr. OMfiy tHien he pnUUied 
his " Enquiry." It is however described by Bartich, Vot.xin. pa. 856. 

Of this print Mr. Woodburn hfis a copy, formerly in the collection of the 
Count de Fries : it is in a reverse direction, and very indifferently executed. 
Anodier imprearifln of llie mne copy if in tlie Rofal Zibwy at PaH$, hot 
the original is not in the eollectioo there. 



ANDREA MANT£GNA. 

HIS gnat aitist was a native of Padua, and 

was bom in 1431. Hi.s instructor was liw^ 
eaoo Squarcione^ under whom he made rapid 
progress ; for it appears, that when only seven- 
teen, he painted the chief altar pieee ib 
church of .SVrt. Sofia, in Padua, a performance 
highly praised by Veuari. He married the 
daughter of Jaeopo Betlmi^ a VemHm painter 
of eminence ; by which connection he eacated 
the enmity of Squarcione. Mantegna was at 
length taken into the service of the Marquis 
LaiorieoGmzaga, at MemhtOy when he executed in distemper his celehnrted 

Triumph* of Julius Ctetar" now in the Palae$ tf Hampton Court. 
work procured him such extraordinary reputation, that he was in conse- 
quence invited by Pope Innocent the Vlllth to Rome, where he painted a 
chapel Sat that pontiff. lUa wodc being finished, he letaraed in 14M to 
JTontaa, and died dun in 1606. 
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Barttck and OUley differ as to that portaou of the fourtMiith centtuy in 
wliidh JMoitfciTiM engmved hti bsMrtiAil pdaH; aad itvonid MMa, on «oii* 
<ji(I< ring tli< statements of theie WTitm^ 1^ Ae date Mrigiwd to diMB by 

Barttch is too leceDt. 

60. THE FLAGELLATION OF CHRIST, 

Ibis subject is iepnient4Ml as taking place on a fmaaeatf and the eo- 
gtacving appeals to bo udfarfilMd. Anttaft, K«llxr/t.^S87. ^o. 1. Otfbjh 

n, THB BRTOHBHBNT OV OVB LORD. 

On the Ifft, iinder a backfrround of rixka, is a caveni, in front of which is 
seen ow Lord's body, in the act of being deposited in a stone sepulchre, 
bewailed hy two of the MoHet. 

In the forogroun<l, tlie mother of the Saviour, swooning, is supportofl hy 
Mary Magdalen and another female. Near this group stands St. JohOf 
Aurther on the right, iS'^. Longimu, and, on tbe ■ame side, in die distance, is 
seen Mount Calvary, with the thn-c crosses. Tliis print is the one which 
Barttch considers to be a copy Gio. Ant, da Btvteia, from a similar print 
by Manteyntt. Zand is of a eonttarf opinion, eonridering JKiir<ii!il*ff original 
to be the copy, and witli ftir more justice. Olth-ij thinks /><)/// the work of 
Mtmtegmt but from a want of comparison, was induced, in consequence of 
prior reeolleetion, to give a prefeKOoe to that which Bortm^ tenns die 
originiil. Tlicre is reason to hope that he wuuM have ileciJed otherwise, 
had he compared the impression here described, with one of the other print. 

Hie Tariatioiti in Ae robject aie alight: in BoHtdk^t original the eroM 
has not iniy inscrij)tion, and the birds, which are four in number in tlie print 
jost described, arc in that but three. It is a capital performance of the ar- 
tirt** cariy time. JfartMsk, Fol. xui. pa. 228, No. 9. OUley, pa. 407. 
KM, ftrt 9, Vol. «. pm. 9i. 



GIROLAMO MOCETTO. 

jlfooeMo^waa one of the eailj ecbolain of CNowuMi JSNiM, and donrished 

during the L-ust thiitv years of the Idth century. This we leam bam Vamrit 
but no other particulars of his Ufe are known. 
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82, TUE MADONNA AND CHUJ>. 

The f'Sr9<i«,w{UitlieliifiaitJS!M»iiiherUp,i8H«tod«iiBnBidM^ 

On till rkl t nf til ubject, St. John the Baptitt U standing, and on the left 
another saint ; but there is Dotluiig to diatioguiab the latter. This piece is 
vMmeai&oiaaXkif BarU^ TheinwkramsednmdieeeMae^atdMlMttoai. 
Ottletf, 514. — Impression, befort* the introduction of a figureof the3f(i$Ni!iilm 
oear St. John, and of a male and a female figoie bejoud the other niot. 

63. WARRIORS ON FOOT AND ON JIORSEBACK. 

Some of these are engaged in combat : to the left is » soldier carrying a 
ijriBfmait to tfie right aietwopenoosloKliagaaiiile; andaa AeMae 

side, near the marpin, is an unfinished fig^ire, cbie*lv in nmline. Near the 
middle of the print, at the bottom, is the artist's name, written thus : 
"arocMVf.** Width 14i inches, lMi^l€|. 

This print, which was unknown to Barttch and Ottley, is the companion 
to the print described b; Batiwh, under No. 8, of Mocetto^t works, (Pntttre 
thmtmrt Vat. mi. /w. SSI,^/ and of anodier in Ae Rtgal C ^ e eH o m ut Parit, 
also unknown to those writers. These three prints, the composition of which 
is a battle, were intended to be joined together, the one here described in 
detail, forming the right hand pairtiaa ; the print noticed by Bartteh is the 
middle, and beary« the word " atsuoytuvs^' the haptismal name of the artist; 
while the one iu tho [>roNent catalogue, it will be seen, has the word 
" nocETvs" only. 

An in)])ression of this portion was in the eiilleclion of .1/. Diirnnd. One 
is aliio described in the SUvestre Catalogue^ pa. Itil, Art, BRMasE," which is 

eonndond to be die pwton t spseiineit. 



MARCELLO FOGOLINO, 

of whom very little can be ascertained, is supposed, on the andiority of 

Boschini and VenJramini, as quoted in Mr. OttUy't "Enquiry" pages 517 
and 518, to have been a native of Vicenza. In the church of Ht. Bm-tolom^ 
meo, in that citv, an altar piece, representing the Adoration of the Ma^, is 
much praised by Boschini, as ths woark td va» ManeUa Rgolk»t foiut to the 
time of Giopanni Bellini. 

Mr. Ottley thinks, that the date of the exeetiti<m of the picture is erroosooa, 
and that ItgolimOf or Foffolino, floiuishcd soon after the art of enp^raving came 
into use nt Fkanun though he has not satisiactorilf identified the Figolino 



iDnded to, wlih FhgoKno, wlio htt eognved * §kw prints a rarity so es* 

tremP, Unit thu Royal collections of Vienna and Pari.i, do not contain one 
•pecimen ; — neither is ouo to be found in the British Museum. In the ool* 
teetina at Dreidm, m tta« thm maD yrioti OMOiioBed hj Zmt, io hb 
" Mafmali" &.C. page69, a-s oaeh containing a statue, with the name of the 
artist written at fiiU length, a« it appean in the specimen about to h« de- 
Mtibed. Heimeekm hiuAf amntiww FtpoSm^t Itaving engacwei. aome pmits 
marked with his name, but be iluos not pve any further description of theui. 
FtobaUy three small prints of statues hy this master, in the splendid coUec< 

Tbi f'dlowing i*^ iniil ir in its subject, to a print of which Xfr. Ottley 
states himself to have been possessed ; — upright, however, and not length* 
Mjs, Mirill 1m seen fiom Its dinietiridiis. It is pODbalify tlie most ciiihnis 

and intrrcsting specimen of this master, who*? engravings may be deemed 
uearlj unattainable. Baritch, it should be added, classes him before Andrea 

64. THE UATITmr. 

TheldksUeef Oiesalgeetnineaeats liw nriDsef aspleiidM 

thp architecture and perspective of which, arc well designed. A shed occu- 
pies the extremi^ on the same side, with a thatched roof raised against the 
rains, ssd mppoirted lif two trees. Under Ae shed is die Flryte, seated en 

a square stone, holding the infant Jpsit.t, whose figure, as well ds that of the 
yirffin, is reiy graceful. Near them is seen the head of an ox, among the 
tains. A little more towards Aeiolddle, is a saun brick boiUiiif, wii^ 
sloping ronf, also erected against the mins, in the wall of which is a niche, 
with two small busts. At the foot of this building, is a large architectural 
fragment of tfaeamphitlieatn. To the right, at some diataDce, is seen St, 
■/o»^pA, drawing water from a well • nnd near him, :s the ass. The hack- 
ground consists of fann buildiiigs, with a gateway between, and a pigeon- 
hoQSe, with a ladder at a window, Of dooT, half waj up Aa ridie. Ht the 
comer, to the left, stands a very minate figure. On the right, in the fow- 
ground, is the trunk of a large tree j sad on the left, dose in the comer, on 
an oblong tabled eofoied wiA light disfoiial sIioIdm, IhaBOBia of dtoottiat 
is thus written itf.incF.r t n 

FOaOLlNO. 

The appearance of the print is like die work of a plate executed with the 
dry point It is conjectured that another impression does not exist. Height 
8 inehes, width 6| inches. From the collection of J/r. Conpo^. 
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LIONARDO DA VINCI. 




lONARDO DA VINCI, tnily illustrious in art, 
WMbon at Um CMtle of Ftnei, in the Vol dArmo, 
. iiil48a,«iiddiedatAirfeiBl«19. TliehigtHyof 
C7 his life ia too well known to render any fuidmpav* 
ticulan of his biography in this place, at all UBOM- 
sary ; Imt U is gratifying to add, thatAefikllowiBf 
interesting, and probably unique specimen, is con- 
fideDtlj believed to be from his hand : it bean all 
his style and ekanelsr. Acop7 of HliaalMen judged 
jgj an i9pn|iriate fironliapeea lo dia ] 



mm w A Toviro Am nAvtiPah nif au. 

Her hair is bniided andonamentrd in a fancUUla^JllA, She is scfn in profile, 
tamed to the left, and iiltaUled in a rich dresa, widi dadied sleeves. Height 
4iiiiebe^widdiSii)elm. TlffienriomspecimariUfiraindMealleetioiiBofi^. 

Asfttftand Sir^f„rk SiykrK* 

Tbm is in the Rogal Libraty at Parity among the unsorted prints of 
UanUeit a amall eindar engnvlDg> M a inal« 1i«ad, in a tAuOmT i^la, 

andofaimilor execution. On the left arc tin' li ttrr-. ^'.u m," and on the r^bti 



the last four letters probabljr denoting the name of the artist. 



MSISianonllri 
toft't 




lit MABftm, 

I iMTt beca *ec7 rcniai— but joa kc I will not let Uic ynr cIok upon u vitbuut writing a cud- 
•r my fanaer spiaiogi, that tbe bcauti Ail little print, rcpnwnting the bait «f s jwng liidj in 
wulbtaarlj a Ike eoUcctkm of Sir M. H. Syket, and now gnemjwuimmt 
ty rfli—snli * r<aBi himmt^ no* lOat hit <Mig» kf» 

•rtiw 

L«IVtrik«tetpMMMiiSMI«fMiaVM. I 

•ictlavligrUmiadllaai n»di diipaaii l» 
U»%tmi > «liwihf |ilmt (M fo^ if I M ii lita i i i n, ) tt/ m M Umg dw twiafani of m rop«, nfciili 
hi* ■«■«. I i wiW » h >» Mi hwln > « M Mll l W H n i lltD nt M m qtgtmwf, b lo — 
a to the tui ka*tBf kMB Mu taiMly ftaahb VMHlikrdMncier, •nd kit rooilBCM far amcl 
of all kind*, it la 4iAe«U to caMtivs ttstks AmM acvvr bavt taken af tk« gmw. Ym M« 
ttet kit mader F w rt rt fa tioywHy 




oljcelic 

fttudicii 



maigimwrkj KaMTi EMOKlMtlwKgrMlaftMi 
OHrak^MqrtndriNHk - ir.T.OTTLBy. 



I ill 
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BENEDETTO MONTAGNA. 

This engraver was a native of the city of Vioema, uid flourished in the latter 
part of the fifteenth and the eady p«rt of the nzteenth oentniy. Several of his 
poiiti hew his naine At length, Mid odim Me auiriie^ 

cHHirr feayi.no on tuk mount of 0LIV£8. 
Thii print ienaadbed "MMKMoMero mokctawa,** fmoi mmtMOMm mowtabkm, 
aadeMRibedtqri)!arlidbi;JMwGhM«r»^ OHfay,St1. 

60. SAINT BENEDICT ]N8TRUCTUfO HIS DISCIPLES. 

The Saint is represented seated oppomte to die frstemily, in one of die 

apartments of the monastery, through the door of which is seen a quadrangle, 
wlicrc a monk is plucking a flower, llie court is sammnded by e gaUeij, 
or corridor. Bartscht ^o. II. Ottlejf,62fi. 

67. SAIHT JGKOME SF ATFO rVDER AN ARCHED ROCK. 

Ihe Saint, half nakcd^ with his left hand raised to his head, in the attitude 
of nwditadop, is seated under en afehed reek on Ae left, through which are 
asen aaonTent, and severul monks walking : in the background, to tiie light, 
is a casde, on the bank of a river. A cArdinal's hat is in the foreground; 
and on the right arc the letters Ji.M. The countenance of the Saint is full 
of cxpicaaion, though ninnlely snuJL ^rtaAt JVo. 14. OUhjf, 0S4. 



NICOLETO DA MODENA. 

This artist is Stated by i'edriam, to have been "a painter of great celebriQr, 
especially in woilcs of perspective, and a most skffibl engn,ver on copper.** ffis 
family name l^rpears to have been Rom or RoseXy as he indifl'erently styles him- 
self: in one engrnvinj,' be cnlls himself de Kuleh, h\n mostly " Nieoh-to da 
Modena." Bartsch has attributed to this engraver a life of the Virgm^ 
wfaidi is unquestionably a piodoelioii of « nnich eadier date^ iwoImUj by 

6& SAIMT aBOROB, IN C0Mri.8T8 ARMOUB. 

He is standing in the noddle of die print, widi his right band on his spear; 

and in his left, he holds a cord, to which the dragon is tied. Upon the frieze 
of a triumpbai arch, is written '* kicoleto da modbvjl" Barttch has notde> 
scribed this piece. Ottleif,64l. 
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69. VKNU8 ANDCUPm. 

f emu is represented naked, and standing in the middle of th*" print, with 
a javelin in her lefi hand, and the golden apple in her right. Cupid appears 
aleepingon the gromid. On the pediMtal of a pOaaler, it die aame^'jrfcouro.** 



ALTOBELLO. 

Thi« Mtist, wlio was entirely anknown to Aurfedl, and all odier wilten, 

previously to Ottley, is the cii^n aver of two pieces. Ottley considers Altobello 
to have been the artist of that name, who was a painter of considemMo emi- 
nence at Cremona, where, in conjunction with Boccaccio Boccacini, he painted 
the cf Christ in the Duomo of that atfr-f^ pecfonnanoe piaiaad bjr F«- 
tari, in his life of Garofah. Padn Rea» state* this AMMh to have been 
a scholar of Bramante. 

70. FOUR CUPIDS PLAYIKO ON BTUSICAL INSTRUMENTS. 

They aro all standing:, and swn in fiout. Tlie cupid ou tlie Irft i f ihe 
print, wears a short vestment, and a cap of a singular form, aud plays on 
the hag pipes. The one taaX to him, nets his left foot on a large stone, and 
plajs on the jjuitar ; the third upon a sort of violin ; and the fourth, on the 
right, wearing a wreath, on the pipe and tabor. These three last figures are 
naked; — all have wings, and the back ground is dark: these figures are 
drawn with superior intdligence and ahilily.— MTidlli 6| inohesj height 5| 
inches. Ott/ey, 551. 

A similar impression is in the Royal CoUecHon at Paris. 

The eon^anieo print to this piecc,whiehi8 adanoeof linircupids, is now 
jn the possession of Mr. S. Woodlmm. It bears a tablet, with the name 
thus: " Ai.Tonn n i . — Of those lii-st two Utters, no sati.sfactory acconnt 
can be givcu, ai all cuuitibtcut with the fureguiug particulars of the artist's 
hiogtaph^. 

Bodi prints are from the ooHection* of Mr. Lbj/d, and Sir Mtrik Sfket. 



GIOVANNI BATFISTA DEL PORTO, 

is spoken of bj Ludovico Vedriani, as an ezoellMlt ei^iaver'on eopper,'a8 

well as Nicoleto Ja Modenn: hut there is no other mention of him in the 
old writers. Zani thinks, that the ancient engravings marked vrith the 

l«tl«n I.B. and a Uzd, anlj his hand ; and in this opinioB OM^ ooindd^ 

o 
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71, SAINT SEBA8TIAV TIED TO A T.KAFLKSS TRFK. 

On the left is the executioner, in the act of drawing his bow on the saint: 
diBmuftiiindMiiiiddle, atUitloiii. Sart$ek, VitLxm. pageUi, No.1, 

79. TBE PIOVBS OF FRUDBNCK, UPU8BIITBD BT A WBUAJJt WITH 

■RAIDBD MAUL 

She holds a ndimr in her rig^ht hand, and a twistod sorpent in her loft. — 
She is almost ndbBd, a slight scarf milj being thrown over her left shoulder, 
wliicli dMoends id buM to hex kmm. On m pedestal, to the left, is this 
inscription: — " istahtia kxpbudo vhs: t tniriH sEQVByriA sbcto" The 
background is entirely covcml with cross liati-hing^; and at rhv hottom of 
the print, are the letters I. B. with ihe bird. Height '24 inches, width *2 inches. 

Tlkitlitde piiiit Iim eieftped die me«reh«> of H^medsm, AnteA, and 



GIOVANNI MARIA DA BRESCIA. 

This artist, according to Orlandi, was a goldsmith, a painter, an engraver, 
t^9^\mabiBt€l[fikub Order t^OieCwmditmuiBmBm, He flowuhed, wit 
appears from his very few producdona, ilk 18M; liutiiopiiticiilaiawlwievcr 

of his biography have reached us. 

That he was a painter of some importance, we may infer from several pic- 
tores bj bim, of ^ The Sloriet of the prophets Elijah and Etiaha;' in the Car- 
melite Content at Brescia. It is probable that the actual number of his 
engravings is limited to that here described, to one noticed by Strtitt, and 
to the print of the rh-t/iti and Child, first described hj Heinedketh in Ma 
Dictionnaire, Vol. iii. page 327 . nlthou^rh the latter has likewise particu- 
larisfd two iniiro, in which he has l)i'<"n followt'dby Huber,a.m] other writers. 
One of these, The " Virgin and Child" (the second of HeineckenJ, bcani uo 
marlc.by whidi its mthor is oertainly to be identified; and tibe oAer, callsd 
*• The Miracle of St. Gregory,'' is apporently only a confused rciietitiou of the 
print nhont to hp described; especially, as the dates ond inscriptions quoted* 
arc HO perfectly the same. Tliis, Mr. Ottleyhaa not noticed ; as that inteDii* 
gCBt wxitar, and BarUch, appear nut to Imre seen any other engfaving by 
<»e. Jif«H« dis Awda than tbe fcUowing^- 

78. TBS JDSnCB OP TRAJAJI. 

The sal^ is jouaded on an etant vdatsd bf iMif INnesmttef Aa 
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Evtfenr Trajan; who, moTcd bj the lamcDtations of a poor widow, ordered 
JiMieetobed(m»ai<bemiiidetwaflMrcliild,dtlioagh diatmorAenr was 

the emperor's ma ; notwithstiintlitig too, tliat the emperor was in the iu-t of 
lurching againat the enemy, llic story further relates, that St. Grejforyt 
inlkiiif OM Iky is th« Amw ef Unburn, wlMn «f«iit was wpttmnUiA 

in baaso-reliero, stopped to contemplmte it, and was so moved with the cir- 
cumstance, that he prayed u> the Almii/hty to save the soul of the heathen 
from IwlL 

Trajan is •ircn horsehack, in sj)lcntli(l annour, jMjintinfj out to a youth 
near him, (probal)lr hiii »ou,) the jwor widow, prostrate at the right hand 
eeraer of the print, Mrith her dead child in her arms. On the Emperor"* 
horse, is a fir *>f a magnitude greatly disproportionate. On the same side, 
towaixLi the tup, St. Gregory, wearing the papaj tiara, is seen iu a balcony, 
jmyiDg to the A]Bdgkl7,wll0 is on a cloud, in the middle of the priaC^iMflr 
the top* holding a eroas. — On the side of the balcony is written "oirvs o*jr> 
«o«i9."'-'On tlie frieze, above an arch, in the centre, is this inscription,-^ 
" mcoMKOfTM JBtTietM twmeMTmivM mxsmp ;" and close to the left side, 
OB the Mme frieze, *' ran. ra4Miri.*''-AboTe the oentnl anhitectnn, the 
name of the engraver appears dnM : ''oprf. rut, to, mmiam. aMtxiMKMB. es. 
ctRMELiTABVM. ttcccccii." HiM ttotj » imwoiiii^y woA VKfttmnfy bU. 
Bariadk, VoL xitt.pa. S12. 

L ny w rt o M Mieia die JlrMrt J ftfM iww jM idtheJg^^ 
dttt in the BrilUk Mtmum, however, i* Ttty modi damaged. 



GIOVANNI ANTONIO DA BRESCIA. 

7>:is artist is snid to have heen the brother of the preceding. Ottley 
coobiders that many of his engravingH were dmibiless executed before the 
jeerlMOflmtdiat die gnater number of then men fwoperly bekM^ts 

early part of the xu-tt-enth century. It docs not appear that, lllic (7io. Mnrirr. 
he was an ecclesiastic ; — ^but no particulars of his biography arc known 
tone. 

74. nSCTTUB 1}K9niOTlN« THI KCHKAH UOV. 

Hie hero is represented lustride over the lion, tearing open his jawa.-^Bllf 
way up the print, on the right, near the mai^n.is this inscription, "d.hskc. 
mricTo;" and at the bottom, the letters " to. an.mx." Jo€mnet Antomm 
Brtxlmmk, BvrttAtYAxut.No.U. omf,W. 

a 2 
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73. STATUE OF A KAVSD FEMALE, WITH FLOWING HAIR. 

She is standing in a landiicapc. holding' with both hands, a robe, which is 
partly drawn round her. In the left comer, are these words, — " momm Hon' 
m mtPBMTrm ;** aid in ^ midiQe t».,sM. autxiA *** TUi fieee hu tp- 
patently escaped the notice of BsrAdb, Mid all adier wiHen. Edg^t 11| 
inches, width 8| inches. 



ZOAN ANDREA; 
THE ABTIST WHO BIAKKED HIS ENGRAVINGS 




Hiu engi a f e r wm, in aiU piolwhOitj, m Mr. OMfay eonfeeloret, m LambmA 

His style of engraving resembles that o( Matiieyna, and Gio. A. daBrema. — 
He pnpnived, among others, a plate of a lion, orercorae by a dragon, after 
LionarJo da Vinvi, mentioned by Lomazzo, in his " Trattato della Pittura,"* 
widi great encomium. He copied several of the eaily engravings of Alheri 
Durer, and flourished, it is oonceivecl, iilxiut the latter |MK of the jfy l ee wO, 
and the early part of the tixteenth century. 

76. SAINT /EBOVS KRESLUO AT HIS DEVOTIOXS, IN THE DESERT. 

This print is a copy, in a reverse direction, from the print by Albert Durt^, 
described in BttrUch's Catalogue, of that master's worku, under No.Gl, nith 
» veiy trifling variation. ThelottctaZ.ii. aiie«ignn«dintheniiddkofihe 
print, at the bottom. BarteA, Tel. xin. No. 7. OMeif, 588. 

77. AK ALUraORICAIi flVMBCT. 

On die right, Ignorance is represented by a corptilent female, seated on a 
globe, omnincTiled with two sphinxes. On her head is n rrnwn, and she 
rests her left hand on a rudder : behind her stand Enty and Blmdneu. — 
A bog of numej intended to be emptied into a gnlph beloiw the globe, and 
nn already empty bag, denote proifigalitg. To the right, a fire is consuming 
some laurel branches; below which is written " yiktcs combvsta." — To the 
left, a naked and blind young female, followed by a man, hoodwinked, by 
means of a cloth tied over his whole head,* and conducted by a dog, is on 
the brink of a pmeipieet in which die is alMOft to fdnngo henetf» sedn^ 

• riiin ni;urc i> Mmii»r t> iTii I f iirwinliriwi rf t^i Bsiiint ** ffwihw HlHd~im " Uliitff^ MfmU 
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the sounds of a flute, played Ijy a man with aasea' ears, eagles' legs, and bats' 
wings ; and by the direction of a man, who has abo asses' eozs. — ^Xbis en- 
graving is from a design of Manttgna. BarUch^ VoLxtn. No. 17. 

78. AX ALLEGORICAL SVBJVJ T 

Compniop to the last, liny subject, which intended to fonn the lower 
put «f die praoedbg print, preflenta, on the right, the figure of JfsrMry, 
liidi one knee on die gronnd, hoMing dM caduceus in his lef^ hand, nnd 
with the right drag^np: from an abyss one of the blind victims of the reign 
of Ignonmcet who are piled lu u huge heap. Ikgtknef partly changed to a 
]nnzd,ia Men "Mag team die ndiliidi of n rained IraHding. Tbe wmd» 
" viHrvs Dt:si-nTA" ue engrarcd on a tablet attached to the body of 
Ik^pkne ; and on me of die stones of the ruin, is this inscription : " vihTvri 
s. A. f.** BartmJty No. 18. 

Mr. Ottley has not classed these etmnTinge anong dw piint* of die aibof e 
artist, but as of tli<' <fl>f>ol of Mantegna. 

The present specimeua are from the Collection of the CamU de Frie$. 



THE MASTER of thb CADUCEUS. 




Tlnss unknown artist is thus commonly styled ; and by Professor Chritt is 
called Fnmeis de BabyUme; though upon what authority doc« not at all 
appear. He has been formeilj glasaed among the early artists of Oe n w an y 
or the XojT Cotmtrif s ; but is now very praprally considered to bp nri encraver 
of the Italian School. Mr. OUlejf thinks that his manner has some rc!>em- 
UaBoe to die eady aehool of Arrorv, and diat he flourished at die begin- 
ning of the I6th century. His engravings have considerable meri^ and hto 

designs seem tn }»' all oritnTinl. Arwrfbntr to ffmfHrt, thf ffr is ITTflJ TTflttTn 
to believe that his name is Guuomo di iSarbary, 

79. APOLLO ANr> DIAXA. 

These are whc^e length figures, standing on the celestial globe. They are 
without drapery, and ApoUo is in the act of drawing the bow. Barttck, 
r<tLr». pa. 619, No.19. Ol%»M0. 
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80. THREi: N AKED MEN TIED TO A TRrr 

The one iu Uie centra is Btuiding-, the others are seated : the mark is at the 
bottom. JfarlSwK, M». 17. Ottley,5W, 

81. A sAriarifK tk phiapcs. 

Probably from an antique basso relievo. On the right, a female is standing 
with an inEuit in her arms ; md on the left is another female, who leeti 

her right arm upon a cornucopin, filial with earn nf com, nnd holds in her 
left hand some sprigs of laurel, which she appears to hum in the flames 
issuing from a vase, placed on an altar hefore the statue of the god : the 
heads «f an ancient priettets and another woman are seen beUiBd. Ihe 
eaduceus, and a tablet, are sunpended from ihe bruncli of a tree. 

Bartach ooneiders this to be a copy from an ongraring by Agostmo 
r« ie ria iig,irMi Mme vuiatioiii. OMfaf >hoirever, judgei ittobe die original. 



This artist was the son of Girolamo Campagitolat and waa bom in Padua. 
In the year 1406, when abont seTenteea jetn of age, he WM soMivcd It Ae 

court o( Hercules, first Duke <>/ FiTrara. 

According to Zam, neither Girolamo,Dor his son Giulio, were professional 
artists ; Vaaariy however, expressly mentions Girolamo among the scholars of 
^^iHwiiefie* 

The engravings of Giulio Cainpfitjnola arc executed with great softness 
and delicacy, by means of dots, mingled with a few hatchings. He i« cotm- 
dered as the inventor of the dotted n^od of engraving; hat the author of 
the ** Uoti Hinit" befiore dewtibed under the initials PP. had previoualy 
attempted this in dti <>ntrr:n it!!r, noticed in Ottley't Enquiry, 17 1 The 
engraving of the f irgin ami Chtldy ' afterwards described as a dutted t>peciraen 
in theeerly Qeimaii lehool, may periwiM daiiB preeectenee of bo«h in thb i»* 
spect. Ottley, however, considers it certain, that Giulio Campagnola was the first 
who carried it to any degree of perfection. Hia engravingSy which are very 
few in uiuubcr, ai-e ul cuoHiderable excellence. 

82, A TOUNO MAN' SEATED IN A r.ANDSir APK. 

He holds in his hand a double flute, and appears to be meditating. The 
dentgn 1»T«i7 mnch in the nunneref Giorgione, but the print is trithoiit mtw 
or mark, though imdodbtedly by Cemipagnokf, 



GIL'LiO CAMPAGNOLA. 
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Li th« usual impressioru of this wiy bt a ntifol performaaoetdie woA appears 

to he executed with hntchinffs, mingled with dots, the general manner of the 
artist, llie iiupre&diou now described is a proof, before the inUoducdou of 
A« dota, and is » mort diMte and attraetive spedmeii. It liaa been copied 

hy .|7"f >7 ( Vrnpzkitw, with some variation ; and in n reverse direction fajau 
earl; ItaUau master. Barttcht Vol.xiit.fo. 373, No.O. OtUejft 768. 

89. AN ASTBOIiOOEB. 

He is seated in a landscape, measuring with compasses upon a sphere. 
On the right is a dragon, and, at the bottom of the sphere, the date 1500. 
Tlda print is nrasDj without the name of the artist, wldeh, in die pteaent 

impression, is added, prohahly by himself, with a pen, and the impression is 
touched with bistre. It has been copied by Agottmo Venei^emo. BatUekf 
No, 8. Ottley, 768. 

84. A CirtLD AND TATS. 

A naked child, seated on the step of a hall paved with black and white 
nailile, is eaiesaing dixee eats, sitting on a 

Hiis print, which is worked up in the dotted manner, is a lovely little un- 
d<»';rnhL d specimen, and, though vtnthoiu the name, is doabtless by QtuUo 
CamjJOffnoia. Height 2| inches, width 2^ inches. 

A esnfiil fiuMunile fimna tfie head piece to the Italian aehool of this 
catalogue, and will, it is hoped, be snfficiendy aeeuiate to support die 
eulogium on the original. 



DOMENICO CAMPAGNOLA. 

Mr. OttUjf thinks that this engraver was a native of Fadua, and that lie 
was d the same fiunily with GVulio, though not bis son, as stated by Awfseft. 

Domenico is classed among the best of the early scholars of Titian, and his 
chief works it pnintin^ are at Pachia, where they are dessnredly Jiekl in 
estimation, kiia engravings are mostly dated in U17. 

85. THE RESfRRECTIoy OF OUR LORD. 

This is an upright print : on a scroll is engraved " wuttKtem egmPdS' 
notAj 1617.** BarUeh, Vol xiti. No. 2. 770. 

86. A YOUTH WITH A REKD PIPE, AND AN OLD WARRIOR. 

Hie young man is lining against a tree, and at the feet of tiae old warrior 
is ft dog. 
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The Sfpm «f flw jcnih, u Mr. OMIiy Jaad744iMrvM,is inoRkpieflftil, iiHi 

thn whole produces an admirable effect. At tTic riplit hand corner, at fliB 
l>ottoin, 18 inscribed " do cap. 1517." Sartach, No. 8. Ottiejf, 770. 

87. THE MUSIC PARTY, 

•eated under a clump uf trees, to the left : to tbc right is a romantic 
Imdceape, with build tngs. This print is without name or mark. Mr, Ottiejf 
obscrvea, "tlnU tlu- landscape hits much the charncttr of GiuVw Cnmjmgnnln, 
though not dotted, and that the compositiou is worthy of Giorgitme." 



UNKNOWN ARTIST. WHOSE ENGRAVINGS 
ARE MARKED 



Tbi» KTtitt, wbow naine iscotirclriiiifaiowii.u aometlineg ealM ADAT,** 

and (n'oiisionally " NOEL DATI," but without any siifEciont authority. — lie 
U more commonlj known as " tbs mastsm of thb movss rxii*/' from the 

He engraved, as it was till lately belieTcd, two | i ^ ; but the coIlectkM 
of Mr, JJojfd presented a tliird ; a lomu satuiB of twins joined together. 

88. TtlKTWO ARMirs. 

This print, which bears all the artist's devices, is considered, by Ottkg, to 
npraeiit the batde of Rmmna, ha 1519, in wlddi the ceUbnted Otutm d» 

Foif was killed. — lie is led to this opinion, from an impression quoted by 
Barttch, in the Imperial Collection at VietmOf upon the back of which 
WM wiittra widi a pen, in an old hand, " aon be ajrcira, BarltA 
hastily concluded that these wordfl denoted tlie name of the artist. 

This {date was retouched, and the seroll lengthened to admit the date of 
1080. ItwaanodoiAthiowevareiigmredBuuiyyataspiOTkmiad^ 
as it wa<: copied by Agostino Veitczimu), In a revcraa diiaetioiii Itiaa|uint 
of great merit, delicately, yet forcibly engraved. 



The imjmniim here de«eribed, is before the ntaiioli,axtdwit^^ 
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UNKNOWN ARTIST, CALLED THE ENGRAVER OF 

THE YEAR 151S. 

The de^n)* and stiff mechanical execution, and the air of antiquity 
wliich jK>rv(ide the prints of this artist, have uriveii rise to the notion of their 
being the productions of a period far more remote than is really the case ; — 
Heina^ken has etm attrilnited one of them to AMoaW;— AilrNlt uodier to 

f^nit/urrrd. 

No particulars of the history of this cngrarcr are at all known ; — it appears 
howefer firom a print, dated in 1516, provided this be by the artist in question, 
that he flomiahfld in that year. Hb engravings tie of CKMSStve nritj. 

89. THE EQUESTRIAN STATI K. 

A naked female, with a royal crown on her head, is reposing on the ground 
to the right of the print, supporting her left ana on a eoochaat Bon, and 

holding a cornucopia in her right hanrl Rhe is at the base of the pedestal 
of an equestrian statue, turned to the right, befimre which are two columns of 
different shapes. In the hack ground ate Tarioos haOdings, and in the front, 
to die left, is a tree. The tree, the female figure, and the lion, are only in 
outline. The more finished parts have an effect of Imr, as if produced by the 
dxj point. BarUchf VoL xiti, pa. 417, No. 18. From the collections of 
jHf. Barnard^ and Sir JUark Sifkei. 



lACIMO FRANCIA. 
I.F, 

ladmo Franc'ta was the son and one of the principal scholars of Francesco 
Fraada, Mr. Ottietf thinks that the style of the engravings which are 
described, as hemg the piadaotionsof this aitist,aie so oonfionnable to what 
might be expected from him, and so nearly resembling the early works of 
Marc' Antonio, that he feels little apprehension in ascribing them to his 
hand. BarUch has placed the engravings of liuti master under a &r more 
recent date in hiMj^ l e et tA sbAnns^ after the works of Marc" Antonio and his 
pupils ; but th^ an here intradiued cn the prefisnble aiithoRly of Mr, 
Ottletf. 
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90. A KBHALS SAIMT, A BMHOP^ SAIMT PRAHCIB, AMD «AniT MASTnr. 

The female saint is holding befine her, with both hands, a small square 
pietiii«» wpnwwiting the Fiiyte and m^omI Smriour in a ciicle, round which 
b writtn ***B omni maio detmude tvvk popviom.** The Cue of the Saint 
is taised towards the Holy Ghost, which appean above. To the left u 
bkhap, holding the model of aduuch ; behind him a nint widi and 
to die right, ate fiaMlfiwfte and iSiiMJhMMif. Todieleft,et Aebottan, 
aNdieletiemI.F. BmltA,r(a.Kr, pa,4»$,N9,l. CMMy^TTS. 

91. TIlfVB AKD OUPID. 

r«ii« is standing nako<i in tlie middle of the print. She has a square or 
rale in her left hand, and in the other an apple, which Cupid, on her 
left, appean to aik far. On tte nghit aie mi dd man uid a nymph. Thia 



MARC ANTONIO RAIMONDI. 




j HIS most distinguished nnd admired 
I beiiiabotttl475,ati}o/«>$^,and,a8 Fa 
oa, waa bwwght fai waiJ by JWawcwee ^ w l fc^a , W a 
master, ati eminent engraver in niello, as being 
the moat ingenious of his pupils. Having lived 
i with bin naiiy yean, be aequind Ae name of 
" (ic Franci," and soon became a more Rkilful 
, artist than his instructor. Ue worked excellently 
^ in isfalb^bittttkQgtfi bdBgMfOM of tnTeOiiig 
to the production', of other maateM, be left J b ufamd nfaind to fMet, 
where he was well received. 

be net widi and copied the set of wood oata bjr illbr< Jhirvr, of 3V 
PMnon of Chrixt, which he had purchased with gfreat eagerness ; and re- 
tpfCtjng which Albert is said to have complained in person to the govern- 
ment of Vtnlctt 

Marc' Antonio then went to Rome, where he engraved his celebnite<1 print 
of Lucretiat after a design of RaffiuUe, which was the means of introducing 
bimtotbil!gi«atpaiiiier,iriio» itnuk widi Us 
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ofleicdtociiiiploylnmlnaiewrfaifl^^ In 

constqiionoo uf !\Tnrr^Antonio'« great and inerea«iig mwititinii, lAlVO 41 
Harama and Aga»tmo Vatexkau became bis pupils. 
- IHiriBg the life «fJta^fa»UI»,<Miil{i»ltM^^ 

mit any of his works tfi be cnpTavrd, that he niitcht uot be thmipht to put 
himaelf in competitioa with hiii master ; but alter liafffKlie * death, he em- 
floyad Mmr^Aniomo to engrave for hiin. Having, howmr* my x^nriMO- 
siblv, executed the indecent ]>rini.s ti> whicli Arrlimiii Ronnrt^s arr nppetidod, 
he incvuTcd the displea^iure of Pupe Clenwnt, awA thf prijiU iIr'him-Itc* were 
not only prohibited firom being sold, but oar artist wils thniwii into prison, 
from which he was liberated by Cardmal de Medici and BiKcio JianduteUi. 
For the latter, Marc'AntoMo soou after engraved bis exquisite plate of the 
Martyrdom of St. Latcra»ee ; but the paiBler eomplniMd to the Pope that 
Marc' Antonio had committed many errors in engraving the subject from his 
design. On comparison of the drawing with the print, it was evident, we 
•K told, to all competent judges, that Marc" Antonio had, on the contrary, 
oonvcted BamOiieUr* drawing, and that with the greatest judgment. litis 
restored liim to the Pope's favor, but lit lihe aaclting of Rome he wm reduced 
to beggary, being forc«d to pay a considerable ransom for his liberation. He 
then left that cily, to whieh he never returned, but diod soon afterwards at 
Bologna. — ^His life is Afidied Jodkiously by Mr. (Htley into three period* : 
the time he spent with Firancia at Boiogrta ; his stay at Venice; and hfe 
MideQce at Borne: the latter took place, Mr. OttUjfeot^oeamt, io 1510. 

It seems to he almost satiafeetorily MtabUahed, that Man? Antmlo^ in 
several insiatu os, was nssisted by liafftirllr himself in tin- exi-c-iition of hia 
fdatas; or tbat, at all eveota, be engraved them under that illustrious 
punter** iinraediatadiMetian; patlicfididrljr die sohfeels tK Adam md Ewm 
Paradise J and the large plnte of TheJudgint^nt <if Paris. 

The engmvings which he executed when resident with iroMcta, and at 
Vmteet though neat in their medtadam, nielahonmdhethin die design and 
execution : those eniniivcfl soon nftor his iirrival in Rome, and under tini 
auspices of Raffaelle, are cxquiiiitc in their design, and highly delicate, yet 
Bufficiendy fiee in their esecotiont Aoes ia Us Uiler nmnieir, am bold and 
scientific ; but the amenity of mechanical appeaiuiee, peculiar |o the pre- 
ceding class, is wanting. 

Marc'AMtmth was a bright ornament to the age in which he lired ; and 
would be always valuable to the genuine lover «f true art, if considered 
merely ais the transcriber of many of the perished pruductiuns of RaffaeUe: 
but he has dr>ubtle«s merit of a high class, which he did not booow, and 
this merit lias never been denied to him by the discenung. 
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92. ADAM AXn EVF FATING THE FORBTDDEN FHriT. 

This very heaiuilul jiriiit was enpravcd from a design of Raffaelk, trh«, 
more than prohaMy, Msistod Marc Antonio in some parte of the outline, par- 
ticularly in the fipiire of Kre: ThiB print is a t-lief tra-iivre of the artist. — 
Bartsch, I'ol. xiY. No. I. Oitley,No.\. Zaiu, n.ii. part 2, Vol. ii . pa.'i'i^. 

Zani mentions another human figure, which may be obserrod in the hack- 
ground of this print ; and against the abanrdily of which, and of the buildings 
introduced toto Paradite, he cxctainwlon^ ; but Raffaelle, or Marc'AntomOt 
presuming the latter to hare taken liberties with the deaign, most at anj' 
nte be defended from the first censure : for on the meet aerapuknu exaini- 
BetUm of the print, no such figure is dieeovemble. There is indeed • aBeU 
tree or shrub near the place mentioned by Zani, which, fiNim its TagUT'ibrai 
in die fttnter tmpremons, may have caused this 

The nnpieaaion abofe deeeribed, is probably one of the eefUeal fion die 
plate, as the contour of the f:ice of En\ and scvenlpeileefbodlfignni Vn 

lets strongly m arked , and are superior in eflect. 

03. THE MrBDEK OF TITF. TNNOCENTS. 

From the design of iZo^i^. This is the print with the little tree, called 
die/il0e«te or dUeef, end leepioef befiwe the inscriptian on the pedeetd, 

which usually cimtnins the name of tho painter, and the monopnim of Mare' 
Antomo. It is from the collection of the Mardete del Prie, of TWin. 
This beautiful print, cited by Vatari, was eKecuted eoon after Mmf 

Autonio's arrival at Home. — Barttck, So. 18. 

83*. Tu£ SAM£ Subject. This is the print withont thedUeef, and is eon- 
eideied by Bartmit as a eopj bf Mamo (H RnwtMM, of the plate Vo. ISof hie 

catalopne. Ztini and Malraitia consider the prim without the chimt Ut he 
the original, and tho Ao. 18 of BarUch to be the copy by Racetmai but, as 
Mr. OMIiy obeervee,bodi these aredoubUew ik»pioAaclaiomi)iMari^dHloi^: 
the print with the chicot is the first and the rarer engraving of the two, 
and is likewise the more delicate and exquisite periinnnance.* Ottky^ 
Ify. 10 1. 11. Zndf part % ra.v,pa. 849 Is STB. IheepeeuMn wiUuNit the 
Metl it fiom die ooUestiMi of JVr. XfqM* 



• Xwd't uftuiMfit* m &v«w ot tk« Ki»ri<y of t>««iiavit m o litm i l>»> Mw« « , M» t>« M i 
Ttat k bwn Um udoubicd noiMBRBiMii If JKm^JiriMiit wtm t Bthfm lal aitkmu 
Tlwt ifae phu wilh tht jW w« « » Htu t sa ttipnttft —rtt aw«r atei >y jl l » n> ip|wi t «. 
Ttot(t|h^«f (W •■piM. arikU H^ical, Mi Oom lh«*hkr«aM,sn atlfei priit«UlMt«h«,«Hit|(ii, 
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The Virffin in a standing posture, is lamenting over the dead bodjT of our 
Ltrd: from a design oiRi^aeUf, marked with the tablet. 

Man? Antonio had pierumsly engraved the same subject. In the print 
above described, the right ami of the Virgin in clothed, and she is represented 
older than in the prior engiaviqg. AirUdhNo.9t^ 0Mf^,JV«.81. Zatii, 
part Vol, viii. pa. 262. 

Zand coofliden dds print •« the only original one of the iobject by Afore* 
Antonio: and m^serts its superiori^ in the expreeaioin end malomf of (he 
iigastDiCknit: pinues which it certainly deeerree. 

86. TBB TIBeiV AND CHIU), WITH 8T. AHNB, AND ANOTBSB AOBD 

FRMALE. 

The Virgin is seated with the infant J«$m in her lap. St. Anne stands 
behind her, with her handa ndaed in adndntton. The cradle of the infant 
is seen in the middle of the prill^ and on the right is u vessel of water, near 
which Ktands an angel with a vase. After n design of J2r|^hdle>yaild mftt^H 
with the tablet Barttch^ No. 63. Otileg, No. S4. 

(H tbia print a moBt deceptive eopjr ie deeerihed hgr llWtoA. 

06. SAINT J F.ROM K KVEKLINO AT HIS DEVOTIONS. 

The HairU is prostrate at the foot of a tree, with a skull in his left hand, 
eowhidiheisBoeteenMedsrinedileting.Nearfaniiitiboiion TUsbeantip 
fuland highh-finishcd engmringvisalaofnaiadea^of Jlq^telfo. BurUdkf 
No. 101. Otiley,No.U. 

97. THK MARTYRDOM OV IT. LAWBBNCE. 

Tlii.s subject is a ver>* rich composition (if fifty figures, and is superbly 
engraved from a design by Baedo BaiwUneUi, before notioed. It is marked 
with the omal cypher of J««0iil9. Borfsol, Afe. 104. OfMty, iV^A. 55. 

98. CHBIST IM Tii£ CLOUDS, WITH THE Vl&OXN, AXD SAINT iOBK TH£ 

BAniBT. 

OarMstr iseeated between the Vhgim and 8t.Jalkn heknrave St. JRoaf 

and St. C(i titer i»e : a piece absurdly caTlal " Tlte^M Saints." This is one 
of Marc' Antonio's most capital productions, soon after his arrival at Home, 
ttom a studied design of RaffaeUe. It is marked with the tablet. Barttchf 
JV«. 113. OttkyyNo.m. 
0£ this print then is* deceptiTO copy. 
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99. SAINT CECILIA AND OTHER SAINTS. 

SamtCMI^ is standing ,aeooiBpanied hy Samt Pant, Mary Magdaimf aad 
Samt Augustin : above is i**^ i n a choir of angds. '11^ • - fj -mtifiil print was 
engcavedbj Marc'AnUmio, irom a finished design of Haff aeile iot one of hia 
nuMt oddmted pidlliin. The usual c)-pher of the artist is upon one of the 
mmiml intiaiBaiito teattwed on the gioond. Marttdk, N»^119. OlU^ 

.\o. 60. 

100 TIIK MAKTVaooM OF SAINT FEMCITA. 

Tlie .sV//«/, while suffering martyrdom, ia tortured with the agonizing sight 
of her sons' heads, presented to her bj the executioners, who hare just de- 
cspitated them. Emm a dengn oiReyfttelle, and marked with the usual cypher 
of ManfJmkmio. Barkek, No. 1 17. OUleg, No. 61. ZatU, Part 2. Vol. i v. 
pa. 238. 

Zani opposes the opinion of Hnteelxn, that tho copy gnmSly assumed to 
be by Ravenrta, is the Ofiginal; a&d is angry widk JmttH for calling thi« 
print and the Mount Pamamu, produfltkoi «f medioeriqr, wbkh b» contcndB 
oould onlj be meant to apply to the copies. 

The pteeent specimeit ia a ytxj cailj impreeaMNi bam the plate, and ia 
from the GoUeecioii ef the Cbwif d» JHnv 

101. ctsoPATBA BBCUxnra OH A COVCK.* 

She is supposed to bo expiring, while the asps axe tiriated iwud her 
atma, horn the Inle of which she has leceived death. 
This is one of the most delicate of Mart^ Antonio's prints, frmn a dengn 

oi RaffarlU; rngmvud proLably soon after the arrival of the fonner at Ilfwe. 
Rn^oMt is said to have token thiti idea from a celebrated aQti«iue sutue in 
the GKonifiitef AeHMMdlvf. 

This piiDt b wilit die tablet and the eooeh on iriddi the f^ast lediiiia 
is corded. 

102. The subject rppetited ; without the tablet, and without (!iri.>?ion8 or 
cords on the couch. BarUch thinks the print first described to have been 
BlMfintengittTOd. JMta*,/iro.lW»SOO. OM^ JVe. IM^ ISl. 

The snbject le pwe e n ts seven naked ehildnoand two eupidi, linked band 



• Thtn is rnwHi to beUcTC tbU the ataluc trunot iauaded b> rcpmrnt Clrofotra. Tbeocpwuioo 
£dkn mitlf ihtm tlM at > pcnoo, ud tht ftspt round both arma bat« all the •fpailM gf 
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IB !i 1 iM i i luuu (laucc. ThU is one of Marc* Antonio' t most enchanting 
peri Mil uices, and was engrayed a few years af^r his anivalill Ramtffnuk 

ad. - L n nf lUiJfaelle. Bnrhch, No.m. Ottlejf, No. 119, 

The four copies, A, B, c, and D, described by Bartteh. 

104 TWO FAVNS CARRYING AN INFANT tlS A BASKET. 

This subject is taken from an antique basso relievo, and the engraring is 
«M of the mM U|^r eiMaoied of JliHw^fNlMifd^t mote. Burt$At No. S80. 

108. TBM jvowaan or pabii. 

Raffaelle is said to have borrowed this design from an antique basso 
relievo, which he afterwards destroyed, in order to secure to himself the 
benor of the invention ; a meannew which it is imposnUe for one fnetaat 
to hcHpvp of this illustrious paintt^r. The eupravinp, which is in the 
finest time of Marc' Antonio, appears to be one of those in which the coutours 
were tnced or corrected on the copper Iqr jREq^SMttr: it ie nadnd widi the 
cypher. JMMA,iVb.S4a. OM^MklM. 

106. TENUB APPEARING TO BMBAft VKBSft CHS lORX OF A HUNTKBSB. 

This very beautiihl print is an early production of Marc' Antonin, nn l -r-^-, 
probably engraved shortly before he left Bologna. It is also marked with 
lie mna cipher. BarttAt OMy,JW>.2I8. 

107. OBVSBTO AVD EVBTNCB. 

Orpknu, ecowned with laurel, is pliTbiK 4W die vielhi, whDe BmfHee 

appears to be followijif? him from the moudi of a cavern, under a rock in- 
tendi^l to represent the inferuiU rcgious. Both figures are nnkcd, und that 
of F.tirydict in cxqoiaildr graceful. Mr Ottky diinks that it has much of 
RaffatUet and that it was engraved soon after Marc* Antomo*»mm^9X Hume. 
It is without mark. Barttck, No. 295. Ottley, No. 199. 

An impression of dieplntey«nidi worn, cut at the eide»aiid ia Inlf to Ae 
middle of the fignMe, eieeampeiuee ihe pcaiaet print 

1€6. poser. 

TUe eol^t is from the painting by Be^aeUet in the Vaticam; and th« 
piiaftboiieel^noetlovdjef Jfiwv'.iMfMivViPOdBit ItiewidioiitiiiBrk. 
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109. THBftB DOCToin OB FHIUMOFBBBS CONTBMlKa. 

Tbfty nre seated in a landscape, engaged in pamest discussion. All dw 
figures are diewed in the costume of Afore' AnUmki't time, and the pdaX, 
wbadk it engmed widi llie ntmiMt Mktej, it eanddind to Iw bem hi* 
oimdadgB. JBarfMft, JVo. 404. OlMby^ JVi». U7, 

110. n. XOBBETIO, OB THE PEST. 

Tlio rpprptientatiOD of the mfferings of a town during the plague, pictured 
aooording Ui the desorijptkm of VirffU, in the Third Book o/theEneid. From 
adarign of Jb{0iMffe. BarltA,N^U7. <Mby,lire.m 



AGOSTINO VENEZIANO. 
A,V. 

Was a native of the Venetian States, and his family name, aa appears from 
Mvenl of hispfints, waa De Mnii, but the dty when be boni and the 

year nf his natiritA' art unknown. 

According to F««wn, Agottino was resident at fhremx in the year 1&1«J, 
whera he engnved » print after Amdrea del Sarto, which did not satiify Aat 

pnintt^T. Ho afterwards went to Home, and studied under Mare' AntoHio. 
How long he i^uyed there, c i w lu u he died, cannui be wscertaioed: his last 
dated print ia in 1536. His curly works are weak, meagre, and dij, but lie 
attained eventually i i w i (lu.siderahle dep^ce of aLilitj , and became an ex- 
cellent engraver, ailhougb he never, l>y any means, attained to the perfection 
of Ilia nuMer. 

111. THB IBBABUTBS OATREBIKQ VAKNA IN THE WltOMUTBSS, 
After Jbl^bellp. Barttch, Vol. xiv. No. 8. Impression before the ciOH 

lines on the lep of the child to the right Bartsch notices a similar inipres*- 
sion in the Imperial Collection at VietoMt and gives a repr^enutiun of the 
dUIieieiuie m fig. 47 of bis explaiiatoiy jlatea. 

112. THB THBEE HABtBS ON TBBIB WAT tO TRB HOLY BBPOLOHBS. 
- Thia print is engraved after a design of Michelagttolo, and has not only 

been erroneously attributed to ManP Antonio, but has also been sometimes 
ascribed to i/ofMMOiie. It is without mark. Barttch, No. Zam, pari 2, 
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The impression which Zani deocribes as the usual one of this print, is 
wMi sliiUek baekgnand ; but 1m nflntioiM An* MorMiMit, iriiJdi he Ind 
examined. 

TheJirH was in the Storck collection, and in it the ear of that Mary, 
wbOM face is seen, and the l>ackgToun<l. axe white. The second was in (be 
oollpction of the 3ftjrckesr tl-l Prie, at Turin : and in that the ear is covered, 
and the background is white, iiie third is in the Durazzo collection : the 
badtgramid b blade, and one foot of the same Marjft whose face is seen, 
app<>ara just tooebiiig the gKNind. Iheee ranatkiu «te not notieed hj 
iiart*ck. 

Hie present impression is similar to that secondly described by Zani, and 
b conct-ivecl to be prior to the foot and the baekgraaiid, ud befine the 

alteration in the ear. 

11)1. A MOMAX SXl'KItOB, ON HOKSSBACK, MBBTlNe A WABBIO& AT TBK 

OATS OF A ctrr. 

The warrior is followed by two slaves, one of whom is leading a Hnnew. 
AartaA treat* this (object as unknown : it was, probaUy, ho««fiir» ib- 
tended to lepiesent ifmfroelM leeeiring his liberty from the emper o r AMm. 
Ilia engraved from a design of RaffaeUe, and possibly by Marr Antonio, in 
eoqjmuitionwith 49ioilMO,aeit bear* tbetabktof the farmer, and the initi«l» 
«f the famer. If the entire woric be that of 49iHfM0,it ia doabdtai hk 
chef d'oeuvre, and is one of tlioM' prinUs in which he liut llHHl llllUllHillinj 
imitated tiie manner of his master. Barttchf No. 160. 

114. THEEE CARICATURE FIGTRES. 

These ate engraved after lAimardo da Unci. On the left is a fiigbtfiii old 
wmnan, with a high cap, and moat grotesque ftatares, liatening tea maa 
almost equally ugly, who grasps i n i nty biig : behind is a third figure, wiUl 
a dose cap, wboae head and emaciated neck are seen between the man and 
diewaamii. OndiRnght,attop,Uth«mark A.y.aiidabof»diiathe date 

151R. This print, which has escajK-d the notice of itariwA, i> dMCfibed by 
Hemecken in hia Dktiennaire, yol.t.pa.&36. 
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MARCO Dl RAVENNA. 

Tbcru is iin uliimst tcjtal dclicicucy of mformation fur furoishing ths 
denderest biography of this artist. His familj name even was ankaowilf 
until Zani, from the autliority of a manuscript, discovfirMl it to he I)EKTB« 
The author of this manuscript, it seems, complain^ that Vasari bad omitted 
Rarenna in his lires of the painten. But this, as Barttch justly obserres, 
is only so far true, iu> (hut llit ri' is not any express biogmjdiy of him ; but he 
is often mentioned in that uf Marc' Antonio. Some of his prints, bi in^' markt^ 
with di8 qfpber SR intnrlaoed, have artoneously given rise to a notitm that 
tliere were other engravers of Ravenna at this period : an opinion which 
Zani has recently endeavoured to support.* The monogram in question 
probably means " Scuitore Raviffnam^ or " llmennag Sculprit" as Bailmh 
expounds it. That he was of Jtatfemta, wc learn from Vatan, and from one 
of his own prints, marked " Marcm Ravenna*." He was the second princi- 
pal scholar of Mur&A$aenio, beiug inferior only to AgoaHmn fmmiano. His 
fiiithful copies of his master's peifinniMices we bi* beet eg mtmi e iinii ; boi 
Barttch has exceedingly eired fal atbibtltillg (0 M WO^ MMH dT die 
finest works of Marc Antonio, in particular " The Mitrder of tie IumteeHttt** 
to execute vbidi worit be wac, it ia eubmitted, incapable. 

115. S.\I N'T MICHABIiOVXBTHBOWIKO THE DETIL. 

The demon ia at tbe liset of die aidMOgel, who holde the apeir inbia rigbl 
hand,«hiledieleftisplaoBd«iidMb3toif Idaiwnit emgivred after J&|^ 
fadU, TlieiiiwkieonaetoneiwardMdenun^iheML JMmI, JVi^lOe.. 

116. aankt of koman cAvautT. 

In the middle of the suhjecl, h a horse rearing against a soldier, on the 
' lefiy who is opposing him with his spear. On the fixegnmnd is a aalHm, 
andtotlieriglitof diiaadiiflld. Engrared after or flIMto Jtsanwa, 

—11w«7pherSR interlaced, ia hi die niddk at bottom. Arte*, JVa 4M. 



* Ehciclofbbu MsTOMci, Pwrt 9^ Vol. t. pa. 30ft. 
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GIOVANNI JACOPO CARAGLIO 

WM bom «t Jlamoy and esubliabed himaelf at Venna^ where he flowidied 
In 1550. It li conjectared by Barttdk, fl»t be was bom abcnt 1500. 

His engrarings, which arc formed from the study of those o{ Marc' Anionic, 
an diaete and gneefiil in the drawing, aod neat and conect in the exeei^ 
tioD. Tboagb bis woifa were mneh ertaemail in bis life tfane, be eooridered 
himself to huvc taIonU< for a higher department, and hecamc an engraver 
of oameot, and with such success, that he was patronised by jS^yumiMNf M« 
kbf of Aitowf, towboeeeotntbewasiiiTited. FMorf lelatet, that in I558» 
being very old, he had remitted conHidcraldo sums to his native country^ 
4ptigniny to return there. He most probably died shortly afterwards. 

117. THE ANNUNCIATION. 

After JU^atUe. The angel Gabriel is ascending a staircase on the left, 
holding' a braneb of Ely in die left band, and pointing wiA the right towHdi 

heaven, to express his mission. The Vln/in is kneeling on the rights and 
GWiAe/'a<Aer is represented above. Jiartsch, fW.xr.jM. 67, Ab. 2. 

118. \ R.KTTl.T. VIKCK. 

On the foreground is a lance with a shield lying on it, underneath which 
i» written^" n. /. jacobww vmm. r.** Hm is » disf d'onme «f CmmglU. 



GIULIO BONASONE. 

lULIO BONASONE was a truly original artist, 
and was horn, as it is supposed, about 1510, at 
Bologna. He was a painter, as well as an engraver, 
and celebrated in both professions ; hut it is cvi- 
dent that he must have been a praetised and ex- 
perienced designer before he began to engiafs. 

The mechanical part alone of this art, he never 
however greatly esteemed, since he appears to have 
been chiefly animated by the desire of producing 
subjects of interest and effect. His neglect of 
many of the essentials, and more of the aeeenaries of the art, is not to be 
defended or overlooked, even in eousideiatioa of his fertile invention and 
.gsaceful design. He is greatest when engaving from the creatiMUi of his 
iTindftnqr. Eb died about 1580. 

\% 
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119* CUBUA, AW BSB COMFUflOVI PAmMQ THE TIBEB. 

In the l)Bck-gTonn<l is the camp of Por^enno, in which thcTWcre priaoiMit. 
After a deHign of Poltdorl di Caravagio. BarUch, Vol. xr. No. 
First impremon befine A» addreuof Zif/Vvri 

120. AURORA ANI> TITHoNUS. 

Apollo is seen guiding his chariot through the heavens, dimm by fcnur 
hoixL-s, and accompanied by eight of the Ilaurs, and l>y Time OH crutches. 
Below, on the right, wtc Aurora iiinl Titfrnnu^. A win^etl peniua is unveiling 
the bead of tbe former, while Jlthomu is j|>oiiuing to the earth from wbeiuie 
he Bpning. Beloir theae ligiirei wv find— ^ jcuo monMonE^ tttwMnTOMMt* 
and his mark. This exquinle eouporitioik ia * dwf d*4Mme of tbo ardat 
BartnA,N0.9». 

Ml & lat. MBBCITBT TB AMWO Et ll i q MWIMVA VSOM BMTBWTO BABTH, 

ANI> MERCrnY nETURXINO Wmi PANIKJRA TO IIEAVEX. 

She holds the fatal ]H)X,and is gracefully and lightly supported by Mercury : 
Two rery small upright prints, delicately engraved by Bonasone, from his 

owu invention. 

These specimens, which are without tlie name of the artist, arc classed hj 
BarUch among the anonymous engrarings of the school of Marc" Antonio. 
Fbl. XT. pa. 35, Not. 1 and 9. 

123. PORTRAIT OF CARDINAL PIKTRO BEMBO. 

He is seen in profile, half length, turned towards the loft At the bottom 
is thtaiiiMfiption : " PBrmvg Burara, Mmvm loan ucxwti,** BartaA, 2W».844. 

124. PORTRAIT OF MICUELAGNOLO BONARKtdi. 

. This is likewise a half length portrait, in proiUe, turned to the right, and 
in a dide uMim «n odagon. Bdoir ia tibia inaniption ihcbabi AiroBtro 
»o,v.4Rorr.y patritivs FLORE\Ti\m ak, iOBBt tXXIlj-^DMtnJ* Qo the 
right, " JCttOj B. a" BarUchf No. 845. 
Ihia plBlB wiia allerwaria oaed Ui CM«r« Zi/e o/ilMcl^M^ 
Then ia a ngpatiiioii of dMaanepoitnifc hjBomum^ a diflaentbofdery 
nitiumt dw BMote of the aitiat. 
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THE MASTER OF THE DIE 

This artUt, who i« Munctimes called Jkairieuu the eider, but wiUiout 
•affdent vadunitj, appem tob*ve bean & ioh<Jar <f Jfatf Ji i l i w i to» and 

hy I!. , r!.:rh, thoil|^t tt> iMNtt ImNH boill dMDt 1519. Ilw dulB of Idl dBlrfh 

is unkanwn. 

Hi* fignns, Barfaejl obMrrei, an too alioTt, and that their head* and their 

limbs are too large ; hut, iKtlwithBfauiling these defects, ht" prefers bis works 
to tboie of Agoft'mo Veneaam, Marc^ Antonio' a beat scholar, as being more 
«ieolilkhitlMlrdBalgii,«i^iiMimfiniiiBa«eulkin; and heiulanoMdw 
" Hinioty of P*yrhe" — mnny of tlu- ineces fsf wlii h ho thiiilv<i arc little in- 
£»rior to Marc Antonio's performances. The tiie, from which he is named, 
and ^ lattar 1^ an osndly ftond on bte 

125 126. APOLLO AND MABaVAS. 

4paib^ aeatad en n bank, wHk bk lyieln ldati||ltt hand^b directing • mm. 
to flay Mfirt-v'?' behind Apollo is 8eate<1 niio of the Mu$e$. The die and 
the letter are on the right at bottom, iliis print is after a design of 

First impression, before the pi ;'(• w;is n^ffitiphrfl by Philip TTtomax^n. 
Second impression rotoucheU, aud wilh the address of nomoMsm, and the 
iiaariptfam: njjwMt Fnv. wr.** 

K7. A rSUAUR UOABDIMO HIMBLF IK A KISnOB. 

Ilcr right hand is placed on her bicaak: bahiiid bar, on A* lel^ ia a nan, 

like a Moor, obsenriiig her. 

BarUeh considers the di»iign of this print to be from the hand of RaffaelUi 
but the costome of the male fignre, would infiv tfw designer to be of Aa 

Venettan School: It is \rithout mark. 
Hrinecken states it to be a copj, in a reverse direction, £rom another 



ENEA VICO 



was bom at Parma about 1620, as Jiartsch infers from the 'sereral dates <« 
Ua prima. He ia aajnpoaed to bave qntMedbia eonntaj nban vaiy yoanf> 
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and to have studied at Itome luder Tomato Barlaehi, an engraver of no great 
repute, but better known at a piintaeHer and pvUiaber. 

Acconliii^' ti) J'lf.iftr!, Jlfo Avas at Florcnre in 1545, as be menlions tliat 
Fraiicit Flori*, during his staj there, employed Vioo to engrave the Conner' 
A.pMif,wliidipraeaiedliimgmtiep«Mta 43arlnhsea«lfe«««ir 
nrtist himself presented to the emperor Chttrlef thr Ffh, the portrait wbidh 
he engraved of that monarch, for which he received 200 crowns. 

About 1566, Vieo retired to Ferrara, under (he pwrtMtioil ttf AlfhmM II, 
vat\ tluTt'. it appears, thi* rcmaiiulor of his days wore Rp<'nt. He was a man 
of scicntilic acquirements, and particularly learned in the science of medals, 
on wbieh 1m pnUished varioiu woriis UgUjr esteeoMiL 

188. TBB ACAOKKT OF BACCIO BAHDINEUI, 

JBud g—M , and many of his scholars, are here vqnesented in the artist's 
study ; some ore drawing, seated near a fire-place towards the left, while 
others ore employed in the same manner at a table on the right, where 
BaMnriH hiiiudf is standing, «-itb an embroidend cross on his babit. At 
tlM lop, on ibe oamo side, is a shelf, with nonienNiB plaMer figures, and an 
iq^'book, with the following inscription : ** aAcetvauMimtiMtLxm i»rEHT/* 
To the left, at tlie bottom, is this address ; " KOMMp PMnia rjunm rMummwt 
roxvn.** BarUck^ Vokxv.pa, 806, No. 49. 

Flmimpi«aBioo,befiiietbie UMMof Fto. The eecood imjwBOtt ii very 
feeble, differs in the inseKipiiooi, and haa the nane of Flop^and diaaddma 
of Jlforfi. 



GIOVANNI BA'mSTA GHISI. 

(M ANTt ANO.) 

XUs artist was the pupil of GMio Romano, and was painter, engraver, and 
aichiteet. He wee born about 1515, at MaHhm : Hie tine of Ms deiA is 
unknown. He enpravrd tTroiity jirints, which he seems to have executed 
when a practised engraver. BarUch considers his performances as somewhat 
aimikur to thooe ot Man* AmtemiOf but mone like Aoee <rf tibe MuUr^Ute 
Die. The leeemblanee in rither eeae to, trldi enbniarion, vetjalight. 

129. PAIilS CARRTIMO OFF HEI£X. 

This print i« enpmved from a desi^ of G'utUn Rmmtnn. At tlio top are 
the date, 1539,'nnd the cypher. It is one of the most carefully executed of the 
ODgiavefa pradnedoas. JterlseA, VoL xf.jm.S61, Nt, 141. 



I-:: r : 
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GIORGIO GHISJ, 

(MANTDJUtOj 

if omaUy maitiofned u die aoo of the pr eoe tog aitirt, bat tkia is not 

dionticatt d, nor nrc any of the panicitlars of his history IcDown. 

It is oncertaio whetlMHr or not he mis a paioter, bat he undoubtedly en- 
gwred many of Usprinta after his owa deigns. His early prodoetioinare 

executed with much fm>dom, and reseraWo, in some degree, those of Marr? 
AMionio. Many of his later prints, though neat to excess, are disagreeably 
ttadfed, and too nunutdy tvnted. 

laO. VEKU8 CARE88IKO ADONIS. 
Jdonit appears just letunied from tlie efaace, with his banting spear, and 

accompanied by his dogs: 'ITie subject wns <liNifrne(l by Teodoro Chhl. The 
mark of the engrarer is towards the right at bottom. BarUch, Vol. xr. No. 42. 

181. HEKCrLES RErOSI.NG. 

The heru ii^ extended ou the grouud, iu u rich laudiscupc, leaning on hia 
club, and reposing after his labours. This piece is invented and vtgBKnA 
by ffiofyfo Ghkif and it dated ia liM7. BarUdt, No. M. 

132. THBCnmiTAtS. 

They are represented in a prison, chained to the floor and walls in various 
manners. In the background is a man suspended by the arms, with a huge 
atme at Us ftet. To the le^ at 1>otioiii» ai« Jbtmd di» initida vS JvM» 
Rmamo, after wbiom it ia tagnmi. 



ADAMO GHISI, 

(MAMTDAlfOj 

is iopiKMed to be dw yonifw bnidier of the pteeediBg aitiat, and abo a 

native of Mantua. The date of his birth or death cannot be ascertained. 
His manner approaches to that of Giorgio Gkiri, but is not so him, and his 
deeign ia ingeiienl lenTjganMU. 

The specimen of his talents, however, in the print of Cirpids and a dolphhty 
deaciibed in this catalogue, fur puhty of drawing, would be creditable to 
eiqrartietofbiatiinB. 
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133. CUPIDS ASD A DOU'BIN. 

A I lipid ii KMl i d OM » dnlpliin, linhmnii tirn frrtinr mjiih thn min of wlwmit 
on tbeleil,baldi»id^lihiecitih««1»ilnub ASbex&HlhRomam9,hatiniih^ 

out mark. 

Thb print, if H 1m fhe wuik diMamo <»W» i* Ui iMt pttfannae. 
BMrtKik, Fol. xr. 424, JVoi, 

Hinne nulgact ba* bMn aqjiETod in a imne dusoHgB bj an tmiay* 

niouH artist. 

134. SEHTITUDE: 

Represented bjr a jouogman, beating a joke on his sbooldeis, and vhoM 
ftetan ehained t» ao liMTrawdgh^ litatlM eannot liie aliovsliis oofkdUkni. 
After Andrea M amt tgmh wIms lumael^ it Iboagibt to ]»»• eagnmd the 
aukgect. 

11iecjflMrof.i(leaw GMnbaldielNMftiMa,o^ laliMaMi^ia 

this inscription, "ariri'i < eo LArrroR qvo pati t:xTiOK" liartvh. No. 103. 

Mr. OtUey pos8^»es an early engraring, perhaps the above mentioned 
original, by Mantet^aa, of this print, and lia aom ri Jaia lua specimen to be 



DIANA GHISI. 
(maktuma.) 

This Uuly, according to Gori, was the daughter of J. B. Ghin. Her first 
work<4 are in the maimer of Giorj^ Gkm, and those of a later period like the 
en^^ravings of Affottmo CarrwAef hut the design, J9«M'<«cAobflenres, is idwaja 
indifliennt, and often very faidty. 

She mnmed Franceitcodi Volterra, an artliitoct, iuul from that time became 
an inhubiluut of Vollerra. Mo«t of her |)riuts bear the address of Horatim 
Jfiaeykuif who appears to have lieen the first publisher of dMm. Thif altel^ 
waida caine into the handa of Aosn and CSarib Zask 

180. BOLT KAlf ILY. 

On the ripht is kaading a female, presmtinfr a ba.<iketof frnit tn thr in^t 
Saviour, who is s eated en the lap of the ^t*^. To the left, Ht.Joaqdi is 
leaning on Ml staff. Onliheaanieatdeof tlieaidiject, bdnnd thekneding 

female, is a hoy .stauc^iiig. Tlio ha< k(jround is composed of ruins, and l>ohind 
the Virgin is a palm-tree j near which, in the estieme distance, some moun- 
taint. On die le^ at bottam is written: "revive*, ajxrun tjir. mjim 
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IHCIDKBAT MtMMf IflfiA,** Bdbw the line of the subject, begins this inscrip> 
don : " Oil florks FavcTvtQ. TiMtt' itA Smf^ 9 indiflay width fi| incbei. 

UnUescribed by Bartach. 

lf»8 A MOUNTEBANK DISPLAYING HIS FEATS. 

He holds seTeral liriag seipents in his hand, and is amusing a crowd of 
persons befMeluiii, to whom he b lelling his drugs ami nostrums : after 
Giulio Romano, witlK<nt the name or mark of the artist. Bartackf VU-Xt. 
pa. 451, No. 44. ilu imprestdon before the address of Pac^cm, 



LATER ENGRAVERS OF THE SCHOOL 

OF ITALY. 



FRANCESCO MAZZUOLI, 



CAILBO 



PARMIGIANINO. 



I ARMTGTANINO, so called from the city of Parma, 
hiis native place, was bom there in 1503. Favoured 
bj nature with an early derelofMnnait of me 
talent, he is said to have painted, nt the tige of 16, 
i The BapHsm of our Savknir, an admirable picture, 
I in tbeeoUeetkmof CtmU SmMaH, at Parma. His 
design is easy and majestic, tho airs of his heads, and 
1 4fa« casl of his draperies, are peculiar to himself, and 
J po wws a high dcgige of fascfawtjom. Heisaeciised, 
how i N t i , and not tmjustly, of a want of nature, and a great neglect nf accu- 
racjr iu drawing : he is to a certain d^pree also a mannerist. Among the 
AaNmyheisconilderBd tohedieinTmtnritfetd^ batiiwisdoajbdMS 
practised long preiioasly to his time, though Pttrmiguaiim «M pmhahljr 
the first who attempted it in Itatg. He died at CoKOmaggionf in 1640. 
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187. THE EVTOMBMENT OF Ot:R LOUTi. 

The most iuipurtaat of the master'a etcbingn. Bartsch, Vol. xrt.pa. 8, A'o. 5. 
188k.* Copy of thin subject in a reveree direction, and, as Zam thinks, by 
Qiaeemo Bertoja; but he NC!«ms greatly puzzled with the many variatiomof 
lira subject, which he has himself doscrihod Znni, £. w. iWf 2, VoLrttl. 
JKI.24S. Imprestiion before the retouch with tlie buriu. 

139. THK RK.Sl'nREt"ririv of OUB liORD. 

An upright print. liarUch, No. 6. Zoni, Part 2, Vol. ix. pa. 86.t Im- 
prankm nmdetenheihj BorUck^taA before dra nUrach. 



Reapeeting ibit intdD^ent artbt, mmeli diraniiy of optiiMn lias existed. 

It is considered by BarUch,* and also ^v yf,??! that MeldoUa and Srh'utroneon 
two distinct pexeooB, and the reasons for this notion aro gifen at some length ; 
bat it h the opinion of dune wlio have nwnitdj and mm» leoenU j compiind 
the works of die Biip|Maed tsro axtiatii fbat dwj pnoeed fiom one aiul die 
some band« 

MeUoUa wn horn at Seienieo, in JDdlmtHm, in 1582, and died at Fmht in 

1583. His plates appear all to be engraved after the designs of ParmigUmino, 
with an adtniiable sense and feeling of that great master's style and tasteful 
compodtion. — ^He seems, as Wfll as Parmuflanino, to have engnTed on Teij 

soft metal ; so that few good impressions could be taken without injury to 
the plates. These he sometimes heightened, with a tint or wash, but theiar 
greater portion of the existing impressions, are from repaired plates. 

140. TIIF ADORATION or Itl!' STIi rilESDS. 

The Vtrgin is seated wiih ilic lutuui JetusyfOk the leftj and, on the right, 



• Mr. OttUy iccm* sjUsBul, Uiat Ulil priijl ; '. m tho hajiii of ParmiiivimHO. 

f I' Pi:!! Ztini'i dcMjri^tioo, iiitdpubtfttl« wltcilKr cbe tcfgA^ dcMiibed bjr Itin, i> not tb« oripMl 
print, or ni jny nUe » WlWItlnJ ICHflWltS «Cit 
; Vol.svi.|«.SI. 



ANDREA MELOOLLA, 



SCHIAYONE. 




"^iMunagabi 
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are shepherds in the attitude of adoration, while some are playing on musical 
instrameiitB. Aarfneft, Veil. xri. pa. 4% No. 9. Impaeu&on wadied irilh a 
jellow tint, probably hj the artist. 

141. JBSU8 HBAUVC THB TEN LEFESB. 

Tha Iflpare are seen to the left, while JiwMt, with hia dfawipks on lfaeiight» 

extends his hands towards tlicm hi the act of departing: a subject engraved 
on two plates ; one comprising the group of the lepers — the other, our Lord 
and his disciples. BartscA, No. 16. Impteeeion printed with ink of a 
f[iie6B tint. 

142. PKTKK AND JOHK HEALING THE CUirrLK: 

An upright print. Barltdk, No. 81. LupnMioii befine the nCouch, and 
before the cypher of the artist on die pedestal «f die pillar: an impveasion 
unknown to J^wfueft. 

1^. HBUtOOOBUS DRIVEN ODT OV THE ISMPLS. 

He is aeen on btii>,< liack towards the centre of the print, ptirsued by two 
angels armed with ro<ls. Bnrtsrh, No. (>7. Ztini, Part 2, Vol. iv. pa. 236.* 
. Lnpreasion before the plate was retouched, and the cypher of the artist 
rstneedrl* else unknown to JBerAeil. 

144. THE HOLY FAMILY. 

The Virgin is seated in the middle of the subject, turned a little to the 
light, but her head is indined -tothel^; and she is apeafcing to a young 

female saint, who is kneeling, and in the act of raising the infant Jenu to 
give him to his mother. On the left is a mitred saint, who appears to be 
adoring the child, while speaking to Si. Joseph. Above the whole group, is a 
covcrittg of trellis-work. 

This piece, which is not described by Bartxch, is wti-shcd and heightened, 
apparently by MeldoUa himself, and is a chef d'oeuvre. Height 8| inch^ 
widtfi 5| indies. It is tarn the collection of iStr AT. SffibM. 



• Zml teente* BarUeh of not baviofc tiuitiitctorily expUiD«d the toltieet of thit print. 
\ In the cabioet of tin- CvMut </<' FrUt, tlicro was an imprcssinn ot' tUis HM tPgHHitgi klit M- 
loached : it waaparcliAMd by the propietor of tba MUMtioo now tocnbin^ 

K 9 
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CESARE* REVERDINO. 

The date of this engraver's birth, aud all other particulan of his life, aie 
uttkaowii. Oneonlj of hi* pifaita ia dated, and tlut Itean the year IMl. 
He WW, perbaiM, a aeholar of ihbne'ilNfoida, but not ft my endiuble one. 

145. DAVID crmiro ofp the head of gouath. 

Thie aetien ia nepweentod aa takinfc plaee before the moadi of a great 
cavern. The giant's body iit strelchwl arnrss the print lii- ffct towards the 
left, and his head rettiiig on a stone : there are soldiers »eeD in the cavern. 
On one of die straiea, abof« the left knee of Ae giaa^ ia thia inaeriptioii >^ 
** ooLUTo isTERMctrrtt A »AVtM cjj*rr,**^«. wiUi the cTpher: ^i^.' 

after fiiulio Komar"!. 

Thih print is not described by £!itft»dl. — Width 6 inches, height oj inches. 
Zam, (E. m. F«l. 8, jM. 889 J odb it his dbef d*«BavT». He atatee dM fint 
impnaaion as having the above cypher, but the aecoi^, the ryp]ier C^. (the 
E heing omitted,) and the address of Pptni$de N«HHbm, Ihifl» thevafim, 
according to Zatti, is the fint impression. 

146. THE RETURN OP THE PRODIG.\L SON. 

A subject from a design of PanH^^KMMfio. £art$ckt VoKxr, pa. 47&,No. 14. 



MARTI NO ROTA 

was bom at Sebenico, in Dalmatia, about the middle of the \6t7i cenhtry, and 
appears to have resided entirely at Venice, and to have died there. Ue was 
aa aitiat of eonaideifthk Kpute, fitom the caieliil and finahad esacaiiea of 
hia engmvingia, whidi, howeter, aie very deficient in lading and hannony. 



• Not GMjMirw, w ofWn quoted. 
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147. THB lAST^UDOmiRT. 

From the celdmled fresco of Michelagnolo, iu the SkUm chapel of tht 

Vailcati : 'Hu' engrnvcr's chef d'cnuvrc. Bnrtsrh, Vol. xri. pa,9S0f No.99. 
First impression, with the address of Lucas Guarinonij. 



LUDOVICO CARllACHE 

was the son of a butcher, and was bom at liotogna^ in 15&5. He received 
his first instmctaons firom Prospero Fontana, and afterwards studied several 
jmn undsr Pa it ffim m . Bmvag profited by the leMons of the greatest 
masters at Parma^ Mantua, and Venice, he returned to Bologna, where he 
became the ibuiidei of a glorious school. He appears to have engraved onlj 
fire i^tes, and died in bb maAn city, in 1619. 

148. VIRGIN AND CHILD. 

The Virgin is contemplating the infant Jeswt, whom she holds in her 
•nu, end jAm it edomd by angels : ■& etehing, strengthened widi the 
hinin. BatUA, Vbl. jrrm.jw.84. Ne.% 



AGOSTINO CARRACHE. 

MOST distingnished eogiever, end seansdy le« 

celebrated as a painter, was cousin-german to 
XtM/onco, and was born at Bologna, in 1557. He 
was possessed of extraordinary abilities, and a 
great literary capacity, which he devoted to the 
acquisition of every thing delectable in art and 
science. Indeed his accomplishments are well 
calenleted to excite astonishment; ibir he was a 
poet, a philosopticr, a mathemoticiea, a geo- 
grapher, an astrolnppr, d mnsicijin, and a student in medicine. 

Like his cousin, he received his first instructions in drawing from Pro^ero 
Fmbmai lieleemt modellin g fiwm ilfiiyiiili,and designing with a pen from 
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After bftving pnelifled u a goldmith* he ttndied mgrmriag mder 

Dotnenico 7ibaldi,»nA became the moHt scientific artist of his time ; wandng 

nothinp hnt a more finished nxtvulion to rentier liis work-j n( cnpra^'ing 
almubt perl'ect. Thej are studies well worth; ui iiuituUuu at the present 
day. 

Agoxtino died at Parma, in lGO-2, leaving behind him a great reputation. 
Had he not abandoned [minting lor the greater proficiency in cn^avinp.his 
pictures would, it is conceived, have equalled those of his brother Anntbale. 

149. THE CRrCIFIXION OF OITR LORD. 

Thk subject is composed of three plates, joined iengthwajs, and engraved 
horn the cdebmted picture by Ttntorctto^ in the church of St. Roch, at Vmke. 
7hitortU0 is said to have been so strueh with the aeioitifie exeeutioik at 
ttis jtnTit, that he eonfessod it in many respoct^i tn -^iTi-pass the original. 

According to Gori and Botchim, the plate wa^ sent into Flanden, and 
gilt; this, however, is not l3b» fiMt, m it is, or lately was, in the ponemn 
of Lomghi at Bologna, who puichftBed it from J&H&^eMl. Aarftcft, Fat. xwiu. 
No. 8. Zom, pttrt 2, Vd. xtn, jM.41 to 47.« 

ja$. SAZMT JBHMU. 

The Saint is seen in profile : he holds a cmcifix with his left hand, and a 
stnnc in the ri^lit. Above, on llie left, is seen the linn, lu the ordinarj' 
inipre^iiions, we find the artist's name, with the initials of the editor 
Sttjffitufid, and a latin inscription, coraraencing, rvurvuMt PAMrtm,** ijfe. 
Tliis was the last plate engraved by Agoxthw, and was left unfinished at 
hi« death. It is the most Iwibl, scieiitifie, and perfect work of the artist, and 
was afterwards completed by Francesco iirizzi, the pupil of Agostmo^ under the 
immediate dtiection of Xwrforwo CarraeAe. JSsrteA, No* 75. 

Impression of the plate as left by Lmlorico : — ^the left leg and left arm of the 
Snhif, and the background, to the right nt bottom, are only in rontotir; the 
lion is partly eng^ved, but the background, to the left at top, is wholly white. 

161. SAtNT JEROME, AFTER TINTORETTO. 

This subject represents the llrgin appeiiring to Sainl Jerome ia the air, 
suppoited by fotur angels. The Saint is in the left comer ; and, at his feet, 



• TUt iirint h In IflSS ; Utt Ihta tkt obMmltMH i>f Katttwrnt, quoted by Zmi, it miMt hare 

Ij.jcii ljt':;un in lis", in ;Ulo» t.iuc fi'r iti Utiii^ i.ii;4i»li<'4 lu i'jX>, »i lUi a dciin atmii to Ai-rtlmanJ, ihcu 
a canluu). Ma(vati» tbioU Uiat unprcssiunx ma}' exitt, beiu-ixig a date of 1^ ; but rach aic not 
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ore the lion and an ope n book : » cbcf d'iBime.— 'I]iipi««iMi with tiie data 
of \i^.—BarttA, No. 70. 

150. PORTRAIT OF JOHN OABRIEI, SIVEL, 

Comedian ; iiunous for his talent in represeuting, himself « whdie 



ANNIBALE CARRACHB. 

Annibale WM iSbe brother of Agmtino, Ho was bom at Holoffna, in 1560, 
and died MRome, in 1609. Oripnallv (k>tiiR'(l for a tailor, ho w ius ig^norant 
of every principle of the art in which hu uftt^rvvardb became so emiDuut, until 
taken voder ike tuition of Ludotlco Carrache. His extraordinary genius 
was nt first very slowly developed ; but it "suddenly and rapidly unloldcd 
itself, and he produced pictures of fint-rate excellence at the age of twenty- 
eight. IVoim an nitieiHeatiidy «f Uiewoifa of ilfldMo^^ 
he became one of the very foremost pnintcis of the Italian School. His 
engravings are not less meritorious. They dlifer in their execution indeed, to 
a Nurpriring degree, and dww UlB pediMt originality of talaiit of dis iitlS^ 
who undnatood eveiy nwdiod of giviii^ Tuie^ to hii petfonwancea i 

108. SVSAIfllA SVBntlSSD BT TBB BLDSM : 

on etching which displays the ^Toai uilents of the master in a hi^ dcgne. 
BarttA, Vol. zrm. pa. 190. No, \. Proof before the letten. 

154. THE DEAD BODY OF OCR LOSD BEWAILED BY THE MAHIES. 

The Snr'iDur, t-ilst n from the cross, is extciKlrd on the lap of the Virgm, 
who has swooned in the axms of ouo of the Alariet. Near her, St. John is 
seated, holding the right arm of Je*u», and pointing out the wound to the 
Magdah n : a suhjeet ealleil " Tlie Chrkt of CapraralB.** Borttekf No. 4. 
Impression before the address of Nicoio van Aekt. 

IM. VHB YIBOIN, OUB SAVIOIT R , s A T ST JOHN THB BAFIIBT, ABB AAWT 

KiaZAOKill. 

1h0iiiftait.f«Mw,oiithe]a]>of the FivyiN, b pnaenling diiok to Al/oIii, 

in a howl or porringer; engraved in 1606: a subject fllllad *'Xa TSkftA 
e4cueUe:' Barttch, No. 9. Froof befom any writing. 
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GUIDORENI. 

This dcliplitful paiiilor vrns Ixmi at J]nlo(jrui, in l.'STS. Educated in the 
School of the CarracciyluM toicnUi are 8aid to have 80uu excited the jealousy 
of his gieat teachers. No artist, perhaps, ever obtained more general admira- 
tkii» from his fMcinating design, %$ttf execation, comet dmwing of sat- 
tremities, and hroadth and grandmir of dnperj; but tlMVe all hy die noUe 
and gnu eful air of his feuutle heads. 

These good qnalitieR eiVi in many respects, found in fa» etebnigi ; but it 
gmst be allowed, Ihnt his prints, lihe those of Cifa»dfeJ fl r mii i g ,donetiqppw>e^ 
to the excellencr which might be exported from so great a painter. He 
died in 1G42, in his native city, miserablj poor, from an inreteiate habit of 
gaming, which nothing oonld oonqner. 

15ti. THK VIK<;!N A M> TH K IN F \ NT J KS I 8. 

The Virgin holdti the infant tiaviour iu htu arms, who is embracing her : 
Thrangh an aieade, is seen. In • landseape, S$, Jomph, wallung. Bart»ckt 
Fef.zm/.jM.988, AS».l: one of the nu«t and nest perfect etdiiags of tiie 

master. 

First impression, before the name and address of yemAeUt; an impxes- 
sioo not notieed hj BmtkdL 

157. HIE VIRGIN, INFANT JRSrS, .\NI> ST. JOHN. 

Hie Virtptiy seen in prohle, and turned to the right, i« seated near a table, 
on wUeh is theinlant Jmw, extending his aims to iK. JMn» vriioa|»pnMdies 

to kiss his right foot. Bart«ch, No, 9. 
Also two Gf^ee not described. 

158. HOLT FAMUT. 

This is the first and most agreeable of several prints by Guido, of a similar 
coTiTiK^sition. The Virgin is seated near an arcade: to the tight is the 
infant Je9tts,y>\u> extends his hand to take hold of his mother's rube; and to 
the left is >S^. Jotephf with a bodL In tlie style c£ Parmegkmikm. Bafttekt 
No. 9. Rist impics8ion,hefbie the name ef Ouidt, 

190. A OLOBT OP AXOILS. 

This 8oIi|eGt is from a design hy Cai^k^/fo, To the left, at the bottom, 
in the omdinaijr imptosidflinB, is **tc€At cjjrei^nr/jtr.** and in the margin 
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«a medfilim, cemneaeing **^v»iiBMrB dso, ^ with a dfidtMCkm to 

Stffitor Vido Taurelli, by P. Stephariouius, the editor. TJarfsch, No. 45. 

Imprpssion before the hfiads of the angels at the upper extremity of the 
plate, and before any writing; and in which the clouds on each side of the 
mljeet am not letooched with Ae graver. See Barltekf Fol. xntrptt. 190 
mid 9M, where die pmentimpMeakii ie deeeribed. 



S1M0N£ CANTARINl DA PESARO. 

CAtLBD 

PESARESE. 

This artist was an admirable pupil and imitator of Gvido,' andsoeflFcctually 
has he rendered the style and execution of his master in many prints, as to 
create gieat dilBcallj in diatingniBhiiig the etchings of the two artiMB; 
several of the productioiMof CMdr^lumngbeeacoafideiitiyattri^ to 
the hand of Guido. 

Cta^arim was bom at Oropezza^ near PetarOf in 1618, and died at Verona^ 
to 1648, at dieeadj age of durly-ax. 

160. JVPITBB, N£FTUN£ AND PLUTO. 

.TImj an roprosonted as oieriag honutge of dieir crowna to tbe anaa of 
Ca r i bml Morgheae : a subject invnrted and engiaTedtf^PMaraef. Mmttek, 

Vol. XXI. pa.lSd. No. 29. 

First iuipretwion, with the arms of the Cardinal, and the elephant, in the 
small carunebe at die eoimer. 



STEFANO DELLA BELLA 

was the son of a sculptor, and was bom at Florence in 1010. He received 
instructions iu painting from Cesare Dandini; but afterwards entirely 
abandoned diia» to apply bimself to cngravtogt wfaidi be leamt of Rttt U gi o 

CaniiKjalllna : his works are ven,' numerous, and were executed partly 

in Italy, cmd partly in France. He died at Florence in 1684. His life has 

bean written byBolcjuMKvtjandalsobyJbfnierf, in 1772, — and the catalogue of 

L 
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his works by the kttn, vhieb ia yvtj ample, haoa the basU ot SMiieekm*$ 

list. 

161. Lr. RF.pnsoiH, ow la fktk niFr. 

This phnt, which is said u> be ditlicuit of acquiaitaoa in a good state of 
knpicnkici, ia dedieated to Mbmietir lVfedm^» end haa ft long inscriptkti. 

Tn till' im] rr inn 'Icscnliiiif; , which iH a pitMjf, tlic iliaciipdiOll aild dadl* 
cation are whuen in ink, probably by £>eUa Bella. 

162. VIEW or TiTE mvT sr.vr of i'aris. 

First impresuon, before the weathercock on the chuicb of St. Otnmttit 
rjMxerrob. Hubtr, Fof. ir. pa. 10, iVe. M. 



GIUS£PPR RIBERA OE RIVERA, 

SPAGNUOLETTO. 

Spoffiiuoleito was horu, uccordiug to some writers, ul GnllipoH, in OtnmUt, 
in 15D3; and, by the account of others, at Stm Frli/>t', in loSH. He 
wa.s the scholar of M A. Merlgi, at Nttpies, whom he left, in order to study the 
works of Rt^aeUe, Ceireffh, and otlrar great masteis at Home, Modena, and 
Famm. He ratntiad Wmr ta JWqrito^wlien he eatibliA^ 
xemaincd there till his dcnth, which tnoV place in 16^6. 

The prints of this great master are remarkable for purity and vorrectneas 
offdedgn, aad Ibr iJie a^ite aiid fiMiliQr ofdieir eiecQtio^ HeMdalktfe 
U8e of the bariB, hot ila efliectar howerer alight, «ie prodnctiTeflf thedeaiied 
harmony. 

168. THE MARTYRDOM OF SAINT BAUTHOLOMEW. 

Ibis print is Uie chef d'csuvre of the artist, and ia dated ia 1084. Bart$ekt 
VoLxx.pa, 81, No. 9. 

164. SILENU8 ANi> bATYKS. 

SUenus is stretched on the gnmnd, near e Tat filled writh grapes, between 
Ciro satyrs; one of whom is crowning him with ivy, and the odMr pottiiig 

eut wine for him. liartwh. Vol. xx. jm. 84, No. 13. 

first impreiuiion before the dedication, ''^ al molio af - at. dvs balsamo.'" 
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GIOVANNI ANDREA PODESTA 

waii bona at Genoa, and wan the tii^M;ipie of Giovanm Andrea Ferrari. He 
fBiidcdiarAcoiiaidttnble tiineatitam*, ud wm» number of lihe Aeademy of 
8l.Lt^. Th«dkteofliwl»rtbaiiddMdicaniiotbeweQMa«Kta^ 

105. THS OBCHABD OF LOTS. 

Amimlierof C^qrid^nettrastttUwof l%mw, «eoeeaptod,«iiienigmdieiiiig, 
gome in picking up fhiit ; several are cniT)racing each other ; and some are 
trj-inpr upon themselves the power of their own darts. After a painting 
executed hy I titan, for Alfonso the Fmt, Duke of Ferrara. Bartsck, Vol. xx. 
JM.173, JVo.B. 
Roof before ray wxitiiig. 



SAL\ ATOR ROSA 

was burn at Kenella, uear I\apUni, in 16 Id, and died at Rimie in 1673. He 
WM inatniGted, in Ae fint iTO tance,byhis fiither,«fteirwudBb)riWp Chwet^ 
bis uncle ; tben by Francanzam, Angela Falcone, and Ribera. His subjects 
are remarkable for the choice of pieturcsque scenery, intPrsperBed with ruins 
and banditti ; and he in said to have occasionally fre^ue-uted the romantic 
baunts of the latter, diat ba nii^t gnrtify bis prarailing tasle by paintio^ 
their wihl resorts, Slid Wilder figoies. He also exeeniad batde pieoea in a 
spirited manner. 

His etchings fiillj coincide with the vivid and brusque character of his 
^ctoies. 

166. SAINT ALBERT PERFORMINO PEMNANCE. 

Ha IB suspended by boA anus from a tree, in Ilia nddst of a woody and 
lodgr landscape. Barttch, Vol. xx. pa. 69, No. 8. 

Impressifin >ipfnTe the dry ii">iat on the lighter parts of the rocks to the 
left of the Harnt, aud belote other work in vaiious jpiaces : an impisasion 
nndsMnbed by Artel. 

Impressioa in tbe OBiial state. 

hi 



76 



GIOVANNI HENEUETTO CASHGLIONE, 

tiometimes called iirechetto, was bom at Genoa in 1616, and died at Maatuu 
ill 1070. Kanng coanneneed hb tuAf muliM aadar Oiw w mi BaIMm 

Ptujtfi, and Andrea Ferrari., he was apprenticed to Van Dyck, during his stay 
at Cwcnm. Fiivnurable tipporttmitics were offered to him in all tho principal 
cities of Italy, to Htudjr and cxamiue the works of the great masters ; which 
haviafr Me«mp]idied,lw wttM ia Mmduot wlmne be feaided till hit death. 

From the pictun'twpie i-fffc-t of his t-tohings, and the mafrical la'auty of the 
chiauo-scuro, something similar to that in the printa of BembraiuUt tlw 
works of Castiglione attract general admiration. 

167. LABAN 8EARCHINO FOR HIS IDOLS AMONG THK Ooons OF JACOB. 

In the front, to the left, ojg a ewe and ram reposing, lliis is a very sligfat 
though spirited etching. Barl$ek, Vol. xx. jm. 1 1, N«. 4. 

168. MKLANCHOLY: 

Represented bj a female studying a volume of judicial astrology, which 
i* epiend open at her feet Aarfaal, iVb.S8. 

169. AN ALLE60EY OF TIIF VAMTY OK HTMAX ri RST'TTS. 

Two men and a child luiiung the scattered remains and mine of antiquity, 
aie indicating the iaatahiB^ of woildljr affaiie. Bartackf No. ST. 



BARTOLOMKO BISCAINO. 

This artist, whose works in some dopree rosemtlc those of the preceding, 
was also born at Genoa, in 1632, and having iirst been instructed in the 
ivdhnents of painting, by his father, studied under Vakrio Cattelli, from 
whoee precepts he became an excellent designer. 

His etchings are universally admired for their intelligence, nnd the graceful 
expression of the heads. They are spiritedly execuuxl. with a diH:ided hand, 
and a rapid, yet effective touch. Bitcamo died of the plague, in his native 
dtf in at the piematnie age of twcnt3r*fiNir. 

170. Tll£ NATIVITY OF OUB LORD. 

The Virffin, on her knees, ia adoiiiig the infant /«n», Jnst born. Behind 
the FtryiNy to the left, it St.JoBei^ and on the rigbtt at the top, are two 
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aagdsinagloi7,oiielioldiiigftoei»v«aiidttwol^ Ihw 
is conridend lib« dwdTinim of ihe ftitiit AtrtaA, VtLxxt. pa. 18ft, 

JVo.7. 

ImprcssioQ before the address of Daman. 



MODERN ENGRAVERS OF THE SCHOOL 

OF ITALY. 



FUAXCESCO BARTOLOZZl 

ma bom at Floience, in 1780. He was initmcted in drawing^ by Ferreti, 
and learnt engiaTing fi-om Wagner. His etchings, after Rlcci, Zucar^i, and 
Gvfrcmo, are much admire d, ns they exhibit all the fire and spirit t f 
the originals. But lu» fame is not greatly founded on the««j ati 
it is to bif wnka with th« burin, tdiat be is indebted fiir bis settled 
reputation. TbtSf will doubtless always be the admiration of disoeni* 
ing judges; while his stippled works in wjIhis, formerly the rntre und 
fashion of a tasteless period, ore now no longer the subjecUt ot pruine, umong 
even the moderately informed in art 

To this fashion, the talents ofBartolczzi mm hag davidlly Sdbeernenti 
and it is to be repjetted, in ruldition, that even some of those flimsy produc- 
tions, to which hiii name appeared, were entirely the performances of pupils 
unworthy of his instrndaons. 

He passed the greater portion of his life in LoHdms but died at ZUmtf in 
1818, at the advaneed age of eigfaty-Uuee. 

171. CLTTIB BBPOLIINO THB OOD OF LOTB: 

11 circular engraving, after Aimlhale Carrache. All the talent of liariolozzi 
is to be found in this excellent work, particularly in the figure of CtgfmL 
Plpoof on India jmper, before the letters. 

172. THE DIPLOMA OF THE ROTAL ACADEMY OF LONDON : 

after C ^. Cc^ioni In some respects, perhaps, this is the veiy best work of 
bodi artists. 

Impression pi es e n to d by ifartefcagt to Jfr. Zadk nSNorimf Park. 
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GIOVANNI VOLPATO 

WMbom at Bamtno, in 1738, and died ut RomSt about 1800. He was ori< 
ginally an rinliroiderer, but att'» -lM f\ liiin^ -lf to engraTin^ from irresistible 
iDclioation. Barfolozzi, who lustnuncd iiim at Venicef was warmly disposed 
encourage his Idtfitfi, which lud llieir opportunity of full dis- 
play nt Rmte, where he was employe<l to cnpravc the admirable worlu of 
RaffaeUefTUrbimi and tbi« undertaking established bis reputation. 

173. THE SCHOOL OF ATHENS : 

afiter the fitiewo, by BqffwUe, in the Vatican Palace. Fkoof before the 



RAFFAELLE MORGHEN. 

TliiB verjr edcSmledctigimTer wtw bom at iWMoi, near Naptet^ in 1781, 

acciinling to the accouut of his scholar, Xlrnlv Pnlnirrini, who has published 
a catalogue of his works, with a sketch of his lifie, and of the progiess of hiv 
anooeea in engiaring. He reeeiTed the name oiMifffkdU froin Ida fitftet's 

lespect to the givat painter. 

In 1778 he became the scholar of Volpato, at Rome, then the most eminent 
engfaTer of Italy, whom, however, he has greatly surpassed ; and has attained 
a reputation, which can scarcely admit of increase. Under Votpato't 

direction, he ciijjraved scvernl of the paintiugs of his p^nt nnmesake, iu the 
Vatican, which did him iuliuitti credit, ami which are preferred to the works 
of bis master. 

In 1792 he went to Xtiph'x, and in the following year to Florence, where 
some of his best works arc executed, lie loairicd Vometuca Votpato, his 
inatractor's daughter, liy whom be had a fionilj of finutoen duMnn ; Htb of 
these are liring, nnA rhe rtrti t himself, at the adnawed age of moOf-tSiM^ 
still continue his profetibiou with delight. 

174. ST. JOHX THE BAPTIST PRKACHING IN TtlR I>ESERT: 

after the picture by Guido Rem, in the collection of JEarl Gnteenor. 
Fimahed proof; before any writing. JRa&MrM'e CaL SnL 1884, 
/To. 118. 
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176. AVmmA, ACCOMPAMIBb BY TBB HOUBS, FBBCB9IKO THB CBABIOT 

OF THE SUH ! 

after the celebrated fresco, by Guido Rent, on the cfilincr of tho RoxpigUml 
Palace, at Home. Finished proof, before any wnuug, liie arUbU' names 
ezeepted : an imprawion mniulcable for its c^or. (P. 125.) 

176. POTITRAIT OF GENKRAL FRANCESCO MONCA.DA, DUKE OF 08SUNA: 

This is after the celebrated equestrian portrait by Van Dyck. Finished 
proof, befow die inseriplioii, and witli the defe 1808. (P. 108.) 

177. VIRGIN AND CHILD : 

after RaffiteUe: a circolar piece, called; "La Madonna detta teggioia." 
KiiidiediHoofbefiiM«iiT«ntuig. (P.10&) 

178. THE VIKQIN CONTEMPiJkTINO THE INFANT JESUS ASLEEP: 

« subject in & hadaeape, after Zlffini, Finuhed proof, befiwe any wiiting. 
(P. 177.) 

179. Impieanon with tl»e letteu. 

180. THE LAST 8UPPEH OF OUR LORD : 

after tho celebrated painting by TJonardo da Vim i, in the convent of the 
Dominicans at MUtm: one of the eleven proofiB before the inscription ; per- 
fccdy fitiiiiheJ, ewqit eneof tlie amall plates on the taMe. (P. 180.) 

181. THE PENITENCE OFTHK- M UfDALEN. 

She is repteeented kueeiing, with (hsherelled luur, and clasped hands, in 
ftwdcylaadaeape: after JUWriifo. Flidshedpfooi^befiittanjrwiiting. (P. IW.) 

1B2. I'ORTHAn OF HAFFAELLE D'tiKBINO : 

aiWr a picture by hiiuself. I'iuisbed proof before any writiug. {\\ Itil.) 

183. Tmpression in which the left-band is only tnoedy and tiie fim,die cap, 
and part of the dress ore not finished. 

184. POBTRAIT OF EArFASUE's MISTUM: 

a subject called Fomarina : after Raffarlfr fP. 915 ) 

Inqiressioii in which the outline of the iigure i» merely traced, but the 
iMiflkgcoaiadJiiikliedi On this impression axe engraved, by the artist, the words 
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185. Impression in wbieh the but ii finished, except the bMooif but the 

arm is only traced. 

186. fliiuhedpKMfbe£M»Mij writing. 

187. THB VIRGIN, INFANT JESUS, A.ND ST. JOHN. 

The Virgin li iM^ nn npcn Ixxik, ainl our Snriour lias in his hand a linnet. 
A subject usually called in i-Vance, La H^rye au ehardoiuteret :" after 
lU^utte. Finidied proof be&maaj writing. (^.8130 

188. THE VlKtilN ANI> tULLD. 

AniianoTaliiiaeqaan: Xwrfwiw CtamMl#,|>iN. Fialabedpioo^on/iMiiis 

paper, with the artists' names, but before the ingcriptinn. la dni nuaner 
vexy Sew impietdonfl ace aaid to have been taken. (P. 188.) 



LUDOVICO SCHIAVONETn 

waa Iwni at Btusano in 1765, and was the mn of a stationer. He d ii eOfWeJ 
an early taste for drawing; so much so, that w In ii mly thirteen years old, he 
was placed under the tuition of Giulio Goldim, a painter. Having profited 
bigUy by iIm imtmetioiui he leedTed in dedga, im f^tpilied UmMlf to en- 
graving ; and, aftem ;ird", from his intercourse with Bartolozzi, in Englandy 
derived such useful lemtus, as rendered him an engraver of oninence, and 
reiDailuAk ibr fnedcNU, Uended wilh eon^^ Hedledin 1810. 

189. FLORKNTINE SOLDIERS SUKPRISEO BY TH£ API'HOACU OF THB 

Bmnnr, wbiib batbiko iv tbs asko : 
after the eelebnted cwtoon viMUMagHale, Fkoof on MSa ^iKftx bdbie 
any writing. 



GIUSEPPE LONGHI, 

an cnunent aitiat, now (1887) nridinf at JfilflM. 

190. THE KAODALBN IK TBS l>Bra»r. 

She is represented in a recumbent posture, meditating on the ountentt of 
a book open on the ground befim hw : after Cigmyw. Ftoof btiEne angr 
letters, and before the arms. 
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191. THE VIRGIN SEATED IN A LANDSCAPE, WITH THE INFANT 8AVI0UE 

AND ST. JOHN : 

called Im Madonna del Logo : after Lionardo da Vinci. Proof before any 
letters, the artists' names excepted ; in which state six impressions only are 
said to have been taken. 

192. PORTRAIT OF MICHELAONOLO BONAKKOTI : 

after a picture by himself Proof before the letters. 
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EARLY ENGRAVERS 

GERMANY AND THE LOW COUNTRIES. 



(p;5>- CALLED THE MASTER OP 1466. 




F this meritorious artist, no certain particu- 
lars are known to as. His engravings ap- 
pear to be all original, and very delicate, 
and are executed in a style peciiliar to him- 
self. Some of those described by BarUch 
and Ottley, are dated in 1465, 1466, and 
1467, and arc of great talent ; but no print 
by him of an earlier date than 1465, appears 
to have been noticed by any writer. The 
first specimen by this artist, about to be 
described, bears, however, the date of 1460 
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or 1464. — Afr. Ottley, in his Introduction to Fars'tmlh- Specimena, Sfe. pa. 
9, of tAe Cataloffue, doubts the existence of the former of these diOes 
on die print here described. With ertny iMpeet fiir Mr. Otttqr, Ais 
is a qaestioii of tyosiglil : its present possessor ha-s scntpulously examined 
it, and feds strongly iucliued to believe that it is 14(iO. lu priority 
as the earliest engraving on eopper with a date, woaM not, however, 
be impeached, were the ]n^r figure i-st iMished as a 4, instead of a cypher. 
One or the other it must uecejitMrnly be, and is clearly a first essay. Iliis, 
llwicifim, will be die earliest aeeertiiiied date en any ^pteetion ham an 
engraving on copper ; and, in consequence, our artist may more justly be 
cooaidcied as entitled to the appeliatioa of " the mabtbb of 1460 OB 1464." 

198. THE HOLT FAMILY. 1460 OR 1464. 

The firyin is seated in a small gothic chapel, with a cxown on her head, 
end her hdr flowing on her shoulders : she holds the infant Semomr on her 
left knee, and offers him an apple. On theright i» StJmeph, and un the other 

side an angel, both holdinp long tapers; the head.s of the Virgin and child 
arc each encircled by a solid nimbus. Hehiud Uicjic figures, are tliree gothic 
windowR ; and the chnpel is terminated bjTe Idnd of dome, witfl dWM other 
small windows in the lantern. To the centre gothic pinnacle, are attached 
the keys of St. Peter ; and above the arch of the chapel, outside the dome, 
Md>ucinMknieiididie«lhHow^ J4W3Dtl|M. 

Tbe execution of this print, though neat, is very diys it neverthdeSi 
possesses a promise of the talent of tbe artist. Uei^t 4 inehee, width 
t} indiee. 

194. THE MADONNA. 1467. 

She is standiii; under an neh; oweeeh lide of.whic3i it % amell shield, or 

escutcheon. She wears a long veil, and appears to be praying, with her 
handn joined before an open book, placed on a cushion. In theback'^pNnind 
are the gothic letter and the dute 14U7 thus : 

-lUe^iriBt was unlmo^t'o to Bartteh r bat is dracribed is the Appendix to 
the master's works* on theanrhiity o{ Hane^Mf§NeiitleIfadliri€hteiitVoLi. 

pa. 886. Hei^t 6 inches, widili 4 inches. 

■ . 1 . .. 

196. THB A?fNf NCIATlOy. 

In the middle of this print, the Ttfytii is seen kneeling,with an open book 
in her right hand: Irtrleft is nosed; and she Is looking down with an lix of 

• VoL VI. of tbe PininB OatTiitB, pt. 48. 
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huBiility, Usteiung to the woida of the angel GabrMt wbo« on tbe right of 
the print, widi In* Idk knee to the ground, and boldin^ aa extended acrall 
with both hands, is announcing his hearcnlv mission. The hair of the 
Ftryte ia long and flowing, and the holy spirit is seen descending in the 
ahape of a dove on her head, which i> eneixcled by a glorj-. To the left, in 
the back-gvonadt ia a gotUc casement, with doaUe dmttcrs, and towards 
the right a \nyii- with lilies: uii'li^r rho cn-n^mcnt is a smnll altar, with an 
open book, ami iii the side of the altar, n little door, ball shut. 

Hub pirint, both in the design and execution, may be considered as one of 
the most I>eaatiful and graceful pnxlucticms of the artisti il la without 
oaoui, date, or mark, and has not been hitherto described. 

Il would seem, at foet sight, from dM deeeriptioD, to beer some leeemUaiiee 
to No. f>, of this master's works, in BarUcK$ Cata/offue; but, on comparison 
of details, it is erideotly a diffeieat piint Height &i inches, width 4| 



TWENTV^INE PLAYING CARDS 

OP A PACK OF PIPTY.TWO, 

mm TWO VARIATIONS, POOKTEEN DRAWINGS OF OTHER CARDS 
OP ras SAMS TACK, 

AND ELEVEN ANIMALS ON SEPARATE PLATES, FORBONQ THE MARKS OP SUIT.* 



IM. VBB AOB. 

A sarage man, with a long benrd, holds in die lumd • bow* Mid IB 
the left a long staff. This is a drawing. 

197. THE DEUCE. 

In the left comer, at the top of the card,a8aTage man issittiiigon abank, 
• T«pNMmtli«Mrie%(te4i»«ii»pw«lwicdacribedvid)tha«afnviiip,iBtb« 
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with the ]eft kg 8tretcbe<i out, aud huidiiig a club lioth haods. In the 
right corner, at the bottom, is another male aarage, aittillg on » hnikf 9ui 
lididiii|^ a b(nr ui his left hand: tlu* » alio a dimwiiig. 

THB THUBB U I WM l ti it y. 
198. THE FOVH. 

On the left, at the top, is a naked savage, drawing » li « , opposite to a 
man in a dress of leaf work or skiiu, whose back is turned, and who is 
plajing on a guitar. To drt loft, at the bottom, is a nakod fiaHJo aavagi^ 
with long hair, sitting: she holds out her left hand to anoAor female 
savage, who is seated on the right, and who holds a reel. 

All the figuies foroiiiig the points in this and the other engraved cards, 
aie iniDted fromiepamtB plataa. 

IM. THB FIVE. 

To the left at the top is a dimiliativo man, dressed in a clothing of leaf- 
work : he extends his right leg in a dancing posture, on the knee of which 
his rii^thand is placed, while be ndaes the forefinger of the left Totbeiight 
is anakodsaTagc, in the act of drawing a bow against the figure last described : 
the reverse or counterpart of the figure similarly occupied in the four. In 
the centre is an old savage, bis legs extended, turned lo ibc left, and holding 
a long pole. To the left at the bottom is m man, in a dress of leaves, seen 
sideways, playing on the guitar, opposite to a young female, half clothed in 
the same leaf-work, and with long hair. Her left leg, on which her left 
band is pkesd, iscwassdofwrlhaothsirJsifiandsheiBbachopiny with the 
right hand to the fig\ire playing on Ao goitar: die is a ooonlsipait of the 
third figure in the four. 

200. THE SIX. 

On the left, at the top, stands a naked female, with long hair, holding a 
veil, oppoeile lo whom is dm second igmn of dm iiaiar, widi Ifae guitar. 
Below, on the left, is a naked female, sitting and htlHinp a distaff; and 
opposite is the naked female who forms the third figure of the four. On 
the left, at thebotioa^isthefintligaieof diefinir»diairingabow^O{P^ 
sitetoamaainaleaf«oikdni%whoisUowingahoni: ddsis a dmring* 

vm eSTIM AMD TBB BI«BV MV WtH t blg . 
SOI. TBB BmB. 



To lim left, at Ihe top, is a lion sitlbg» tunied to dm light; dM tefsm 




the ceutxe figure of the thiee. Next to this, are the first figure of the five, and 
the last figure of die four. In the next range ere the firM snd oentze figturee 
of the five, (tlie latter iu a reversed direction,) undl the last figure of the six ; 
aud in the range at the bottom, are the first figure of the four, the hist figure 
of the fire, and a man in a leaf^work dress, seen in front, playing on the 
guitar, witb Ins hnd toned a Utde to lihe right: this is aUo a dimwing. 

202. THE TEN.* 

A young man is standing on a grass plot, turned to the right, dressed in a 
long robe, with a cap on his head, from nrhich hangs a scarf or veil, fringed 
with oak leaves. His left hand i'^ ]>luced on his hip, and his right is raised 
an in the act of speaking. To the left at the bottom, is the little grotesque 
figure, whieh Ibenia the last figure of die eiz, in adrew of lea^workfUowing 
a hoKDa 

203. THE KNAVE, 

Thi* is a young man in a mande and eap, eoveied wiih fringe. Fsom the 
cap hangs a scarf, which passes round his right arm, and ia held with his right 
hand: his left is placed on a girdle, from which hangs a purse. On the 
left at top is the same grotesque figure, playing on the guitar, which is found 
in the caxd of the five. 

804, THE Ql'EEN. 

She is seated on cushions, turned towards the right, and is dressed iu a 
long lobe, and a huge maade. In her i^ht hand die holds a chaplet of 

beads, over which her left hand is crossed. On her head she wears a veil, 
surmounted by a crown : this veil passes round her neck, and descends over 
her right shoulder, between her hands and her dress. On the right at the 
bottom is a diminutive figure of a naked female covered with hair, in die 
act of walking towards the Icf^, and holding along veil with both hands; it is 
the levene of the first figure iu the six. 

905. THE KINO. 

He is seated in a legal chair, the aims of wiiich ate oiininenled with iigures 



* It is dU8«vlt ta dwtiafuwh lb* ten btm Uia kMvctt bat tke tUShmm vt itiut, u ^mtaft tb. 
mvmvtik» 0imm tnuitirAt.fa.'nttuUimiifM.UilM6iMilMhr^ Biiks ofnU Mac la 
itecM temiMiltaB al ifaa taf^ ni ia the olhw ■* dM botMt «r lb««tid. 
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in niches : the left niclie couUuning an apostle, in alonp robe, an(! tlic right ft 
fi^iro with a club. Hie king^, who is a inau of pleasing i'caturc», has bizzLed 
hair, surmounted by a crown, and wears a Icm^bMld : he holdn a string 
of beads in both hands, at the end of wliich is a ta.ssc]. On the left at 
bottom is the dame little grotesque figure, in a dretui of leaf-worii, seen almott 
in front, and playing on tfa« guitai, which fenns the laat figoie of the nine. 



No. n. — Suit, ^talUdk the fioimtt ary eaijtreued hf Bern emd Lituu. 

206. THE ACE 

is represented by « laige lion eotMludM, tamed to the iigbt» hut tiae &c« 
looking to lliefiraiit: 1^ ii a dnmag. 

907. THB OBUCB. 

At the top is a lion rampant seen ftov > 1 1 1 1 i ud and turned to the left, and 
at die bottom ie a lioness turned to the right: this is also a drawing; 

908. THBTBIUB. 

At the Tnr <m the left, is a lion rampant seen from behind, the reverse 
of the firtit tigiu-e of the deuce. In the middle, on the right of the card, is 
anodier lion atlting} and at die bottom on tbeUI^ ia a tUid lion tuned 
towai-ds the left, but the bead looking vqpumda to die aeeond lioni—dui ia 
likewise a drawing. 

20f>. THE Forn. 

To the left at the top is a lion sitting, turned to the light, the reverse of 
the centre figure of tbe three ; opposite is a lion paaaant, roaring. At the 
bottom on the left, is a bear standing on his left hind leg, his head looking 
npandhiakftpawiaiaed^ and opposite to tbe bear is a lion maiing. 

THE FTVB it wmtbtg. 

210. THE SIX. 

On the left at the tnp, a linn passnnt ie seen opposite to a lion sitting. 
Tbc8c figures are the reverses of those forming the upper range of the four. 
Below, a lion is loolang to die tight, die left paw laJaed, and ia ntting 
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opposite to a lioness conehant At the boCton on the left is an old Iiuu 
lying down opposite to a lion sitting, the nmne of Um J««t figoie of tbo 

three : this is u drawing. 

211. THE SEVEN. 

At lit» top on the left a lion mnpaut, a repelitioii of dM fint fignce in th« 
three, is opposite to a bear, the reverse of tfao third figtimof dis loor. Bdow 

these is a bear sucking hi» pawH, between a couchant lioness and a sitting 
Uou i and at the bottom are the two lionii which fonn the lower range of tba 

919. THE EIGHT. 

The top range is fimned of the bear in the fbor, the finttlhm in the three, 
and the third lion in the six. Tlit' sfcnnd rangf contains tho first two lions 
of the four ; and the third range consists of the same lions which form the 
WttomiMigea of du aix aodtbc Mmn, «ithtli»«iUitiiwof tiie,be«r madaag 

» 

919. THE MINE. 

The top range is composed of the first lion of the four, the hear sucking 
his paws ia?erte<l» proboblj by mistake, and a bear in the attitude of climb- 
ing. Theeentee«aariMftolibe1)e8riDlhelm,bi!t««eMtliefiM]^ 
card, and the lioness of the six; and the bottom range contains tlieiint and 
lastlioosofthetluee^aiidarampaiitliontnniedto the left. 

214. THE TEX. 

TTiis represented hx a young man in a hahit with one vptt long sleeTe 
hanging trom his right arm, and bordered with a scidlopi-d fringe. Ou his 
head he wears a large round hat with three ostrich feathers, and a veil or scarf 
attached to the hat Howr down behind : he has clogs on his feet, and is walk- 
ing with his left, hand ou his breast. To the left at the bottom, is the lion 
gnaidaat, which ibmns the thiid figure of the six. — ThiB print seeins to he 
an impvession fion the plais whea Tetonohad by die astist. 

9U. THE ENATB. 

A yiiung; man with frizzled hair, round which is a garland with a small 
rosette, appears walking towards the right, and is dressed in a large 
mantlei, widi fiinge. in his right hand he holds a hug or jewel, and Rmnd 
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hii riglitHrm is an tnaturoidBred nenf: »wlut»Teil flowsbAindhiicbM* 

•ad fonnd his neck is a collar or neckhice. On dM hft ftt lop b the Eui 
rampant, Ibnning the fint figure of the three. 

S16. THE avBBif. 

She is seen in full face, seated on l&r^ embrcNdned cushimis: both her 
hands are plactni uu her knees, and in the right is an apple or n hnW. She 
is dressed in a large robe and mantle, the latter of which is attached to her 
left iboidder by a foeetle, eiid abe wews a lieb neelElaee. Her «fM Me 
directed downwards, and on her head is a very singular crox^-n, pavdjfiniBal 
of binl<4 with extended T^-ing^, with a veil above them: at her feet to die 
left is the liuaeiiii couchant of the six. 

817. THE KING. 

This monarch is seated with extended legs on cushions, drcsaed in a 
habit almost entirely covered with fringes of oakJeaf : he hold* an open 
letter with both hands, wMdi he appears to be reading. His hair is long 
and cTTili d, unci he wears a crown from which hangs u v, il, flowing down 
behind. On tlic left, at the bottom, in the folds of his roW, it* the lion look^ 
ing upwards, its head tnned to the left, wUch is Iboad in tihe last figure at 
the three. 

A (hipfh-atc'unprenxion pf ffir rnr/n A';vf7,butretouchedby theartist: instead 
of the Uon on the left, at buttuni, the lion forming the third figure of the 
SIX, and also found in like ten, No. 914, is hen placed on the left at top. 



No. nt—Smt, of idUeA potnU am expretied Slag$, ^e. 

S18. THE ACE* 

is expressed by a stag with large antlers, couchant and turned to the ligllt> 
but the face looking in front : this is a drawing. 



• Bart$ek^ ftiMtt Ommt, VtLiu j». IM; Ilk. % d«Mdkwa«ul«Uak mm» t> to «ba Mais 

queMioo. 
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THE DEUCE 

is conipofled of an nnioorn with a tremendooB hosn, toned towards the right, 
but his face lookiiig to the opposite side, aaA of % haadsome stag with 
bfge •«d«n, nmning lowndi IIIm kft. 

THE THREE. 

At the top, on thakft^ ii Kit^r with inoliDfid liead, aentcfldDg Ui bee 

with luK hind leg : to the right is anntlier stag hrowsiag; and below, A 
third lying down, with his bead tuned towards the right 

ni. TBM VOVtL 

At the top, on the left, is a stag with short horns standing opposite to the 
liiDwnng stag of the three: below, is the 8«agljiog down, found in thedeoce; 
ami offouto it aa dk. 

THS VITB ANO •» «W IMMliHyP. ' 

922. THE SEVEN. 

At the top is a doe, betweoi flie fink Mng of the four, and the first stag of 
the three. In the centre is thebfowBrngita^of the three ; and At die bottom 
«re two &wna and the elk. 

S98. THB noBT 

is composed of all the stags and fawns of the fvcvcn, exactly reversed in their 
points of view, with the addition of a beast like a lama in the centre of the 
boCKntt range. 

224. THE NINF 

The top and bottom ranges of this card are similar to those of the eight; 
aad between die two ftMiiia of die eereaaiideli^^iB a lewwed lepieeeiitei- 
don of the ]atge4wmed stag of the three. 

t98*. mmr. 

A roan dieased in a mantle, with a fur cap on his head, ie welUng towards 
the left on a grass-plot: the fingers of his right heaid are seen beyond the 
mantle in the act of gc^ictdating. To the right at the bottom is the &wn 
ooocbant, whiob fimns the eentie figure in the bottom mage of the eeres. 
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236*. TBE KKAV£ : 

tunie<I t'^ the right : he ih dressed in a long coat, edged with fur ; r] mnnr^ 
bis middle is a girdle, firom which hasgs a dagger. He haa clogs ou his 
fget, and holda an open latter in bodi lMiidi» wliidi he appean to sead. 
To t!u' \fh at the top ia diB doa, wUeh fimna die eentn figioe ia liie tut 

range q{ the seven. 

897«. THS aUMN. 

She is seated on a grass-plot, her long hair flowing over h<^T shoulders, 
and her head adorned ?rith a crown. In her right hand she holdu a small 
mimr, into vliich ahe i^pean to be kwldng', and trhere'die leflesion of her 
features is seen. She seeuis to he dividing her tresses with her left hand, and 
u dressed in a long robe, which falls all roond her in great Mda: is tl^ 
nidit of tbeae fiilda i* die browung stag of die dneok 

29flf». Tirr kino. 

He is seated on a gothic throne, his arma crossed over his breast : on 
his hands aiegloveewitbtiM^ but bis fingen era ooneealed by bkmande, 

which likewise covers the prenff'T yi'.ri of his person, and the seat on which 
he is sitting. To the left of the print, at the bottom, is the fawn which 
tranu tbe first figore in the lower nuge of die eervo. 



No. IV.— Suit, tk« peimu mAmA wy i owrf iff Burdi. 

999*. TBB ACS. 

litis is a laige owl tuned to dielef^ but dn bee leen in Aont: it is a 

drawing. 

TBK DBVCK. 

A bird at top, like a stork, is looldng doum ipoa n bod widl eotpMidad 
win^i: tkiaiealaoadraving. 



SSI*. THB THEEE. 

At the t«>p is a biid like a heron, with expanded wiogs, looking down at a 
CMWw«i7»wliow]iMdutiinMdiq» Mid die right leg nieiulflcl: t»lit»iA^ 
■ear the Ixitloii^ iB di« uppannoatlnid fiMmd ilk die deoee. 

tSS*. THE FODB. 

At the top, on the left, is acnne, and oppodte to tlutUid, an a4f<i'*'*» 

Below is a vulture stridin:? tow ards liniHhw Iwd of fN^t who is ( HO ffp l llg 
with a snake between his beak. 

9S9*. THB FITS 

is composed of an owl snrrounded hy fiNUmmU budSi two of whomabove 

the owl are flying : this is a drawing. 

run Btx it uMmiiHg. 

Wfi, TBK SEVEN. 

In the centre is the owl of the five, surrounded hy six Lirds of various 
kinds, among which a hoopoe is distioguishahle : three of llie smaller birds 
an wwn a ed lepresattatioiu of others in the fireu 

236*. THE EIGHT. 

At the top are dme imaginary biids, ono of whieh grasps its beak with 

the left daw. In the centre are two birds with tufted crests, looking- fiercely 
at each other ; and at the boUom are three others, one of which is diesa- 
ii^ its feathers. 

THE NINE. 

At the top are three tuited buds, one dressing its feathers. la the centre 
tm»pelieaii, & biid wil]ioiitalMiohiBdiriiiga,aiidfta(airk; and at dwbot^ 
tcmare three other birds, the one in the ceotrs with expanded winga. 

THE TEK inpanHHg. 

flST*. 1VX KMATB: 

This is represented by a young man, in the dress of a herald, without a 
cftp,lu8h(iahy hakaidi«kdwidkftgad«iid. Uis lobe is ORunBsnted with 
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a deep border of oak ieavea. He is turned to the left, and warn anele boota 
hoad otttiteomrida. Onthekft«t the top is ft birdof pMy, ivsA «kp«nded 
vin^, it^ilieod pMdy Mneeded b J dM leftt of thii Usd them ii aoi&ag 

repetitioo. 

238* THE QUEEN 

She ie seated ob a throne^ furmed by a large ciuUuoo, and is dressed in 
« wbe with enorauMis sleerei, die ample folds of which cover her whok 
person. On her head is a sort of cap, ornamented with one large and two 
small rosettes, and surmounted by a veil, embroideced and fitioged. She 
is turned towards the left, and her crown is plieed on keuriuon, nuf her 
rig^t am. Ob die left at the top, ii the bird wlueh fimns the HM. fignia 
of tfie seven. 

A duplicate itnpreaskm of this Queen, but apparently rctoocbed by the 
artist} and inatead of die bird on the laft nttop, i» the doe whieh fema the 
aeeond figne in die eevain of ataga. 

rax KINO i« wemtiitg. 
Sach of these cards is ahoat 5f inehes in height, by 8i inches in widdi.* 



A LION BAMPANT: osod in the three, the knave, &c. 

A otTFUCATB of the Bama Uon. 

A BBiB wALXiira, «imiad to the left. 

A LION IN A siTTiNO posTUKE t-Hlie laiBe ^gom» m the dnae, ike 
eight, the nin^ and the king. 

A LIONESS HAMPAXT : — also fonning the last figure of tlic nine. 



ermutr," "k mkH/* jw. «>* n«V' pa. tO«t Jft. 7| tmi-im rM," po. 119, tf<K t; .bidi 
nMBhl^iiiMaapmiienhf^ Wm. 337, 8881 «■* aSMs lh» f iMlBlCialotMi but ihej ux ocfttialj 

MttbCMM 
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A UOH PA88iM» TO TBB Bt«ttT:^Hued m die Idot and tiw cigbt 

A UOlf WITH A LASOB MAKB,aittiiig» and tnnwd to the right :-~qfed in 
the ox Aikd tlie nine. 

A BBAB STANOIKO OB THB LBST MOID UO,iridlbupftWnind>-HHed 

for the omtitt of the nine. 

A UOff PASSING TO THB LBFT AND BOABINO >-<118ed in die feor. 

A uoN OUARDANT : — used in the six, the eight, the ten iVo. 214, and 
daplicate King, No.m. 

A BBAB ON BIS BACK, SUCKING ONE OF HIS PAWS >— used in the Seven, 
the cigirt and the nine. 

A LIONESS roiiCHANT : — used iu the tix, ila: aine and llie queen. 

All these plates arc of an irFcgnlor form, several of them the exact shapes 
of the figures which they contain: those indicating the suits oa the court 
cbmIs, are all impteised in spaces etnrioudj left fer die poipose, in d»woik 
<rf tlio larger plates. 

No*. 214, the daplitrateK of 210 and 217, and the staall plates of animak, 
axe from the Collection of the Count de Fries, all the others are £rom the 
JOenColiketbm, One of the linavea, and • Jew- of dw jub&dbIs, pasted 
logedieri aie to he finmd in the Ro^fal Xtftrary, at P^m. 



UNKNOWN ARTIST, WH06E ENGRAYINGS ABE HARKED 

AsflMt eonriders dm aitiet to liave heini » scholar of the ni^^ 
We have no document, lioweWy hot hia woihs, to point ont die period in 
whteh he flourished. 
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•225. DESIGN OF A (iOI HIC CHAPEL. 

This chapel is half oj)cn, ami is surntouuted by a dome with three 
high cawments. The floor is paved with sqiuures of hlack aod white 
■udile: ilii m CBceUoDt •peeinuB of dM utii^i tak&t. BaHmA, fiU. r#. 
pa. 61, No. 18. 



UNKNOWN ARTIST, 

WHOSE BKORAVINOS AKB XARKIO TUOt. 

986. THE BAISna op IA9AK0B. 

This print is verj singular both in its design and execution ; for the mode 
of engraving has produced a partial and curious effect of bur. The mark is 
in the middle at bottom. The pr^nt impression is most probably thai 
detciibed hj BartKky Vol. Ti,fa, 66, No* 1. tnd bj Zani, e. «r. part 8, VU. 
wt.pa. 91. 

SS7. TOB TZBOIN AMD CHILD.* 

The Vwym ui seen in full face : she is standings holding the infiuit t/eMW 
on lier aim, and an apple in Imv light hand. The maifc ta m the anddle, at 

bottom. Bartsch, No. 8. 

These two specimens axe also mentioned in De Murrs " Journal Zwr 
KuHttfuekkle,** Fol.rr.; and in J am mi t f * <8bir Forigine de la (fravure," VttLt. 
pa. 134, in the note, as forming Nos. 18 and 19, in the Pmm Mtimf: — tfi^ 
were afterwards in the ooUectian of the Cotmt de Friat. 



•Mt. Oulty, in bis Sii^mir^,pa. 610, dcMribe* h Virgin <md Child bfM* trtiM, iB tha VrllM 

Mrurum, considering it Co bi oik- ji>>t mentioned bj Borttrh. It is, b iWCTLT, undlMltrtAdljr tbr print 

Ke. i, in Barttek't (kUalofnt ; though it is not ea^ to Wjr, whcUwr the Virgia huUtaa ** 
JMMip CTaNM^ BeBtioMifegr <llil()N 
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UNKNOWN ABTIST» WHOSB ENGRAVINGS ABE MABKED 

THUS, 

Of this singular artist, no particulars have reached M. It is preioned 
thathe flourished in 1479} and he has by some, but TeiyanniMOiialf, been eonp 

iddered a brother, or relative, of Martm Schongauer. 

848. THK CONCERT. 

A young lady is sitting, and playing on the dulcimer, while a yuiuig 
gendcBum oppoaite to her, also sitting, is oocouvMiyiBg Iter en Ae gaiter: 
the dulcimer is placed en amutlnninidteMe. Hue print iedieiilec. AetteAt 

Vol. VI. AT©. 19. 

2t9. A r.PoTKxfjKE SUBJECT. 

An old male dwarf is wheeling a female dwarf in a bonow. Btai$(A,N9.ftO. 

Thie epeeimen ie likewiee nienlaaned in Be Mmr'tJomnt^^ Va,u.pa. 197, 
and in yaium, Fo/. f . jm. IM, md i« the nqmseiett dM^ 
I^mm eabm«t. 

980. THB SAVAGE AND UI8 FAMILY. 

They are seated in a landscape ; the savage, his wife, and their infant 
child. In this print there is a curious eflect of bur, similar U> that in the 
raisinp; of iMzarus, by the artist called Stomty but more striking, 0$ if pn^ 
Juced hy the dry point. Hue impieeBon ie mentioned bj SSamifMjr.parii^ 
Co/. //.pa. 268 & 364. 



iRANZ VON BOCHOLT. 
+FVB 

Hiis artist is quoted by W(Htfktn» Qmdt* as the meet ancient Ger/:n,/i .u. 

jrra^'er Tt is stated that he was a shepherd in the eomitTy of Jirnj ; that, 
although ft rude artist, a desiguer from nature ; and that be was followed by 



• UaBKi.icau(iT DKK IMcTscuzii Nation, pa. 428. 
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Itrael wm Mecken, &c. Ibis account Heinecken and De Murr hare trcau^d 
u filniloiu. DoabdHiy bowever, the artist whose plates an marked 
M above, preceded Iwad van Mecken; since the latter has retoudied 

many of tlie plalos enprarcd 1j_v the former, and has substituted his own 
iu>tial.<i~-a fact well autheuticated, and likevvii>e confirmed, a specimen in 
this collection. 

T^,'ii-f:-:rfi f uTi siiicrs Bockolt to hftvc l^een tlie Master of Mecken, Otffn/ of 
upuuou that kis manner of engraving has a considerable resemblance tu that 
ofdie MatUr 1466, aiHl this wmdd ceitdnlj Man to 1m di« eaw. 

231. bx. ruiup. 

Ili0 laint ia atondiiig, snd tnraad toiraida (he ii|^iridi an open iMMkia 
liial«ftlMiid,aadaalaffaiiinioanledinlihacMaa,inliitcig BmrtrnktHoA!^ 

SSft. 8T. MICBABI. OTBSTHBOWINe TBB DBHON. 

The fuiint is dressed in a long robe, and is thrusting his lance into the 
jaws of the devil. The initials F.T.B aiein Ifaa niddk of die post at bottom. 
Barttck, Vol. vt. No. 80. 

2S3. ST. 060R«E. 

Hw saint ia lapwa e nte d conqnering the dragtm, whidilaseen on ita ba«k 
in the fbwground, pierced with the lance,— part of which the dntgmi ia 
breaking. At a distance, to the left, is the qnaan, en her Jmees, jmgiag, 

and beside her is a lamb. Bartsch, No. 33. 

First impression ; undoscribed by BarUch, or Ottley, tridl die letters F.v.Bi 
which were aftenvards altered by Itrael run Mecken, to his own initials, 
when the plate was retouched by him; in which state it is usually found. 



UNKNOWN ARTIST, WHOSE ENGRAVINGS ARE MARKED 

THUS, 

This engranrortaocording to was a native oiZttoU, a town in Hotitmif 

in tlie dej)artment of Oit-rixnH, nr n resident there. His compositions are 
often full of expression, though very deficient in conectnet>s. Ue is called 
hf die EnnAj " Lt malifed la nateUe," from the markof the shutUe, which 
disting\iishcs his prints. No partir nlnr- of him, however, are known. His 
abilities appear to have been considerably under-rated by most writers. 



II r- 
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J84. OUR LORD CRUCIFIED BETWEEN THE TrTIEVES. 

In the middle of the foreground, Maiy Magdalen is expressing her afflic- 
tion ; while another of the Mtrfe*, and St.Jtknt sopportiiig file Vbr^ 
who has fainted. On the ripht is a dnj^, which !ii)p(\nrs to lie liurking at 
the Magdalen. The name of the artist is at the to|>, and the mark in the 
■dddleatlMMoai, beloir Ae line nuroiuiding die nilijMt; tttis is • capital 

pert—lftnce of theartist. liarUch, Vol. ri. Xo. 6. Tt is not mentione<l hy Xuni. 
It ibaws a great deal of talent, and had it been seen by Jtuueut who doea 
not appear to ham bMNm it. Ilia oeniara of dua aidaes 
been perhaps leMaaven.— Tide, <«AM<Mrrflr^i(v fa ^ranM,** FtLi. 
fo. 160, note. 



MARTIN SCflONGAUER. 

H I S metitorioaa eagimver was, aa it is lunr weD aa- 

certained, bom at Colmar, in 1 He enjoyed the 
reputation of being one of the greatest artists of 
Ilia time. His pictures were anxiously bought up, 
and tmnaautted to Itabft Spaht, France, En^mkl, 
and many other parts of the world. Sniidrmtt 
relates, that he was on terms of iuiimate correa* 
I pondenoa vitib PMra P tnt^ m t tad Foaarl teHa 

us that Michela(jni>hi Pmutrroti, when a hoy, wn* 
i , so pleased with iihcAoit^uer'< print of "iSf.^n/AoAy 

temunted hfde^,** tiiat he eopied it in eolois. 

Tlie works of Srhmigaucr, ns Mr. Ottley observe."*, " display great invention, 
notwithstanding the stiffness and meagreness of his naked forms. His 
diq^erieaafewdleaat, aadUaheadaaie pleasing and expressive, particalariy 
dioae of his Madonnas, and there is an air of religious modesty and humility 
in moat of iiis aainta and angels." Certainly, in theae particulan, he lias ex> 
oeeded all hia eontemporaries, though he Ina oeeaaionaDy abewn himadf 
praodncntly eooentric. He appears to have acquired great command of the 
burin from the praetiee of goldsmiths' work, with which he must have been 
intimately acquainted. He was eertainly, at all erenta, an orDament to the 
age he lived in, and we cannot fail to be pleaaad with die ftrtilily he baa 
eshiUied in the leaomeea of Ilia own geaiiia. 
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'235. XHK DKATU OF THE VIBOIN. 

This subject is a fine eompontioD of munenNU figures, and is one of the 
most finished and well known of oui Wtiat'i pmhlctUMM. Barttdk, VtH,ti, 
fa, 135, No, 33. Otttey^ 651. 

In the p wcn t improwiim, die muk tiSdhomyaimi^vie^mgttfftA on liie 
plate, but appears to have hecn afterwanls added with jsmall stampillse. 

Bartsch, (pa. 135, in the note J mentions Xani't opinion, that in several of 
the pnntB of (his master, die merit is added with a slampjlla; inseancing 

"771* Death of the llry'in,'^ and " Tfte Tmiptatlon of St. AnJhenn/:" but 
beliei'cs this assertion of Ztmif to be without foundation. i^Iis reason for 
BO thinking, is thatAe letters of any two prints ought to be perfectly similar ; 
hot that in comparing them together, the marks cannot have proceeded fixMn 
the same stampillae, and it is not to be supposed that SekcHgaHerbad many 
^d different ones for the same purpotse. 

On examining the impression of the death of the Virgin^ just described, it 
will be seen, without difficulty, not only that the mark of the master hm been 
added, as describf^ bj Znn*, but that the throe characters txnaposing that 
mark, are from three separate stampQIse, the eontooxs of which are distincUy 
vinhk. 

888. aOD THE FATHEB CBOWjTlNe^HK TXBGIM. 

Tlic T'irg'iH 18 on her knees before God the Father, in a gothic edifice; and 
ao angel is seen towards the leJt, placing a cushion as a scat for the 

237. ST. JAMES THE ELDER DEFEATING THE INFIDELS. 

This apostle and patron saint of Spain, appears to he assistiiig the christian 
array in conquering the Saracens. This plate is said to have been the last 
work of our artist, as a portion of it, 10 the left at bottom, is 

liartwht No. 68. 



ISRAEL VAN MECKEN. 

HOmAen and Zani have confidaaOy asserted their belief, that the en- 
pravinps which bc.ir these inark^, are not the production of one individual 
arUbt, but of two persom named Itraei van Mecken^ who were father and 
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«INI. That opmiOD Bartsch has strenuously opposed in his Pemire Graveur, 
VoL rt, pa. 184 ; insisting, that althouprh the numerous pieces bearing 
one or another of the above laarks, arc not all of equal merit as respects the 
mreltnnism of onpravinp; wmc of thfin boaiiiif; evidcm-e tliat they wen^ the 
prodiielions of youth, and some of iiiore uuiluied taknt ; still they display so 
marked a rei^emblaQce in st^le, botil as to deogn and cxecutiaiii*u to render 
it impossible for any person, compnring thpm with each other, not to Jiwl 
persuaded that the whole are the works of ouu and the same master. 

Mr, OUbf i^peaiB to differ from Bartwk more particularly as to some of 
those pieces considered to Tk> early productions. H<' is inclined to think that 
both the larmit practised engraving, and that the plates marked " hv.M" 
«r*'/«ndMv.M.*' wwe die leet caceeated, and aie diewvrks of the mo t the 
lerteons which he gives for this opinion seem satisfactory . 

Tliere is no account of the birth or death of the elder Isrmii but fitom 
a document in the BHtbk j fummm , copied from a nwonmental Vimh, die 

death of the younger, it appears, toolv place in l.'jO.l. Both appear to have 
been natives of Bochdt, or residents there. Bartsch" t censure of the engrav- 
inga of Van Medbm, is undoubtedly loo haxdi. Though decidedly inferior 
to sevenil contemporaries, and possessing no common portion of gotliic 
stiffnew, many of their pieces have consideiable merit in the execution ; 
and the lAfe of the Virgin may be fairly quoted in luppoirt of this* 

S38. Til£ PRESENTATION OF THK VIKOUi. 

She is ascending the steps of the temple. This piece is marked "umabel 
V. AT." and is the third prini in the set of die L^e tf Ijle Rvyin. BtaU^ 
Fef. rf.jNi.Sl«,A/b.SS. 

8S9. THE COBONATION OF THE VIRGIN. 

She is represented Iciieclinf,', in the middle of the print. This is a rich 
composition, and the lost of the same set : it is inscribed, ishima. .v.m.tzv 
botcKmoiT.'" AirfKA, jV«.4l. 

240. THE VIRGIN, WITH THE INFANT JEaUS. 

Hie Firgftn is standing on a descent, widi die cliild JImh in bar left aim, 

and in her right handis a erui ifi- Two angels arc holding a crown over her 
head, while others are playing ou musical inatnunents : below, are the arch- 
angels OsftrM and Mkktud, oveithiowing the demons. 

Tliis print is marked in the margin, at bottom, thtis : " israbel v.UtA*" 
1 502 : it is the only dated engraving of the artist. BorUehf No. 48. 

o 
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S41. THE DEATH OF LUCRETIA. 

She ia represented killing berselfjin the presence of her husband CoUattmti, 
«ad the ebUf persons of Mame. It ii inscribed, pao jrse>, tocMMnM^vaw^ 
ltc.» and is nuiilMd ** WMnc, r. ar.** BariKk, No. 168. 

USt. THB If OMUB OAHCB. 

In the centre of the foliage of a species of acanthus plant, KtAnds 77if Maid 
Maritmi on the left below, the Fooi with his bauble ; and on the right, the 
J*!^ ; wlifle sis odier aim em daaeing fomid jifajtf Afi^^ 

tudes. In tlio middle, at the bottflin, is a don; pnawitifr a bono ; anrl in tlie 
nuugin below, " isRAUKLt r. v." — Bart«AjNo. 201. — ^This print is particularly 
notiiMd in Jfr. Dame^a adnttnUB disMMMkm on Um JUarHs Dmtea of 
AdbpttHV. AeopjofitlilcswiMuinttoditeedlijiifr.JViwvinliiswmlE. 



UNKNOWN ARTIST, WHOSE KASK IS 

T W. 

ft4S. SAnrr chbisiwhbb CAHsmro thk ihvant f kbits.* 

On the left, in the forcpmund, is a person in a German haliit. holding a 
small shield in his right hand, and in his left a lantern. At his feet is a 
eoBtof ainiStbeKriiigAlaige nail and* snidlMw; «^ 
at the foot of a tne. Tfaieinaifcia seen ma tablet above the lanteni. Avlscift, 
Vol. r/./ia.311. 



WENCKSLAS D'OLMUTZ. 

Of this curious master very little is perfectly kuowu. He is stated to have 
been a goldsnithtupoti the aadioirity ol a Oennaa iaseriptton, on an impre^ 
sion of a print, in the collection of Thike Albert, of Sitce TiKchen. That he 
lived at Olmuts, in Moravia, we learn from the engraving next described, and 
diat he flooridied dieie in 1481. Stvtteh aseiibee aU tbeandentengtaTinga 
marked with to this artist, hut OttU-tj dilfers in opinion ; ftilly persuaded 
that these engravings are not all bjr the same hand ; but he has not been 
aUe, it appears, to make «ti7 periiwtly saiaafactory diacriminationf Sett trant 
of oppoxtnnitiea for compariaoii. 



• This iiriiit i< iliL' only prtxluttion of tbs SUMt Mtfoi A Abttth i ttiMtti^ ho«iMr,H«tnBll 

circutar cania ii; the lanie engntvcr. 
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244. THE DEATH OF THE TIBaiN. 

The Mtmb«€mpaMaxMikUhfMarHit AekM^mwr; M fhebofetoni iB the 
fisDofriiig iuMsription i— 

ISL8L. 

WBKCBSLXVy-bB • OLOHV^C^ IBl bsH . 

Mr. Offfay w unMitain, wlietber this, or the print by Schongamr, is the 

original composition. Bart.svh, iu (It'scril)inp it, states that there is a first 
impression before the shading in the backgrooad. Barttcht r/.^988, 
A'e.99. 



UNKNOWN ARTIST, WHOSE ENGRAVINGS ARE MARKED 

9M. 8AIIIT aMAtllAN. 

The Saint is tied to ti tree, and piercod with arrows. The iMMr Wim 
engrared in the middle, at bottom. Bartschj Vol. ri. Ao. 20. 

Sari$e3i describes a copy of this print, wiA a mimite ▼arialioB in the 
branch of the tree at top, from which the present specimen would Stem to be 
tliAt copy ; but it is apparently an erroneous observatioiiy as the print 
above described bears every appearance of originality. 

246. SAINT r \ rii KitiNK. 

She is hUiuding^ on the brukuu wheel, and wears a crown. Height 
SI inches width 2| inchfls. 

This print has not been described hy Bartteh, OMfay, «r anf other wnleK> 

S47. TSB nrracn or jsamust. 

A nuked female between the linecs of a satyr, holJs a huge jnw-bone ; 
while a aeeood female, who appeals to have surprised them, is in the act of 
ftllingdiefbnnerwiUia large elotb, and anothersatTT is attempting lowaidoff 

the blow. Bartxch Ciills this .'iubjccl tlie efTccts of jealousy, and considers the 
print to be a copy by Wencrshts d Ulmutz of an engraving by Albert 
Dmnr, OMfay, in his Engmry, (Vol. it. pa. 6%l.J is of opinion that 
it is in original production of woaioEMVTB, the master of Albert Durcr: it 
deea not bear any accmate irawnblsnce to the death of the Firgim, by tVm- 
cssiM. Sarttcht No. 6S. 
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UNKNOWN ARTIST, WHOSE ENGRAVINGS ARE MARKED 

This artist is called by Satuknrtt Albert Gl o dm^ im : but nothing oertsin W 
knon-n of him, nor docs there appear to bo any just foundation fin the name I 
thus given, though coDStautly repeated by other writers. . 

248. THE NATtVITT OF OUR I.onn. WITH THE MAGI. 

I 

The I'trffin is represcnte<i in a niinous building, on the left of the print, 
§iilToundcd by three angels, who are adoring the infant Jesm; while St. 
Joseph is on fail knees, haMing • candle. 

Tlic three ^ffr<Ji appear anivinpr from the right, each with his gift. | 
The star is in the sky, aiul the mark of the artist is seen in the middle at 
iMCtQm. This print is justly considered the cheM*«eDvn of Ae engvwrer. 
Barttek, FoL wupa, «I4» iVe. 1. Zmm^ mm. part «» FeC r. jmi. ih 



ALART DU HAM££L. 

An srdet, natire of or reridait al Bob k Dnr, in Dutch 8. Hertoghen \ 
Buxrh, or .9. Hefloffkm Bm, which he has signified by adding tiie w«fd 
Botche to his name, on aome of his vtfj wngnlar pnodoctiona. 

840. THB K>A8T JUOOMSNT. I 

This composition is from the design of Jerome Bo», with three latin inscrip- 
tions : but the awful subject is depicted in a most fiuitjustie, and, it oupht | 
to be added, highly reprehensible manner. At the top of the print, a little ! 
tovraids the left, is the name IfoseA*, and the moncgnm pnfixed to Ala i 
aiticie. 



There is no other inibnnation nemded of this singular artist, diaa diak he 

was a native of Landshut, a town in Bavaria, on the river Iser. This 
is stated bj AirfwA, on the antbori^ d De Murr't Joumal, VoLu. |Mt.iMl. 
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Hu works all possew a surprising degree of (^uaiutoeM, bordering on 
grotesque. 

2M. THK »CUULL PMtSBJITBD. 
This subject, so nuned by Airfta*, repnaents A* intarior of tJueevaalted 

clmmbors ; ilie central one of which is supported by a lar^v jiillar, orna- 
mented with sculpture, aodsonuounted bjr the statues of two buffoons, seated 
on ettber tide of a tMet, on wbich is Uie date 1499. This date is repeated 
in rerereed figures, about the middle. In the foro^Touiul. on the left, is a 
man sitting, piajing on the bagpipes { and near tbe pillar in the centre, is a 
joung lady, also littinf;, of a modest aspect, willi a lap-dog on ha knee, to 
whom a gendonan behind the pillar, appean pvewnting a aeroill) ndiibt a 
leoond, in a cturnss, seated on the right, is addresmng her. On the 
collar of ^lady's dress arc these letters : " ^m. wnd" <uid on the left shoulder, 
*• r. jr." In the background, on the left side, a young woman is seen going 
out at n door, nrul poiiitiiif,' to a man at another door: the name of the artist 
is at tlie Iwttom. Thin print is one of tiie capital productions uf the master. 



Bartteht VO. wt.pa. 8a9» No. 1 1. (HOegt WT, 



UNKNOWN A1EIIST, WHOSE KNGKAVINGS ABE MARXKD 



These initials are said, hy Sanilrnrf, to denote an artist by some called 
Martin Zinck, by otheii!, Martin Zatzintjer. In the catalogue of 
engravings written by Paul Behaim, and 1j_v Jh- Afurr in his Journal, they 
are said to signify Matthias Ziiujel. Tlu y hiwn also been interpreted 
to mean Matthew Zagel. His name is, in fact, quite unknown. From 
the print off llie EwterkAmumtf and ita eompaoion, (No». 13 and 14 
of Bartsdis CataloyueJ the former of which is also fl( ,-ri1>i'd below, 
it is conceived that be resided in the atj of Munich, Hin design and exe- 
cution would lead to a rapporitioa, tliat hie piroduetiona aie of a men 
aaeieBt date than those of aome of lu« prndeeeiMna. 

951. TBB BBCOI.U.TIOR OF aAimP CXSBXBMXK. 

She is kneeling, in the miflJle of the print, turned towards the right. The 

executioner, who is on the left behind her, with the emperor and liis attend- 
ant, ia in Ae aet of diwwing Ins aword ; and, on A« rlgbt, aie duee aogels, 
without wings, who kneel, holding a linen doth, in which to roccire the 
Saint's head* In the diatance ia a group of five soldiers, three of them on 
horseback. BarteA, F«l. ri. jMk874» JVo. 8. Ottlef,669. 
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862. AN KNTEHTAINMENT AT THE COURT OP MUNICH. 

The Duke of Bauaria is seen seated at table with a lady, playing at cardit, 
and from die loon oleaeh party, it wodd Mem duit tfae lidj has the best 
of the game. Thfee of the grandees of the oowt aie i cpw e en ted in the fore 

ffround, prf paring to dance with llioir mistresses ; while a fourth is seated 
with his partner, on the right, and a fifth is advancing towuds a Uidy, seated 
on the aune side. In a gidlery, on either hand, an nmrielaiw ; and in diat 
on the right, a court fool : at the door of the chamber on the left, is a guard 
endeavouring to kc«'i> <vn the populace. Over the Duke's head in the date 
1600, and in the middiu, at bottom, the mark of the artist. Bartich, No. IS. 
Ottky, 700, 



UNKNOWN ARTIST, WHOSE ENGRAVINGS ARE MARKED 

I.e. 

The German engravings upon which these initials ore fouiul, appear to be 
cnpicj^ from prints hy Mart'm Schongauer. Mr Otilry, fheT. <"<)re, thinks that 
there is little groimd for the opinion that they are the work of Ham Cuim- 
&mA, who ia aaid to have been the diseqfile of /4a0o6 WtM, and after hie 
deadi to hare fltndied nnder .^ttcff Ukrar. 

958. CHKI8T CROWNED WITH THOBN8. 

Ihia printiaoneof a eetof the JRoaiiM^ our Xevid; copied fiNHn Sdian- 
gaueFf «id in the Mune diraetion ai the origbial. BarUdk, VoL n. pa, 884. 

No. 5. 

Of this print (Ao. 6), as well as No*. 1, 6, 8, 9, 10, and 1 1, of the same set, 
fiortoefthae not given a detailed deacription, aa itappean that he had never 

$een ihoKc particular iiumbt rs. 
The whole scthas been retouched i but the piesentspecimen ia in the fiistslate. 



UNKNOWN ARTIST, WHOSE MARK IS 

254. O.NK Of THE FOOi.l&U VIKUI.NS: 

a half length figure. But of her hair fidla on her right shoulder, and shehdMa 
the empty lamp with both haada, the left bei^g placed on the opening.— 
BarUehf Vol. rs. pa. 890. 
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Tliis is- fhc only ^:no"^Tt production of this aitiBt. Martin Schongaiur 
engraved the same subject. The apecunen here described, is from the 
coneeUon of tlie CtmHt tie FHa. 



UNKNOWN ARTIST, BY WHOM THERE IS AN ENGRAVING 

MARKED 

fafffcftdeseribesfinirprintawidi dwsc two initial letters, but it does not by 
any means satisfaelodlj appear that these engraTingsafe by coe artist. Three 
of the marks, arc as different from each other as the productioiiM 
on which they are found; and between the specimen here descril)oJ, aud 
the otlieni, certainly the variance of style and execution, iu> manifest 
as the difference in the marks. Mr. Ottlt>^ says, that the following piece 
may be after a design of Schangauer, as it much resembles bis style, and 
thattbeeogiaver, being a foreign artist, meant by these initiala, to aignify 
BeauMartin, or Buon ^fa^t'mo, the name by which Schotigatier wtA known; 
but for this conjecture, it is submitted, the grounds arc far too slight. 

255. TIIF jrT>GMENT OP SOLOMON. 

This is a rich compodtiou of ntimeioas figures. Solomon is seated on the 
thnme, in dte middle of the print, the desd in&nt lying at his feet On the 

rif^ht are the two mothers, and on the left is the exeeutioner,with his sabre, 
about to take the living infant from an attendant. On each side of die 
dmne aiedienoUeBof JSblBMiMiVeoiiit: tUa print is m c1iefd''<Bum. The 
mark here coi)iecl, is in the middle, at bottOHL BmUAf VtL ri.po. 3AS, 
No. I. Zam, s. m. fart 8, VoL iii. pa. 337. 



UNKNOWN ARTlSr, WHOSE ENGRAVINGS ABB MABSED 

This artist is known among dw Fiitru'h by the name of Le Maiirea Fancre, 
from the derioe between die initial letters ; but the real naiae is altogether 
unknown, and the definition vt hia device is not eeilain. 

856. THE VIRGIN AND cnTr n. 

The Vifym it» seated iu a cixambex, \oth the iuiiaut Sctvumr m her lap. In 



MM 

her left hand is a bonk, in vhkh she appears to bereadiog, and ia her right 
avoMyiHiidiBhepreaentitodwdiiiU. TbeiBMkiaitt1ilieBiddlie,atl>ottom. 
BarUekt Vei. n, pa. 9Mj N9. ft. 



UNKNOWN ARTIST, BY WHOM THERE IS AN ENGRATIVG 

MARKED 

257. SAINT JOITN TflP FVAXflEtlST. 

The Saint in whliug his bouk of Rerelattotu, in the i^Iaud uf Pahnos. The 
mark is in tlie niddk, at botton. AtrCwft, Vol. n. pa. 397. 
Thin appMiB to be ft eopj, in ft levene duectu»» of iSSoika^^aiier't print, 

No. a5. 



UNKNOWN AAUSI, BY WHOM TUEBE IS AN ENGRAVING 

MARKED 

•aTH 

258. A LAKDHCATE. 

On die right is ft river, widi nurioitt 1»lfl«Kl^[|■ en its banksi and to Ae 

left, a high rock occupies all the Mmc sido. l^clow this rock is a small hill, 
with ft few tree« ; and, at the foot of the hill, a wall with a door in it. In 
the fimgvmnfd, to the left, is » &wn; and to tlie right, a man spiritedly 

drawn, carnnnp a load on his head, near the ritret*ftcdge< Hie UUlk is Ul die 
middle, at bottom. Barischt Vol. rt. pa. 808. 



ENGRAVING BY AN ABTIST, WITHOUT NAME OB IfABK. 

259. VIRGIN AM) CniLD. 

The I irtfm U Mealed with Uu: cliild Jenu on her lap, on a grass plot, and 
wears a crown of the most curious kind. 

This very ejirlr ertpravinp is delieaU'lv r Tr rntrd with dots. It i.s a .speci- 
men of great curiosit; and interest, and liom iia stvle and execution, is pro- 
bably die eariieat qtedmen of tiie diMled tbaiincr known to oist JBleHMk 
describes it in V<y!.x. /m. 12, No. 5; but it is singular that he has not re- 
marked on the peculiarity of thia engraving, though it is conceived to be the 
idimdeal print fiom vbieli hi* deaa^oa mw taken. 
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EARLY GERMAN ARTISTS, 



msmn au vwmnni, axd wao AtM not xsmoHiD by 



WITH THE AIARK 
960. VOSTHAIT OF A FBHALB. 

^MtmnafiiAlieBddreaBt&ittMticaUyeoinpoMd. In die middle of tte 

margin at bottom, is the above monogram, whidi hee eioeped the notice of 
BruUM, Height 64 inches, width Siineliee. 



WITHOUT NAME OR HARK. 

901. THE MUBDSn OW THE IVNOCSHn. 

On the right of this piece, which is very gothic, Herod is Men leaniiig 
over a sort of wall, looking at one of the men, who is in the act of killing an 
infant. On the left, are two females standing, and another is seated, with 
an infiuat hi her anne : five other hifente are lying dead on the ground. 
This plateieof avetyinegnlarihajte. ExtieinewiddilOinidiee; octieme 
height 6| nohea. 

90t. TWO numca wnnsnnio. 

iniis curious specimen is greatly in the manner of dw attilt whose 
^vQi^. Height Si uwhee, width S| inches. 

An excellent fac^Qe of thii little print, ibmi a beadpoieee to the 
Cfenmm Sehaol in thia Catelogue. 
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ALBERT DURER. 




ANY interesting particulars have rea ;h- 
| ed oa of this celebnted artist, who was 
I bora at JV«nMB«7,4]n flw MA of May, 
1471. He was the son of a poldsmith, 
who was desirous of bringing him up 
I to his profenion ; but tbe gcoiiu of 
Albert aspiring to tbe higher depart- 
I ments of the art, he was placed, when 
■ he attained his fifteenth year, with 
AfldM WMgemulk, to leam pamtinff, 
and with him remained till 1490, when, agreeable to the custom of that 
period, he set out on his travels. In 1402 he was received at Coltnar, hj 
the brothers of fart in Schongauer, the latter being absent. He returned 
home in 1494, and swm aftcrniarricdv4_<7n<?s Frey, the daup-hter of an eminent 
mechanic at Nuremberg, who, though beaulii'ui, was of so bad a temper, as 
to coaHilate tlw ailMi7 of liit fotoiB Bfe. 

In 1506, Alherf made a jouniey to Vcnicv, where he remained till September 
of that year, painting several pictures : from Venice he visited Bologna^ and 
veiyBoofi retiuned again to Sw ai A erg . Aeoording to FSimH, din jonoBey 

to Venice was undcrtj^lccn for the piiqiose of enforcing his complaints to the 
magistracy of that capital, against Marc^AnUmiOf for having copied bis 
wood^satB of tbe Pauion of ChHHt wbieh aeooont BaHMk oonriden to be 
wbdly unfounded. — In 1520, our artist made a journey to the //nr Co m i Mm, 
•ceompanied by his wife and a female servant i of which tour he kept an iB> 
IciMting joumd. Tn 1534 be returned once more to Nurembery, and died 
there In 1029, in his 57th year. 

This admirable artist, even in his life time, enjoyed the reputation ofbeing 
the greatest master of the German School ; but this was not bis only merit 
He was a painter, an engraver, a Kulplor, an architect, and a mathematician. 
To these talents, he joined (he most excellent qualities of the heart, and the 
utmost urbanity of muuuers ; and he i>os8cs8ed none of that mean jealousy 
which boa been too common, at all times, amongst bis proUBMion. He was 
intimate with the jrrcat men of his day, particularly widl Jli|;^SM(lf, willl 
whom he maintained a most friendly correspondence. 
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ilie works of Albert Jhtrer display great ieitUily of invention, and a sur* 
^am^yii^6»tii3am\n^ Imt he was altogvllMir 

dafieieiil ID gnee and ease, which his visit to Italy, it«ppean, had unfortu- 
natelr no success i u bestowing. His engianqga homvir, an, in their kindf 
decided master-pieces of art. 

Stf8. ADAM AND ETC IN PARADISE. 

They are represented standing near the tree of life : Eve, with her risrht 
hand, is remving the apple £rom the serpent, while Adam is extending his 
left to take it fioin Iter. DMed 1004. Hiieieoneof themoatinidwdftiid 

most beautiful of our artist's productions. Bartsch, Vol. rii.pa. 30. No. 1. 

There are said to be impressions, in which only the li^t leg of Adtmtf 
and a part of the background, aic finished. 

964. THE NATITTTY. 

The Virgm is represented in the act of adorint? the infant just bom, 
ffho is Ijring on a large sqoare stone, while 6'/. Joseph is drawing water fixnn 
ft well: a mo*! betn^bl and delkaialf finidied engiavingf dwled in 1004. 

OHXIBT CAOWMBD WIIH THOBHS. 

The JSMtfar is staadKng, witik his han^ tied, and his kgs coramd wilih a 

mantle : this production, which is an ctchiup, has been erroneously con- 
sidered to hare been engraved on iron. Bated 1012. Bartadi, N9, 31. 
Impressiuu before the retouch. 

26C. THE PltODIOAT. SOK. 

He is kneeling, in the attitude of prayer, before the trough from which'several 
swine are seen feeding. In the features of the prodigal, Albert is supposed to 
hsive represented his own portrait, at about the age of twenQr-eight. Zemi, 
however, thinks this erroneous, and that the print is fhecopyof an early produc- 
tion of his master fFoA^^enMiM. Bttrt$eh,No.26. Zttm,part2, FoLri.jpa,2dS.* 

867. THE VIBOIN AND CBWD. 

The Vuffbt is seated on a grass bank, fenced in with jdaoks. She holds 



• In thf Bneyrloptdta of Rrei, a ludicroa* miMakc ocean, with respect to tiij« print. In dewriUaf 
Uie work* o( Atbrri Purer, ugder U)« OennaB SdMotflf BognTiBS, UDOBg oUief priaU, it noticed 
'*Tk*ItifimtFndim ahmtUmgJIfmtUfimt: mmepnltitdtkattUtUmftrtnlt^ttmtrklm. 

ly Hw mufl^t " L'Bi^ Vnitfm}' to the mA «f Jtetoib t him mm ItmA wltw. 

f2 
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Uie infiuit Jeaua lu her arms, who is plajing with a bird. lu the for^^round 
«»rafd»i]iel«ft,fiftmiik^at1beAetoftlM RryiN. B9hMktth,4lL 

268. SAINT EUSTACHirS. 

The <S<»nl, in the habit of a huntsman, with his horse and dogs, is 
kneeUng bcfim » stafp with % crucifix between its antlers, which raddenly 

aj>pcan'<l to liini while hunting. Tliis print, which is also called St. Hubert^ 
is the largest and most finished of Albert Ihtrer'a engravings. It is said that 
the plate was gilt by order of tbe empecor BodMfh, in consequence of the 

209. FORTUNE. 

A naked female figure with wings, standing on a globe, holding in one hand 
n TMe^ m die other a bridle ; below b a village, said to be EyUu, in fhrngarf, 
the birth-place of the father of AU>ert Dirn r. liy some, this subject is sup- 
posed to represent PoiMfont, bj others Temperancef and is called 7^ Great 
ForttmCf to distinguish it hxm ft rinikr wlijMl moA nnUer, called The 

S70. MELANCHOLY. 

A fmule figure, SMted in b musing posture, holding a pur of OompawMf 
and sunanded bj alkgorical subj«elis dated 1514 1 » cqnlal pedonmoe 
ofdwaiMler. BMtKh,No.7^ 

STl. THS LOTKS8. 

They are represented in the German coftone of persons of rank, walking 
to the left in a landscape, in earnest conversation : behind a fivr, DeatJi, 
with an hour-glass, seems ou the watch to surprise them. Bartsch, Ao. 94. 
IhikpriiithMbeeB oopied by Lvmibekm, WmetUK ^Olmyia, and «a 
enotnynioui nw t t e r . 

STB. THB WABSIOR AND Wjl>>KOME. 

A wanior, in annow; canying a halbert, hold* an luuaddled hmaahy ^ 

bridle : the horse is turned to the left, and is near the ruins of a btiilding. 
The date 1505, is at the top of the print. Bartst h, No. 97. Tljcre is a 
smaller subject, very similar, eugraved by Albert Durer^ iu the same year. 

873. A COAT OF ARMS WITH A nR.iKTn's HKAD. 

A female, in the German costume, is caressed by a savage, who holds the 
shield containing the armorial bearing : dated 150S. One of the most 
esteemed and hiji^yfinidicd of the aittBt'iengmTings. iiarteft, iVe. 101. 
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LUCAS VAN LEYDEN. 

Tills extraordinary- ninl preeocions artist was bom in the city of Leytlen, in 
I4&4. His faouly oamc was Jacain^ and he was instmcted in the first prin- 
ciples of design Irf Us iMber, ft painter cf tone ability, and was aftarwiwb 
placef! ii5i(!rr CnrneWm EngelhrechtsenytX I.<iHr~ri, n flourishing artlBt. 

Lucas it> baid to hare designed and executed wurks of art when onfy aim 
yeafi of «ga, nJ to hare tfign aheady conmieneed engf a i i ii g. Yefjihordjr 

afterwards, he begiin to ]i.i:iir nn glass, o-s well as in di-t mpt r and oil-colours, 
and at twelve executed a HutoryofSt. Hubert, for wbich lie received as many 
pieeet ol gold as be was yean old. Hia eailieat dated print ia in IflOfr': Iw 
was then only fourteen ; and in two or three suhscfuicnt yeaus he executed 
prodigies of art. The delicacy of his finishiogt rendered it difficaU to produce 
perfect impresaioiia of his platca ; and be n TeportadtobavabMaaoaaiuiUa 
of this, as to have uniformly, himself, destroyed all soeh impieasions as wave 
not effective. This circumstance with respect to his engiavinga, renders fine 
impreaaioaa extremely rare. At the age of S3, our aitiat Tiattod the Low 
Countriet; but he returned ill, and not witfaottt anapwian af baring been 
poisoned ; as from that time he never enjoyed pood health, or scarcely (juitted 
hiH bed, but died iu 1533, six years afterwards, at the age of 39. Two days 
bafiira dlia avent, he was carried into tha opao air by bia aamaat daaiie» to 
enjoy ? l^vst vifnv of mitiue and the hcarens. 

Lucas wa« not so correct a designer as Albert Dmnr ; but in the arrange. 
ment and coBi|Maitian of mmienNia 4guea, and in p atapad i T i ^ bewaa eon- 
■dafadauDMior: k—J'* Miinoiiim wJi «iaiiw fHittHifliiTn 

974. DAUUH cmrnia orr tbs haib ov SAimoN. 

Sampsnn is s!< i j iug on hor lap. In the hftcl\groand arc the Pkilittinea, 
armed, and waiting in anxiotu suspense for the signal to surprise Hampgom. 
TUa ia one of dieaailiaatwaiiin of Zaoaf^ and aeeoidiity to 
abaut 1908. Avtet, VtL ni. pa. SSI, No. 95. 

995. THE AoomanoN or thb vaoi. 

This is one of the most ea])ital productions of Lucas, and is full of character : 
it was engraved in 1513. Ilie mark ia on tbe leii at bottom. Barttdk, No. 87. 
Zanit part 2, Vol. r. pa, 187. 
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&miuKjBi ''Thk piece was sold in /fo/&»ii/ in the last cenlniyyiHimu 
feci preservation, for a hundred florins. Gottztus, in his great Adoration of 
the Magif has much imitated this print > porticularlj in the figures of the 
Virgin and Joteph, fxoiB wUehBe hai dwidbflenol copied meaSkj dMidni. 
TliispediqiwwMdieiiiolifelbrgeiieidlMli^ iSie wwk was lij Xiidvt;** 

•270*. XHi; IIKTUBN OF TUli r&ODIOAJ. SON. 

The &dMr, aboat the eentre <jS lihe subject, is stooping to leeeiTe his pan. 
tent duld, who knecb before him in the act of suppliestiiig pardon. Mnqr 
pqifMlf are rt*>ar as <;]H»otat(tr>, hiLluding' the obedient son, who rep^ard-^ t>ie 
SCenewith interest. In the duttancc towards the left, is seen a person ]iuil> 
i«g the firttadealf* and to tiie tight the prodigal is again seen InweKiig with 
the swine at their trough : to the right, at bottom, is a tablet, with the 
letter Z. Every part of this yinnt is highly finished, and the gradations of 
the perspective are adiuuabic . JJarttck thinlis that it was engraved in 1510. 
No. 79. 

276. TU£ KAGDAJJSK ABANiK>NUfG HEB8SLF TO THB PUIASCBSS OF 

THB WOBU>. 

In a beaatilhlhiUy and woody landscape, the Af<»yd<ifaw, her endtdeJ 

by a plorj', Is led to the dance by a man, to the sound of a flute and a drum, 
played by two miuiicians, near a large tree. Various groups of lovers are 
scattered iU)0Ut tlie scene; and in the background the MagtkUen is again re- 
pnssenled on honebadt, ^d^ikmmg die ehass : the dste 1519, and the usosl 
mark, arc at the bottom on a scroll. Tliis print wan executed in the finest 
time of Lucas, and one of his most capital performances. During the lifis of 
Ae aitist even, good impresaioiis were difficult to procure, sad wen often 
sold for Afloffin of gold. The mbieet is called, Ute Dmm0tfthe Ma^daim. 

2rVf. THE miX-XAID AHD OOW<«BBD. 

This is a small subject, in which thecow-heid appears holding the cow by 
the horns, while regarding the milk-maid, who cnrrifs a heavy pail : it is 
engraved in Zmcm' best mannex, and is full of expression : dated 1510. 
Barttdk, N«. 151. 
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LUCAS CilANACH. 




LutoaM C V w MM * , M T v^ ^mw CKtMIim pfaved to m, was botn in 1470» at 

Knnach, in the tprritory of Franconia, from which to^vTi, according to the 
eajtom of the times, he deriTed bis appellation. His familj name was 
* smniBB.** ^UieoBlenqponiiMliewM xmatSHj called « i,vca« haub,** 

that is, " T.ucan the PaiiUer"—Rc was sixty years painter to tho ( onrt of 
Saxony, and died at IVemar in 1633, at the advanced age of 83. — ^Uis en> 
gravingt; on copper arc very few : €bB feDowing IB dw nUMt inipoitants— 

876**. THE PENITENCE OF ST. CUBY808TOM. 

The SedfU is seen in die bacligioand, on tSttam. Jn Ae middb of dw 
Ibaregronnd, is a naked female, watching on infant, who sleeps with its head 
on her lap. The tablet with the initals, the dragon, and the year 1509, is at 
bottom ; and the shields of aims, copied above, are suspended to a tree : that 
tridi ODMed 8W«fd»it<lia diiddof Sazionj . Bartadkf VA. wn. jm. Sni» ASi. 1. 



HANS VIXLC VAN PILGRIM, 

OB 

PILGRIMSTAB ; 

CaUtd the French, " Le Maitre au Bourdaw Cnith,*' 
WUOS£ PRINTS ARB THUS MARKED, 




The name of this artist was probably Pilgrim, signified by the crossed 
staves ; but all partiotilars of his life are unkno^vu. He is considered by the 
Germans as the inventor of engraving in chiaroscuro, and his prints are of 
Q[mt intcntt Mid cffteti 
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877. riBOIN AND CHLLD. 

Hie fl*9<»ka«(tedUi a ira]Mgiidn,wilik lifting 

who 18 tiimiug over the leaves of a boolc : in the background is the sea with 
a ahip i and on the shore to the dgbtf a castle. Two angels fljing, hold a 
crown tmx the F^ylnV head. Tbe ttifalel widi Ae UMtSffe mule n on tibe 
left; and in the foreground, near the margin, are three rabbits and a bird. 
This fnnt, and the three ibllowing specimens, aie engraved in chian>«ciuo 
of two p1ale».^JfarlMA, FM. ni. jw. 400, NcH. See alio 1>» lf«rr, * JTwi. 
a^e^ichte" Fd. 1 1. pa, 69 faxdU7i Htimeke," Neue Bibliotheke," Tom.xx. 
pa. 57 ; and Janaen, " •S'wr Forigtit»i$tagrmmti^ Tam.i.pa. 128, where tlua 
i mpression is noticed. It is from dM Prttm end dt Urim cabinets. 

278. l*VB.\4IU8 AND THI8BE. 

nube, represented Daked, is standing on the right, in a ttooiiliglit land* 

scape, in an attitude of comtemadon, near the dead body of Pyramut, ex- 
tended across the print, with the sword seen in his left side. At a little dis- 
tance above the body, is a fountain, with a pillar rising from its osntre : on 
the jiDar stands Ct^Mf Uindfolded, in the act of drawing his hOW, On a 
tablet att;ichcd to a tree, is an inscription in black letters, commencing-, 
QV/J) vsNvs tn rBNia roasiT," &c. Tihe tablet with the mark of the master 
iaat«]ke1wtlam,0Bdielaft. J9)srlMjl,/ir«.7. 

379. ALCON KILLING THE SERPENT. 

illeeii is seen Standing on Uie left, in a wood^laadsM^ naked, ezeepta 

helini t ' Ti his head. He has just discharged an arrow tlirougli the head of 
the berpeot, which appears twisted round the body of his child, who is 
kneeling on the ngbt: die tsUet with the msik Is seen between the legs 

oi Alcon. Another tablet is suspended from a tree, with an inscription in 
white letters, commencing, " ai.cohui plsctas roaec^r simvl bommiovs 

280. THE AaUBD KMGUT. 

A knight on bessebaek, aanedesp^f ie, and wearing a tremendous plume 
of feathers, i.s represeBtsd ziding to the left, holding a lance in his ij^ift 

hand. A foot soldier accompanies him, running beside his honic, and carry- 
ing a halbert. The tablet with the monogram is on the left, at bottom. This 
pdntisiioliandpoiirexfidiikeSBet BmttektN9.W, 
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LUDWIG KRUG, or KRUGLBIN, 




»ra« rt troldsmith at Nuremberg, but the period of his >imh is not known. 
fiisjili states that he died in 1535, hut does not give his authority for this 
date. Hb devioe» .Xfiy« f^tpvj is * xekn of liliiiaiDe; of whkb JCffi{^ 
Mtoiadiednniinilive. 

381. THB MATiinnY or omt iord. 
The n^mf Itneding on the tight* and Si, J^qth on die left, an 

adoring the infant Saviour, who is lying in a cradle, towards the middle of 
the print : a shepherd is seen standing on the left. Bartscht VoL m. pa. 690, 
No.1. 

The plate itself zetooched, was in the Pram coUeetion u N m mi e i f . 
Lnpressiaii before ihe retouch. 



DIRICK VAN STAAREN, 

WHO MARK£X> U18 PRINTS THUS, AS A RUBUS OF HIS NAME, 

This artist was bom in Holland, and appears to have floiiri.'ihef! Iwtween 
the years 1522 and 1544. No further particulars of him are knowu. His 
dirislia& name was 7%eedoHdk» of which DiricI is die dimiinilive. 

862. THK tTMVERSAL DELUGE. 

A rich composition of numerous figures. In the background is the ark of 
N«dk. Daiod 1M4: die ehef d*<mmie of die ardst Barl$ek, Vol. tin. ptu 

9n, JBSUft CAUIKO FSnS AKO ANDSSW. 

Pefer and JtMirwe aio flafainf fimm * small hoat, on whidi is die mark, 
widi die date 1888. BaHiek, Vol, Ym.pa.«, No,9, 

a 



lU 

284. PETER WALKING ON THE SEA. 

Ue u on the point of suUung, while J&sus extends his hand to save him. 
DiiedlflSft. BarlmikfNo.4. 

885. JESUS TEMPTED IN THE WILDERNKSM 

He ia reproving Stitan, whose figure is in the grotesque style of lUnmk 
abniidi^. Dated im Bart9ek,No.(i. 



UNKNOWN ARTIST, 

WH08B KNOBAVtHOS AMt MASKED 

HL. 1533. 

286. AN ALLEGOKY OF LOVE. 

CVfiftf 18 moonted on « twdl, lihe sUnr paces of which appear to Tex him. 
lu his rigllt Imd he holds a bow, with the string broken ; anil in the left, 
A broken vrow : with the tuark and date. BarlmA, VoL rut, pa, a8» iVo. 7. 

287. THB FEAI IH FOD. 

Itt an oval of gigaatie pcaeods and bloHsoms, two cupids are seen ; one of 
them is supporting an enormous nut of w liidi the otlu-r is eating the 
peas. At the top are the mark and the dute — the latter of which is repeated 
at the bottom, on the left J>er«Mjl»iVo.8. 



ALBERT ALTDORFER. 

Tlic stimame of thi§ engraver was probably Jint that of his family, lint 
of the city (AUdorf) where ho was bom ; but whether AUdorf in 
StdlmiUmd^ or a ei^ of diat name in Beforte, is not eeftaialj hnofni. 
From the documents at JKafoion, when- uur artist's family wat. established, 
the town in Bavaria is the more proI>able place of his birth. He is supposed 
to have been a scholar of Albert Durer; to whom, perhaptt, m a painter, he 
watt equal, bat aa an engnLver moat daeidedlf inlinior. lit bacaman aanator 
of Ratubony where he was hifil^ napeeted; was appoitttad aiehiiaetoif the 
ci^, and died there in 1688. 
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288. THE riRGIN ANI> CHIU>. 

The Virfpn is seated nn n throiM, near Ml altar, anifQiinded bj aiigela< 

BarUch, yaLviii.pa.4ti,^u. 13. 

288. MERCUBY LBAI'IN'<i INTO THE SEA. 

He is represented iu annour, and appears falling from the top of a tower. 

290. MUTIUS UVMVOhA: 

1m ia repmeBted Inmiiig-hia light hand. Saiitek, No. 40. 

281. DIDO.— ^he is piercing her bosom with a poiuard. Barttch, No. 42. 

292. A F£HALB SEATED ON A DRAGON, IN THK AIR : 

probably Pride. She is holding a mirror in her tight hand : the backgroand 
is covered with croaa hatclungs. This piece is not described bj Barltdk. It ia 
poitcad, how»rer,l>y g<af>Mietoi,ia hia/We H a miafaf 4«$ ArMe$, Ttm.t.fa. IB5. 



BARTHOLOMEW BEHAM. 
BB. 

Tliiii artist wa« one of the most f^kilfulpaiiiteisof hisdmeyandascorrectade- 
signer. He was bom about 1500, and died in Italy, whore he was sent hf die 
DuAeof Bamria, oh<mtl5ifl h r;i(. dby iSawrfrnrt,that lie resided foracon- 
aiderable time at Jimne and UoUujna, and studied engraving under Mare^ 
jHUmnia. Whoererwaji his master, gnat credit is doe to the excellent in* 
stniction.'^ Bcham received, which, with his talesliy imdand him ons €f die 
most perfect engravers of his day. 

29?^. rORTRAIT OPTlIf! FMPEHOTl CnAKLES THE FIFTH. 

He is represented three-quarter length, and turned to the right : the print is 
ucAedfrididieiiaiialmoiMgnaiofdieaitiat Jfarlaeil, r«l. rtxf.jm. 109, 

4M. FOSntAlT OF THB BMPEBOS nXOIHAlf J> THS niST. 

Alao a AveLMiuarter length, but tuned to the left : a companion to the 
preceding, and marked with tlic monogram. Burttek, ^«.61. First im- 
pression ; before the addre6s of J. ab Heyden. ft S 
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HANS SEBALD B£HAM. 

ie*n Jem 
i^'D. I3lr . 

lllib engmva was the oephew of the {oregoing anist, Bad was at fim his 
aebdbo*. He wm bom at Nmenibflsg aboot IMMt. Ghvinfr raeei««d eon- 
eideroblf iiHtm x\on>i from Albert Durer,he made grcsit proprtss in f iijfTiiving, 
the mecbauical part of which he practised with extraordinaiy perfectioii. 
H« tended, and followed bit pioilBHkn in his na^ 
estakli^jhrd himself in Franck/vTtf wbm be died aooB aJker; baviag M a 
dissolute and profligate life. 

996. AlkAM AND £VE IN PARADISE. 

Thej are standing near the tree of life, which ia represented as Death 
entwined hj the Serpent: engraved in the year 1548. Bartacht Vol. vm. 

diagonal lines once orowed. 

M6— 407. THE LABOIIR8 OF HERCt'LES: 

a set of twelve prints. Bartedk, No. 96 la 107. Tbeae aie among tbe «!• 

graver's best works. 

808. THE FEMALE TRIl'MPH : 

a procession of females, with tbe inscription : " thivmpu DEt-toBUSK 
«f enjFmr wmuab.**-^ THm^ if nofife md etektrkmmmeii^ Dated 
ifartfM*,JVa,l43. 

800. TU imoasiBiury. 

A mau is eiuli'avduring to root up a tree. This subject, which is allegorical 

of the TaniQr of undestaking impoaaible enterprisea, contains the ioUowing 
Gennan inaeriptkn "iitMAjtD VNTMaen »icb vaosn niir« m m tv nrviv 
vituvoLica ainoT" Dated 1549. Bart»ch, No. 145. 
First impression; before die plate waa retouched, and befirn tiie distant 

sea was covered with shadow. 

810. DKATH A.ND THF, I..\Oy. 

A young iind nchiy diessed female, is accompanied by DralA, dretwed as a 
Imiroon: with the iMotption: "osrvM tti amnnai ramwrArur aront 
tBOLFT:' Dated 1541 Pnrtuch, No.\i9. 

First impression ; bvJuru the plate was retouched^ ami helore the addition 
10 diegiaaa tuf^ near litt iowerpol. 
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311 — 820. TBB TILIAOE NCPTIALS : 

.ftWiof Mniniiiti; in the lint mtcii of wUeh aie tir» eoapbi of duieen, 

lad the twelve months of tho year, wiA Uldr fc— Qtmmu mmn. 
Dated in 1M6. Airte*,iVo.l54— 16S. 

881,321*. THE MALE AMD AMALE PEASANTS AT MARKET. 

A ppasaiit is standing, with tt halbert in his hand ; and near him arc pro- 
visionhfur sale. Above, iu a scrull, is this inscriptioQ, — " pr.TF.N win vem- 
KAvrEs," — (nienemUtpe nell.J A female peasant, in the companion print, 
luilds II rake with her left hand, and tnmip«i in the other. At her feet arc 
two jugs and a basket. In a scroll, above her head, is inscribed — " zvm 
wBiK WMT wtM lAvnHt' — (tk trine will wejtjfj SarUAf Not, 189, 187. 

Theieaie voy deceptive copiee of tbeae liuik j^eece. 

883. TUB THIBI SOIOIBBB AKO THB IMO. 

One of the soldiern ho1d.s a long staff; another alielbeit : dwdqgiemttfie 
ieet of one of the soldieis. Barttch, No. 190. 

823. THE CENTINEL NEAR THE POWDER CASKS. 

HeisqpeakiQgtotwosoldien: atadisunoeisatownuiflMnee. Barttek, 
N0.187. 

824. THK ENSrCK AND THE DRUMMER. 

lliey are marching. On the left is written — acksh coyczi" above, 
" not wvenm end to the tight, " is a a vantK mMO.*' The two first are 

the respective nfun^-s of these worthies, who are supposed to have figuiedin 
the Baueren Krieg, or celebrated Peatants' War. Barttch, No. 199. 

825. THE SOLDIER. 

He hdlds his sword with the left hand, and with the other a staff. This 
ii an eteUng: it has die eeeond maA of Cie aitiit, and ia dated in 1890. 
AM,^S88. 

888. THB BDPVOOll Am> TBB TWO fSM ALBt BATHIXe. 

897. THB PKNITEKCE OF 8AIMT CHSTSOBTOM. 

He is seen on all-fours, in the background. In the front ia a naked 

female rcclininp, and near her, a child. Barisch, No. 215. 

First impression ; beibre th*t inscription, " s.ioaANitsa cBMnosTMva," and 
beinre the merit of tiie engiaver. 
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328. Llxird impression ; with Uie inscriptioii and the ma0, and mom wotkeA 
upon. 

S29. TIIK ALPHABET. 

Cupid, seen from behind, is holding with both hands a scroll, conuiuiug 
the tettofa of the alphabet ])atadl545. MM*,Ai».tt». 



GEORGE PENCZ. 

i. 

It appeals that Pemez was bora at Nuren^>erg about 1500, and died at 

liroahiw 'in hWO. After stridvinp in xhe hchooXot Alberl Diirer,}w u rnt tn ftn!y 
to profit bjr the works of Rc^ffaeUet and engiaf <^ manj pnnu under the 
dmedon df Mmrt^Anltmhf which aitt oteallMtt proo& of faia talent 

330-355. THE LIFE OF JESUS CHRIST: 

a Net of iweoty-six very small pieces, which are all verj spiritedly executed, 
and highly finiibed. Bart$ek, r<tL mt, pa. m, Mw. 90—64, 



HENRY iiLDEGREVER. 

Henry Aldegrever wat born at So»iest,'m Wettpkalia, in 1502, but the time 

«if liiM (loath is not known. After study in «r tho engraviriL'^ of Albert Durt-r. 
he went to I\uTemb*!rg, to place bimself under that ^^iOX, urti:>l'i> luitiou, and 
was one of his best imhaloia. 

Except in the gothic cast of his draperies, Aldegret-er was an artist of 
merit. He is placed among the " LUtle Afa^ierg;" but hia poitiaita, it is 
conceived, take him out of that class in a great degr^. 

356. PORTRAIT OF WILLIAM, Dl'KK OF Jl'LlFHS; 

rq>resented half length, at the age of 24 : a capital performance of the 
artist, engiaved in IMO. Barhek, Vok mt. pa. 414, No. 181. 
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First impTrssion ; before the inscriptious in tlic margin of the low«c bonder 
of the engraving, which is formed of a sort of window sill. 

357. PORTRAIT OF ALBERT VAN DER HELLE : 

b&lf-length, Uiree quaiters turned to the right— "iMiro mtatis svje xxviii." 
Dated AwteA, iVi*. 186. 



DAVID HOPFEB 

IXmM 0op/«r appeem to lukvebeen » gftldieiiiUlfeeiiiaybe conjectuxed ftom 
themnltii li c ii y of the ornament.^, by which liiesid^eets are often sttrrounded. 
Of the three brothcre, Daeid,{oT Daniel,{oT his christian name is nncertain,) ap- 
peals to be the most pleasing. They all ehieflj confined their exertions to 
copTiDg the prints of others. Thcfle cofHM tie snfficientlj goAie } hat the 
few enprovings of their own design, are still more stiff, mcngre, and menn. 
The figure placed hetwceu their initials, is doubtless intended for a fu/p, and 
meant to he a rebus of the fiunily name. — David Fitnek, a printseller, pur- 
chased 2S0 plates by the Heffer fiunilj, and nnmheied tihetn; and in ibin 
state they are usually ibund. 

368. THE CRUCIFIXION OF OVR LORD BFTWKKN THK THtRVKS. 

'Ihe soldiers are in the act of piercing oiu Saviour's side. Barttch. No. 14. 
First iinpwQMottj befinre the nu»her, and before (he muck wm dbced, and 
the Otmm inacription " IMi Ititini^ ^eJ* snbstitutad. 

809. VZROIlf AHD CHIED. 

Uie Virgin, a half-length figure, is supporting the infant Jenu on her left 
arm, and Iwldtng a book in her right hanid. AtrteA, VoL rm.pa, 488. No. 38. 
Impression belbre the number. 

360. A FRIEZF. oy ORNAMF.VTAI, GOLnSMITH'S WORK. 

Towards the bottom arc represented the Virgm and St. John at the foot of 
theoNNM: higher up, the Fuynt is MflB adtrnd bjr two aagda. JBarltdk, 
Abi.100. LnpraaooD befbra the nnmber. 



It «■» Mt B omM t w d WMiHri ta InimAvc* nun tina «■■ of tbSc teUy. 
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HANS SEBALD LAUTENSACK. 

ISLi . 

Of the dates of the birth and death of this engimver we are alike ignorant. 
Bdrhch supposes him to be the ';i>n of Paul Latttemack of Nuremberg^ whose 
portrait he has engraved. He appears to have flourished between and 
IMO; and»oinec>fliMyiBtgle«dtoAeconjectmeliMithegMid<d>t Fiw wMii 

361. A LANDSCAPE. 

View of a city on the bank of a river, which extends the whole width of 
tbe plate, aod orw wbldi ia a woodeo tmt^ : on die right ne thiee Uige 
trees, the tops of which are not seen ; and to the left, on the rirer^s brink, it a 
willow. The mark and the date lfiA8»«ie in die middle, el bottom. BmrUAt 
VoL IX. pa. 222, No. 41. 

802. DATIO KXLUNO OOLIATH . 

This subject is executed on two upright plates joined together. The 
print LH dated 15dl, and is the chef-d*(suvre oi Laut^nmck. BarUck, No. 51. 



CORNELIUS MATSVS. 

Tliis artist, who appears to have Ihh-ii a Fleming, and who has been con- 
founded with f'ornr'hr.i .\fetensijfy tntm the similarity <jf their monograms, 
seems to have had some little elegance of taste, compared with others of his 
oottotty ; he flonridied between 1M4 end IMS. It doea not appear what 
idatiion be waa to QMMta Mattjfi, the edebmted blaclcraiith of At Utm^ . 

S63. BATHSeSBA BATBtNO. 
She ia tonmig towazdi a eerrant of JBnff DmvU, who appears aniving 

from the left of the nuhject : to the ri^jhl are several of the women of 
Baththeba in attendance. ( )n the same side at top nrc the engraver's mark, 
the letters iif.fEiff and the date 1549. Barttcht Vol. ix.fm. 100, No. 7. 

864 THF PORTRAIT OF HENRY VIIl. KINO OF ENGLANP. 

Henry iu represented half-length, in lull face, with his hands joined, and 
holding his gloves. He wean the unial hat, and a lobe bordered with for. 



Digitized vjOOgle 



Ob ^kftantlteaniis of England, widi die date 1948 below then, and 

in a margin above the print is written : "iiEfiHtcnosi okatia rex asoub" 
followed by tlie mftik of the artist. The mark is repeated, just below on the 
rightt with the date of 1544, both reversed. BarUch^ No. 58.* 



VIRGIL SOUS. 

V 

From a poitnit of Solvi, engraved by one of his contempomries, we learn 
that he was bom in 1514, and, acconling to Dopfyelmayer, at Nuremberg. 
He was painter, iUuminist and engraver. AU his plates, which are very 
nmnenms, axe of a small nae, and many of them xan ; fiolialily from 
that circumstance only. He employed artist-s luuler liiin in various (le))art- 
ineiits, by which tneaiiK he amaMed a considerable fortune, though he died 
ut the age of forty-eight. 

865 — 373. NINE FAMOrs HEROES OF HISTORY. 

These axe, JOSnVA, DAVtV, JCOAS MACHABEVS, hector, ALEXAMOER, Jl'l.IVS 

CjBsah, the emperor cuakles r., xixo artbvr, and dvke oodfrey : a most 
IwtcnigeneoiuHdzlanof penoosaadcoainin^ in niefc of nine small pfints, 
irith <Hnia»e&tal bofden. JSSarAoA, jMye 858, JVa. M #9 08. 



UNKNOWN ARTIST, 

WH08B BNOBATIHOB ABB MABXBH 

FB. 

374. SAINT JOHN THE EVANGELIST. 

Be ia repreecnted gtaading, seen from bdilnd, and helding a cup in dm 
left band, fiom whieli a leipeiit ia inning. BorMk, Fid* tx, fa. 444, ATe. 4. 



• TMtrriBt iimt^f emtmit iBianchti, tkraiA Itlmn nun fbe kti^eaniiee of a tmiat In 

the roonarch'f aUir« than B hamaa being, it was pnilMUilr tiiou^ht by Home Co be ton r r . i n--^ n l 'iui < . 
or nifty bave eseited tb« ditpleaiure of mne of the kiog'k adberenUi itaoe it wm evideutly |>ubli»bcd 
in IM4, four yean before Henry n death. It teems to have been ibeii lupprened, and to have kxn 
np«bliihi)d ia IMS) MtbedMlaafihe lMtfl|(iii«aadcr the knock laosto^^ 
-tm'dcfeftiaUlhtwiKiaaldMtMariiilafiiitiMpria^wtlwri^ 

B 
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LATER ENGRAVERS OF THE SCHOOL 

OF GERMANY. 



WENCESLAS HOLLAR. 

I F this admirable, but unfortunate artist, we 
j have an inteiesting biography, bj JVr/r/e. He 
was bom at Pragftie in 1607. Being a gentle, 
man by birth and educatioD, he became paaaiMi- 
atelj devoted to the arts nt a very early period 
of his life. He lu(<t all his fortune most dis- 
ailnnislj in the thirty years war, and in eona^ 
qiience, retired lo Franckfort on tfir Mn'mey 
where he studied engiaTing under Matthew 
Merkm, Bbot, and eonatanUy pewccoted bj 
misfortune, he at length iittractiil the nntice of the celebrated Earl of Anindel, 
in hia travels through Germany; and thia nobleman not only took him to 
EmgtmdxmABt Us protection, but reoommended him to ChaHetl. 

From the subjects in /y>rrf ArtmdeFs collection, he engraved numerous 
platea ; but the civil war aoon after braaking out, put a stop to his prospects 
of better fortune, and he was mada prisoner with odien of die royalisl 
party. Having escaped with difficulty, he retired to Anfwerj>, whero he was 
n ecessitat e d to work for the bookaeUen, at pnoea which barely afforded him 
Ae most acanty subsLstence. 

At die Re/itorat 'um he returned to Zandbw, where he was not more fortu- 
nate; as he could only obtain thirty SHILLINCS for drawing and engraving 
bis large view of Greenwich on two plates. He died in the most abject and 
heart rending poverty in 1677, and experienced the fato of greater men, in 
having his work^ eagerly bought up after his death ; an impretnion of one 
of bis plates often producing, to others, a much larger price than he had 
obtaufld &r engianng die plate itwl£ 
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875. roKTRAIT f»l' HOI.I.AR, 

Statu 40, 1647; a small oval, iu a ourtoucbe, with the onus oiHoUoTf a 
lock l>et»«eii two floan de lyi, m a ibidd bdow the oval. Vertu^t KkOo- 

916. TtBW OF U»lf SOH, FBOIC TttA VOP OF ASUNDBL HOVBB. * 

This was situated in the Strand : on the terrace roof of the house, are per* 
HOfl pointiiig to thA praapect, and one is looldiig down. Yertuet No. 97. 

S77. VIEW OF ABWDEL HOUSE, 

taken from the north : aft«n' .t. Birrlintj, IflSS. Tt rrprrsrnt«! the buildings 
in the interior of a quadrangle ; the middle of which shews an outside ittair- 
eaae to a corridor: on tiie Idt la acoaeb. Ytrtmtpa. S4. 

378. ANUTIieR VI£W OF ABCMDEL HOUSE, 

talcen from the mnith : after M# tame, 16S8, and compadion to (he laat. 

It rcprcsiMit.s the quurlriinf^lo in the oppusite point nf view: on the left an 
manj horses and horsemen ; and on the right is a coach. VeHue,pa. S4. 

379 — 884. T1EW8 OF albury in surrt; 

the seat of the Earl of Anmdei : a set of six prints, 1645. — No. \, represents 
the village on the right hank of the river ; on the left, is a man on h<Mrseback. 
JVe. S, IB a terrace on the right hank of the river, where ladies and gentle- 
men are seen walking: on the left l>tinl< is a diiirch ';f<'< j)le, niarliod Shire. 
No. 3, is a broad view of the river, with the spire of Albiinj in the left comer. 
No 4, shews the gardens on the opposite shore of the river ; and on the near 
bonk is the decayed tnink nf a tree. No. 3, is a hill, slopinf^ from the left tn 
the river on the right : in a path on the hill are persons walking. No, (j, is a 
view of the limj with iUhivy wp» mi die right 1i«nk,«ad 5Mr» on the left. 
Verttmtfm. 94. 

886. TiBw or ram e^raxsaua, ch vbch of AmnrBBP : 

one of the capital performances of the artist. Vertve, pa. 8B» JVo, 6. 
Impression with the single Latin line of inscription. 

S86. PORTRAIT OF HENRY HOWARD, EARL OF .SURRY; 

SOU TAomo* UotoardtJhiiee^Noifotkt&iieicated in the reign of Henry VII J. 
This odehrated and nnfortanaie nobleman, is weU known as die elegant 
poet of his day, who maintained the beauty, and sung the praises, of the 
daughter of the Earl of Kildare, under the name of the Fmr GeraUime. He 
is xepresentcd at the ago of 25, in a cap and iieather, wearing a loose robe or 

R9 
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clxik: cngrM cd Ahcr Holbekt. r«rftw,/w. 79. ImpreflakmbeCafe tlwflowen 

on the robe of the i!arl. 

8P7. PORTHAIT op JAMES STAMER. MERCHANT OF I^NDON. 

"Xhis portrait u ia an oval, and is after Garret. In the background are bales 
of goods, aadsTiewof the MUidBliippiiis. Itwdatad 1648. Fcr(iie,j*a.8D. 

388 — aya. the muffs. 

Six pEinca, isdiidiiiig die laigeplate^and mm Ultnii&iialiedi dated 104547. 
FcffiWjjnt. Ifi4. 

S84— 4SI. A COUBCnOX OF HHBLLA : 

a set of 38 platfit, and the run st and most esteemed of the woriu of 
Uottar : fint hnpreasioDs before the numbers. This {Miticular aet is meo* 
tioned hj Vertve in hie Catalogue, pa, 114. It was purchaMd at public 
auction by Mr. Barnard^ the son of Sir John Barnard y on the SOth of Decem- 
ber, 1750 ; which rirciimsfanco Mr. /?(;rw?7r(/ has himself noticed on tlu'Tiatl 
of one of the set. llie rest have likewise his name, and several the date ol the 
pnxcliiiie iqpeated. 



LUDWIG VON S1£GEN. 

TmiIu 'hj ron Sicgeii was biirii ubout 1620. He waa a licntenant^louel in 
the Heivice of the Lamlgrtif of Uessen Cassel, and vt now reiy geneialljr 
aeknowledged tolie tlie Inemtor of 

The print by tliis artist about to be described, and the portrait of the 
Landffr^fin Amelia Elisabeth, both dated in 1043, autlwrizc this epoch «£ 
the period of the invention of the art Beyond this, no ctmimstances in the 
life of Sifffen are handed down to us ; except that he tailgilt tiie JpracSM he 
had thoB invented, to the oelebiated Prwcr Migttri, 

4SS. FORTBAIT OF SUBABETH, Ql CEN OF BOHEMIA, 
in an oval. She i» represented in a rich dress, with a laced collar, and wears 
a crown. On the left, under the oval, appears, " bovdtuqbst pakxit 
M»FO — ' and we read on the xi^ti ** utnu fjrrurroB, pact* IMS."^ 
Ibifht aokchei, viddi 15| inelM.« 
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CHRISTIAN WILLIAM £RN£ST DIETRICH, 

ciillpd in Ttalij, Dietriri, was hom at Weimar in 1712, and dicil at Jtrrxdcn in 
1774. Me was tim instructed by his father, and afterwards bj mele. He ww 
yiiaaaaudlijAtComitdeBnMt uid,MtbeKC(iiimnaidatUnoflihatiu4i^ 
inan,entcrcd into the service of the King of Poland. Bpjnp, however, dingiiBted 
with the preference g^venU>itolio«artLBts at that court, beprctended ajouroey 
ioHMmdy but stopped at Weimar s whtrt^ for «niie tiiae, he caccrrfBed his 
talents to advantiifjc, and returned to Drenilcn, finrlinff liis wnrk^ in threat 
leqo^ The king sent him to IttUy in 1742, bat he profited little by 
this erent, in changing his manner, which dienHmaich daiiied. His prints 
are very pictun^qne in their effect. Many arc in imitation of Tariotis artists, 
and aevcrd of tbiese are rare, because be used the copper for other sabjects, 
after taking a limited number of impiesiifina. 

4SS. THE PROniOAI, SON. 

He is presenting bimsdf to the husbandman, to feed his swine : engraved 
hi 17M. Hvber mtd iM> Fel. if. jm. 1€0. Elist impwanonj befaie die 
name of Diefnc'i, written witii thedlj peittt ttbore dienane in lihe uaual inir 

pressions, was erased. 

484. Secrad impresriott, in the «idinai7 state, but heibw 

435. THE MOUNTEBANK : 

a cmnpeaition of numerous figures : in the stjle of A. Ostade; dated 1740 : 
aiched at the top. Imptearimi of the pose etching. 

436. THE KKIFE GIUNOBR: 

in Ae Style of ^. Ocdedir/ dated 1741: hnp«e«doo bdbw Aa teioueih. 

437. THE PKDLAK : 

in tbesame style ; companum lo the Kttife Grmder. Dated 1741 : and also an 
impreaaioo befoie the letoneh. 

4S8. A FABTOftAI. SCENE. 

Tilts is in the style of Polnuhurg. In the foregroond is a ahepheidcas, who 

appears to havo been jusi halliiug in the adjacent stream, and is seated on 
agmssy bank : a rich cumpoeition of bgures and cattle. Dated in 1741. 



126 



GEORGE FREDERICK SCIIAIiDT 

was born at BcrVm in 1712. Being intrnfl il f i u nufhiinical emplojment, 
he obtained, with great difficulty, penuishiuu U> devote himself to the arts, 
•ad enleffed aeadeay of oiorge Pamt Smek, at BtHbt. In 1m 
wmt to Park, and theie ^badhi nnder NichoUu d» La rmemlm , and in 1749, 
was, in a most flattering manner, altboHL'Vi ;i yrotcstant, received into the 
academy by an express order hrom the I rmch iiiuuarch. in 1744 hewaa ia- 
Titedagtin to J B wiiiii s , whw» hewanmde engrayerto the lung. Hoeheiedded 
till 1757, when, by desire of the F.ntpreiu of Rwuia f ElizabeihJ , lie twk ti 
journey to St. Petersburg, to engrave her portrait, which he most admirably 
performed. In 1762, being once more returned to his native ciQr, he executad 
hb beaatiliil elehiags in imitelton of St e m kf t mdU and died in 1779. 

439. PORTRAIT Ol COUNT VU IJoLAS Kiiii^KllAMl : 

after Tocquf, dated 175B ; ihu laiest of SchmuU's portraits. First im- 
piesaon beCMW the introduction of the graving tool, whieli, in (he Moond 

impression, appears on tin- bonier of the print, to the right, accoiding to 
BarttcA, in his Kupfergtkhktmdet Vol. it. pa. 268, Art. Schmidt.. 

440. THE PRESENTATION OF Ot R SAVIUUB IN THB TSHPLE: 

Dietrich pkmt 17d7. Q. F, Sehmdt,fec, 1769. IMer ami Rott, VoL u. 
pa. 119. 

• 

441. POKTBATT OF REMBRANDT. 

He is r^rescnted about middle ap', lialf Kiij^'tli, his Ik ;irl r nvfred with 
the usual cap. Rembrandt se ipmm p. G, F. Sihmidt/ec. I77l.—Uuber and 
Rotippa. 19S. 

442. FLEMISH INTKRIOR. 

A peasant is drinking, and another is lighting his pipe : engraved in tiu 
manner of Cemefiiw Vttt^. A. Ottade, p. im. G. F. Sehnidt fecit oftia 
f»H 1757 : fiiniahed with the buija^lbkr andStotttpa, 110. 



FERDINAND Mt)LLER. 

For the following int<mting paitieulan of this axtiat^andhiagicatwoili, 
the eagraviBg fawn Tht Mrni a uM dt & iWrte, we em indebted to IV^faMer 



m 

BSHifn^a ahiete1i« fraiwlatiHl in the pocket boolc, caUed Th^Ftrftimt mt^ 

published in 1825. 

" In IBOf, Rittner, an enterprising printseller of Dresden^ gave a hifjhlv 
gifted youug artist of Stuttgardf Ferdinand MuUer, a son and pupil ot the 
oelebmted Chevalier von MWer, who was finr inanj years oonddeied the first- 
engnfW in Gw wi am if, and who fomed a numerous school, the honoonble 
commission to entri'nve a plate for him, after thi^ ]>ictiirf> The precodoiu 
artist hod already- lumished, in bis St. John, a^ter Uoumiie/UnOf the nuM 
poettiTeeTidenee that faisabiHtieB weve perfecdy equal to the nndeitakiiif r. 
The pmparations, however, for the work, and the drawing sent for the pur- 
pose, were far from satisfactory. It was dcomcd necessary that MuUer 
biiuuld repair to Dretden^ to make studies from the original ; after which the 
prieeof theenginTiiigwaafiMJ at/eiirl to i« iM»rf firdbl^ exdndTdlyof 
the {>ermission to dedicate the work to the king, for which he received one 
humin'd freder'tc (f orit, nnd one hundred impremon.'^. Mulltr wns, mean- 
while, appointed Protestor in the Academy of Artj^, at Dresden, with a hand- 
•ome aaUiy; and here he oompleted, in two 7ean,apeifi)nnanee wUeh will 
long be considered as a signal triumph of German art. 

** His very success, however, proved his ruin. Bv his close application 
during the progress of the work, he impaired his already delicate and weak 
conatitDtian. To ill health, was soon added a -very esemable moftilieation 
at ha^-ing produced a work from which, as it was evident, immediately after 
its completion, the pubUsher would not fiiil to derive incalculable profit. The 
irritable artist, moreover, thought himself degraded by certain measures 
adopted in n new oiganixation oif liie Academy ; and he fid! into a mdan* 
cholj, whieh, in spite of the affectionate attentions of his young and amiable 
wife, niece to the celebrated sculptor Ch/rnlier ron Dannecker, of Stuffffird, 
was not to be removed. It was ibund necessary to place him in a lunatic 
aqrlnm at fiiomiMMfete, near Amo, triiere, after a few weein, dniiny whidt 
his mind was wholly absorbed in visiona of the blessed Vkjflm, and other 
mystic objects, an unlucky fall put n pennd to his life." 

He died very young, but it is qucstiouktui, tliut he had already attained to 
the vtsij ranunit of hii pidiMaion, and has left heliind him a repntation un> 
Uemiahedhylailttw. 

448. SAINT JOHN THE EVANaEUST ENTRANCED. 

This evangeliat ic repieaenled as a half-length Agme, afbr a painting hy 
Do me nkkino: at die bottom is a text in German, from the book of Revelationt 
— I was in the npirit on the JiOfd's day, and heard behindmeagseatToioe, 

as of a trumpet," &c. 
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Ffarvt finished imprcsmon, with thv inscription onlytncwl} witfatbelCKtill 
open letten, and before ibc address ul' Rtmboz.* 

444. THBTIIiOIIf IN THR CLOt ns, with the infant SATIOUB; BBInOW, 
fft. BAKUAHA ANU I'OVB. HIXTUS. 

The i'ir<ini hal(bdiein£MitJinMoiihaMiglit«nB; Pope &stmi»\ai»A^ 
ing on the left, in the attitude of adoiBtMni, liii tina on diegvoiindnMarJum; 
and on the tight is St. Barbara. 

In the middle, at the bottom, am tiro young angels, whoie heads and 

nnns uiily are seen, and in the nir, is a glory of the celestial choir : engraved 
after the picture painted by Raffnelle, for the church of the UroU Neri, at 
PiaceHza, called " Lxt MaJonmt di S, Uttto di RaffaeUe." 
Finiahed pioof OB India pi^, with tlM inaeriptMii tneed in 



* The iDwriptiou, it i> saiJ, »u rructl after a <eiy few nf lIu>c imprcMioos wltc taken, and uninc 
amllm jiTMlnl wMma Utun. Tboe, uA a few in an ualliiiiiied «tuc, an, H » bdkved Uic oil/ 
•MiirillMiit«iilii|. 




Digitized by Google 



ENGRAVERS 



or TUB 

FLEMISH AND DUTCH SCHOOUS. 



ENGRAVERS 



OF THE 



FLEMISH AND DUTCH SCHOOLS. 



PART FIRST. 



HENRY GOLTZ ok GOLTZIUS. 

ARL VAN MANDER has given us an interesting 
and succinct biography of Goltzius ; the more esti- 
mable a8 it was compiled by a friend of the artisL 
Goltziut was boru at Muhlbrecht, in the duchy of 
Julierg, in 1558, and died at Haerleni in 1617. He 
was the son of a painter on glass, who instructed 
him in drawing, and he received lessons in en- 
graving from Coornhert, a man of very slender 
talent. He travelled through Germany into Italy ^ 
to study Raffaelle, and the antique ; but it is matter of sincere regret, that 
this had little or no influence in correcting the extravagance of his manner, 
which he retained to the last; always anxious to display his superior 

mechanical ability, without regard to taste or grace. Notwithstanding 
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these dcriX't^4, he coiii|iletalyturj)iiss<-(l all his cr^n temporaries ; and, from the 
great variety in his trrntTnent of his subjects, and the splendor and manlinew 
of his execution, was a most extraurdtuary arti»t. 

THE MASTBBnBCRS or iior.TZIVS. 

A Kct of *ix prints, engrared in 169^ *nd in older to imitate the 
stjlcs ol celebrated masters, viz. — 

THS AJrNUKCtATIOH ; ia the style of Rqfaette iTCMmw. 

THB nsiTAnoH; w tbe mmetviPiarmejfiaimo, 

THE ADORATION OF THE MHRPIIHK08 ; in thc manncT o£ BfltaOM, 

THE ciJtcuMciMiuN ; in thc manner of Albert Durer. 

TBM Ai»ORATiON OP TRR MAOi ; in the oMimer of Lueat vtm Lej/dem. 

TUE HOLY FAMILY ; the Vwjfkt seated at the footoffttne: indMnaiMMr 
of Baroci!io.-~Bartteh, Vol. in. pa. 15, No$. 16—90. 

451, 408. VOKTHAini of KOBL DB I.A FAtUB, AND HIS WIFE- 

They are represented to the knees. De la Faille is in armour, with one 
hand on his swoni, the other on his helmet ; and the lady holds a hand- 
kerchief in one hand, and rests the other on a skull. Proois before thc 
inaeriptione nmnd the ovals; and in the print oi Dela FMe, iactaad of 
Herman Adot/z, the publisher's name, at the bottom of the oval, aa in dw 
otdinaiy impressions, is the motto, ** J*MAt» rAiujt." B0rU^NM.%\%%i%, 

4flS. FOBTRAIT OF HBNBT QOl^TBIUa ; 

the size of life. This print is Awlwd At the top. BoHtA, No. 17t. Ptoof 
before anj writing. 

454. FOBTRAIT OF A TOVKO MAN 8TBIMN0 OK A I^ABOX 906. 

Tliis jxirtrait is said to rtpresoiit tho son nf Tlicodoric FrlxlNs, ii Dutch 
{winter : on his left hand the youth holds a falcon, llie subject is called 
" The Dog of Goltzim " and the print is justly esteemed as a master-piece of 
aft JMell, Na. IM. 

455. VENUS AND CUPID. 

FsMfM, sitting at the foot of a tree, is holding a bunch of grapes in one 
hand, and receiving, with the other, aome can of com, which O^pMpwsents 

Engraved after a print hj AgosHno Carrache, with coiisich raWr yariations: 
a circular plate. Kound the subject is inscribed — " cmmmmm £t maccbo 
wMiomr TEttm.^ 

This print can scaiedj be eaKtiflllad in beaaty and delica^ of oceeotisii. 
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Bartach, in his account of it, Peintre GraveuTt FoL pa. 78, has noticed 
a verj deceptive copy ; but the distinguishing mailu of I3ie original, heba* 
described as bdng in tlic copy, and vice versa. This error he has rectified 
in hia German work, Zur Kupfer»tichkunde, Vol. 2,jmi.28; where the de- 
scription of the copy m correct; being exactly the reverse in its marks of 
dilEeNon fron «lMt m c»]kd in A« 



JAMES MATHAM, 

the Mm4ii4aw and pupil of Goltziuit, was bom in 1571. When be was 
ahoii* nitio years old, his motlier married Goltziiu, who proved an excellent 
instructor to him. He travelled into IkUg, as we learn from the inscriptions 
ou sereial of hispinta^ wUdi tran cngmTed utBome. He died about 16tl. 
His iraifa aie wij abnOar to tboae af his maatet, buCeerlaiiify inferior. 

4M. rtia ALLBCSOST OP BOVAlt uis : 

a pictures lU'ctji diuf,^ to the ideas of the philo.soper Cches, of all which occurs 
to man in the career of life : composed of more than two hundred figures, and 
engimved on Uiree plates, intended to be joined. BartaA, VtL m. pa, IM, 
No. 139. Impieasioiia in wUeh the tbiee dBviaiona aie s^iaint^ and with 
imeut margins. 



JAN SAENUEDAM. 

This artist, who is placed here ns a pnjiil of Colt^ui, was originally the 
scholar of J. de Gkeyn, and ha« so successfully imitated the manner of the 
Jbtmer, that his works are often nustaken for Aote of bit maater. His 
drnwing i^ decided and scientific, with occasional extravagancy in whidl 
he imitated his instructor, as wdl as in his better qualities. 

He died in 1607, but at what age it ia not bnown ; pnbably in tbeprime 
of life, as Golfzrm survived him ten years. The earliest date OU bia prints 
is I58S, and those so dated seem to be his first essays. 

407. JAEL. 

Slie is represented to the knees, standing, and holding the nail and ham- 
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mer prepared to kill Siaera : engraved from a dedgn of CktUziua. BarUch, 

Vol.iti.No. 43, who calls the print Drhorah. First imprewion, before the worda 
"cFW. PMirii. SA. CAH. M." &.C. : ou impi«8si(Hi uadesciibed bj .fiortoeiA. 

458. juorru. 

She is likewise standing, and holds the head of Unlo fertws, which she is 
giving to her attendant : companion to the preceding pnut. Jiarttchy No. 44. 
Lnpicttioii in whieh the pobUealMii privikge is writMa in ink hySammdam, 

498. THS CAVERN OF PLATO : 

where a small ntmiber of the lUsciplra of that philosopher are collected round 
the light, while the greater pi>rtion of mankind, preferring darkneis, pnmie 
only Uie slmdow of Tnitli, antl tlic rain pleasures of the world : an allegorical 
aubject, after Comeliu* Cornelia . engxETed in ltf04. The master piece of 
Smmndam. Bartrnkt No. S0. 



JAN MOLLER 

flouriiihed between the jears 1580 and 1&25, but the particulars of hiis life 
are altogether unknown. His firm and ^ided manner of engraving it 
wodld be alsMMt inpoHiblie to mupMi ; InttlieiB juatty xqpnMdied with hmag 
a aunnwistt and be ceitdnlj was lo is a bigb degree. 

460. TBB BAifrino or LASAXUe: 

after Bloemart. Barfuch, Vol. at, pa. 874, No. 27. Proof befan Ae leUeis, 
and in which the left foot of Lazanu iB not frniHhed. 

461. AM ALUKOORyOFTBB ABT8. 

Painting, Sculptuftf and Architecture banished by the 7Wi«, from the 
spots in which they most appeared to flourish, retire to Olytnjni<f^ ^vhfre Fame 
opens the road for their reception : a subject composed of two plaiuti joined 
togetlier ; engra?ed after Bairikalomew Spratujer, and called *' TkeJfynSmm 
^ the Arts:- BarUck, No,76. 

Impression before any writing, and u;)riT]i>-bed in aeratal of the gnopa io 
the left, which are only traced: probably uui<|ue. 
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CRISPIN DE PASSE 



WM born at Armuyde in ZeHattA, in 15S6. He ImiuI tbe lit of engraving 
from Coomhert, and exercised his professkm with gfMt WffieeM ilk UlrtdU, 
Amsterdam, Cotoffm, Pari*, and London. 

This artist, whose mind and character were of the most amiable kind, had 
alM a eonsiderable taste for literature, and published ti treatise on drawing 
nnfl ongTRving, from thp preface to which we Icam, that he studied under 
Hubeivtt Diepetiheck, and Bloemart. He engraved the plates for PluvineF$ 
werit onhoneouuidiip, eontAiiung the portraits of the principal personages 
at the court of Frntu^ ; but some of his best portraits are probably thoM 
which he executed in England, llie time of his death is unknown. He had 
a Mm muned GrfqrfM, irho dao va^gtaxtA ; but lug talent «m ytsj inferior la 
Oatof liis fexber. 

40ft. POnTKAIT OF THOHA8 VBRCY, CONSFUATOR,* 

in oval with devices, and four siimll subjects, relativu to the plot. At 
t he bo ttom, is thi« iiucnptioQ: sac sst vsiu st pitiHt ogiemiua soiTto 

46d. PORTRAIT OF EUSABETU» QUEEN OF ENGLAND, 

somptuoiulj dreflsed, with ber erown and scaptra. In tius habit die went 

ta St PauTt Cathedral, to return thanks for the Tietory over the SpanuA 
Armada : after a dedgn or pMnting hj Imiac OKvtr. Xba ehef-d'orano of 

Crupin de Paste, 

46 t, POHTRAIT OK PRINCF. CHABLKS, 

afterwards Charles the First. He is represented in an oval, diesscd in a 
rich habit, with a lace raff, and the ribbon and George of the Garter. A 
cloak hanps orrr his left shoulder : round the oval are his titles in latin, ns 
Prince of iVales, and Duke of CarmoaU f and, at the bottom, a latin inscrip- 



• PrTctf ikpji«ur«, natio Catnkg, lo bsve been Uic chief ictor in tbe IreiocDdailM tngcdjr oftlie " Cm- 
jMnnlrr FM ;" bnt it ii imurkaUt, tkat iwteriihiliiJh^ the fall detadiM of Mk, iwiaw pnfated 
MitbcicBtlbM, a* theyvrnkiUod bjIfeaiiMiha^ i* ttaMMHyt to h>S tkm, Wf Wllpm !■ a» 
mdiHiiiM of th» >li*¥r yrim 

Pmtft w hrtw i Mp tutt MmA *f S lw itk w e lMmtt wi lii Mag MM«r Itetai4«r OmNIimm 
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tion, Ix-giniuiiK, " rLOREsrrs KBom coLVMcy," &c. This plate underwent 
two alterations : the second state has merdjr a slight addition to the work i but 
in the tUrd stnte^llieliair walleMd,uid the pedted beud«Me(l.wUe1i Cftorto 
wore when king, and which renders his face so remarkable. Tlir prefix nt is 
tiie first impression before the alterations; in which state it is a lovdj 
qteeimen of luperior talent. 



WILLIAM DE PASSE. 

This artist, who was the Moond aoD of the preceding, was bora at UtraJU 
about 1572. He was the pupil of his fa^Mr, whose steps he WMeaaifiilly 

imitated. He came to Ernjiantl when a yonnp man, where he engraved 
numerous excellent portraits, and passed the greater portion of his life 
aetively employed. 

465. POHTBAIT OF SIS HENRY KICH.* 

Ihia pofftE^t is a amall Colio, in an ovd, and ia a elief d'cmiTK of the artiit. 

At th<; bottom are the titles n{ Sir Henry m English, and round the oval the 
same in Latin. This print was pubUsbed bj 'ITwrneu Jetmer, in ComhiU. 



SIMON D£ PASSE 

was the youngest son of Crisphi de Pruue the elder, and was bora at L'irecht 
about 1574. He was an cngraTer of almoat equal merit with hia iiather and 
hrodier, the fonner of wlioin was hia inatnictor. Widi tfaem he came to 
England, and was employed by NichoUut Hilliard to engrave the portraits of 
the Royal Fan^. After atajriug ten yean, he entered into the senrice of 
the King of Dmmark, and died, as H ia conjee tored, at CojH-n/xu/en. 



• Thi* gratlwi— , iwMfcrtile im tha wwntor Jimirt* J^fei*, for bMt«i><bi»»ep«f»oo i»A tpauMm 

4br wHh /««iiHV iMc a forter WM owiTiag M^OM is ifeclt l« the -TViiNaqi^ 

bntowti tb* wtaah npn hn% abierring, " YtrntiMiytmi^mrfkaffgU hmmgm Imgi *tmi 
tmt t am mtan hafpf ia oMgfmg a wortkg mm mhom t bur." 

Ritk was aflenraMf maidi. hanm i(f Ktnuugton, aad Earl ^ HManil, uul built HiJland //r/xir, 
in wba( w then coiuid«i»l a ntiml tfoL He it m»3 shn urttlml the treats uf mai j isi^i Kctvtcu CharUt 
ihf Fint Md the Ulitstriuw tlmrielta Maria, of whom lu vriu u ili^iiii!:uisl>i;'.l iLivunii.. 

Thi« imiIiImw wu alwrnri Ttriable in bi» caaitiK t lownnlt tke hmg •mi Parlmmmt and bom bii 
plialil% I* kadi pHtics, had not a friend in ciihr-r I i n effort* on the A'iitjr'* behalf, maie Ua liatC)^ 
KtitM, Mi lk«y ««H mdl/ dinciad. Urn oaa tbortJ/ aAernarii (IMS) b«b«*4«d. 
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IflP POBTRAIT OP PArr V \\ sOMBR, PAINTER, 

it) an oval cftrtotwhe, auppuru^ by two female figures. Underneath the oval 
itmritten, **Mumr pim tcviPUTt awwo IMS ;** Imtduin ii no odwr inaei^ 
lini to indioitB die portrait 

PORTBAJT OP SIB BOBBKT VAVHTON, AIIBAMA90B. 

He is represented dressed in his habit of e&temaajf ituding neor n tabbc 

the arms of his family, with a rebus and inscriptions, are in the comers of 
the print, at the top. This engraving, which forms the frontispiece to Sir 
BAerts work, intituled " Froffmeata RegoUa" is not desolibed lij Ortm§ir. 
Inqneasion befince thealteimtion in die aimoiiel beorii^ 

408. vonmAir of hbwrt wbiovhbsut* babl of MMnvAimoii. 

He is rcprcspntc*^ !n annonr, in an oval, round which is an inscription, 
containing his titles, which ore repeated in En^ish, in the maigin bebw. 
F^lwd by iMiwy and IMfa. 



JEROME WIERX or WIERIX 

was born at Amsterdam about 1551. He was the brothra of JUkn end 
/bnAony Wkrix, dme eogfiaTen of ontSfed p e M W vei n ce, wbo worked in 

conjunction. Tlieir productions arc ntiff, liiLoiircd, and uiigriiccftd, but 
minutely delicate to a surprising degree. Of this assiduous fraternity, 
Jerome was, itia ecnndenedt the mm slcilful, who is ih m t m ilona intio- 
dnoed hem. 

4d»— d81. TBB LIFE OF SAIIlf lOBATIir* lOTOlA. 

A set of thirteen small and very highly finidHd piateet indndiiigiheddft. 
11m in^ieMion^ widi the addieM of iVniNMH; 

489— <84. BMBueii: dw iafiuitfiMjiwr, seated in alnimanhMrtjiikieiibed 

" oRiGO cl.TT/ coRnm." — SAINT AONEs, iu a chamber, nnfl the annun- 
OlATiON : three very small engpivings. First ioipresaiouii, with the address 

of jftafWMMW* 

485. FOSTRAIT OF SIR THOMAS HOKK. 

This is a irevy small print, of which the present impreanon is • finished 

proof, l>pfoic the verses usually in the bottom margin, and befcHOanywiilingt 
There is a yet smaller print of the same person, by Wierise, 
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4S6. PORTRAIT OF ELIZ ABKTH, QUEEN OF ENOtAND. 

This print, which is usually colled " EUzabetk between the ptUarM^" iepre> 
iento the standing in a fiiU,tliff,m]]iiptiiiou« dm 

^^ itii Corintliian capiUils, the one sunnounted by a pdican feeding its young, 
Uiti other by a phoenix in flames; — holding in her right band tbe aceptre, 
■iidintbieotiher.tfwglobe. Affi»Bdtotliepilkr,<ni]ierrig1it1uaid,«i«tlie 
anus of England, and to the other pillar is attached a coat of anus, conUiiri- 
ing Uie portcoUis. Near the Qmen't right hood i« a table, on which is an 
open book, with the inieripdon "posm nwou MiuvroKUt-MEom.** The bade* 
ground represents the ocean and the island of Britain, with castles on its 
shoreii, and sunouaded by ahipping. In the margin below aie the Q.ueen'9 
titles, and an inaeriptiaii commencing ** iMmoMTAUs aovoa mtovit," &e. 
Bdbw tfib is wiitten, ** n BonomMtt MMBtnmmm avm majbstatis, banc 
EFrrciEM rtERt cvrxbat j'^w ks wocT.tELivs BEtoA, ANSo 1596." This print 
is a chci'-<i'oeu\-re of engrav lug. There exists a deceptiTO copy uf it. 



JAN SADELER. 

This artist, the founder of a family of rngravers, who have done good 
service, was bom at Brm.sel.% in 1 550. At the age of 30, he puhliabedsome 
prints after Crkp'in ran de /irocrk, which made him known as a man of 
talent. He travelled to Cologne, tVancl^ort, Munich, t'erona, Venice, and 
Romtt which oontribated to eoiieet hie natorallf drj mimer ; and enibold^ 
ened him to «4opt « moi» ▼igonMU Mid decided elyle. Be died nt Vvtke 
in 1610. 

ItheanotbeenlihoaghtneceBMtty toplaceiatfae coHectioii doaeribedin 
this Cataloj^ue, any otbcT apedmen of the pei fe Hnaacea of ihie fiuuilj, than 

the following : — 

487. THE VIRGIN AND CHILD. 

The Firyift is seated on a throne, with the infant Jenu on her lap. St. 
John the Baptist, and St. John the Evamfelitt, are near the throne, while two 
angde aie itendiiig hy with their eeoMn: vagtwtitiktt HmtvmAd^ 
IMO. 
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JAMES DE GHEIN, the elder, 

was born in IMS, at Antwerp , and died in 1615. He learnt the elementary 
principles of painting from his father, and acquired his knowledge of 
engraving in the school of Goltzitu. He was a man of ability, and con- 
siderable mechanical talent; but his works are rendered disagreeable by 
the dry manner too common to the artists of bis time and country. 

488. DANIEL IN THE DEN OF LIONS. 

At the top of the print, to the left, the angel of the Lord is seen, transport- 
ing Habbakuk, with the reaper's dinner : a subject engraved after Theodore 
Bernard : probably the chef d'oeuvre of de Ghein. Huber and Roxt, Vol. v. 
pa. 200, No. 44. Zani, f..m. part 2, Vol. i v. pa. 223. First impression, before 
the address of Bosacher. 

489. PORTRAIT OF HUGO OROTIUS. 

He is represented here at the age of 15, in an oral, with the inscription, 

" QVIM SIBI QVINDBNIS ASTRJBA," &C. 



ANTHONY VAN DYCK. 

' NTWERP gave birth to this great man, in 1599. 
He was instructed by his father, who was a 
painter on glass, and aftemards by Henry roti 
Balen. He then entered the school of Rubena, 
\ where his genius soon found its proper scope. 
By the advice of his master, he visited //a/y, 
and at Venice studied Titian and Paul Veronese, 
with ardour. I'rom this city he went to Rome 
and Genoa, and returned to his native country a 
^ most accomplished artist. His reputation in- 
duced Charlet the First to invite him to England, where his great talents* 
were most successfully displayed in painting the portraits of the King and 
Royal Family. Charles loaded him with honours, knighted him, and settled 
a liberal pension upon him. Van Dyck married Maria Ruten, of the Gou>er 
family, who was a beautiful, but it seems portionless lady. 

T 2 
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Bim fkHxam were w mtnmgmtif aon^t far* dtat he wooU mob hvn 

acquired an immense fortune, had not his princely style uf living checked 
all possihihty of oocnmulation. His portniit-s are of the highest class of art, 
and the lew etchings which he ha8 left us, are truly worthy uf hii» great 
VMiMMidtdM H«diedinX<Mdbw inUMl. 

490. POBTILur Ok- FUANCIS 8NVi>£KS, PAINTER. 

Van I}jfck etched the head only, of which etohing the ppaent is a g|>ecimep. 
The prist fnw alkonnidt iaidiad wHh the Imrin 

491. PORTRAIT OF JOHN SNELLINCX, 

painter of AtUteerp. Proof before any writing. 

492. PORTRAIT OF TAN DYCK HIMSELF. 

Xhia impression is of the head only, turned as looking over the h^t 
•houUer. The print was afterwards finished by Joe. NtagL 

498. CHRIST CROTVNKD WITH TBOMTS; 

ealled the "JSbcelionM.** 

I!miaii»eMiaii,hclbiedMedihtMcf AmJS^^ tihewaidi 
" atfeeU oqnafarH^ in the iiuetiptioa. 



LUCAS VOllSTJiKMAN tub i^i^hb^b., ' 

was bom at Anticerp about 1560. He studied painting under Rubem, but 
quitted it by that great artif^fs advice, to devote himself cxchisi \ Is to 
eogtaTing, in which he became truly einieent. His prints are executeti in 
a most picttnesqiie naaiMV* with gnat varied and inteUigence of effect, 
uad an admirable discrinnnatbn of objects, putieidaily those afier Rubetu 
aiul Van Dyck, which are master-pieces ; and to him we are also indebtedfitf 
the hrst complete expression of this intelligeuc«: uu cupiH^r. 

He visited LomUm, wbm he lesided eight years, well employed by 
Chartei (fte ftnt and Lord Jftrndti; but finding in Van loent a. rival suffi- 
ciently powerful to excite his appreheaaioaw, he letnned in IMS Co Ma 
motive ooontxy, where he died. 
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4M. THB DEAD BODY OP OUR LOBD BBWAIISB BT TUB KABIBS. 

The oorjisc of the i5rtrf<>«r is extended on the lap of tlie Jlrtfin, surrounded 
hy nngels : engraved after Van Dyck. First impression, before the third hne 
of inscription, which commences, "Per illmirit" S[c. and before the word 

495, I'ORTKAIT 0¥ THOMAS IIOU ABU, KARl- OF AKUNDEL. 

This nobleman was the patron of VttrMtemuM, and Uie portrait is engraved 
after VanDfA. lliepraBeDt imptession is a finidiedpnMf befine aaymillBg, 
ia whkli itate iti« not ptobaUe that more lliaa ono or tmt mipnmam esiai. 



BOETIUS 4 BOLSVVERT. 

It has been justly suid, that JMm» was finrtimate in the choice of tlie 
artists whom he employed to engmve his pictures. He was indeed pecttp 
liarly so with regard to the preceding artist, as well as the three followiqg 
cogiaTOfB, who h«v« done great justiee to hu adwiiable works. 

Baetim d Bohu ert was bom at Boltwert, in FrieseUmd, about INO. It is 
not known of whom he acquired his instnirtion He established himself at 
Antwerp as a printscller, and, in conjunction wiiii bis brother, engraved and 
pab1ish«d a eoorideiaUo aimiber of seriptmal soEjoels* 

Boeiiut was a good engraver, hutyCiiCcpt in a vtKjfgw lartMiCfB^ decidedly 
inferior to bis brother AAsMmm. 

489. THB LAn SVFFBB OF OUR LOBD. 

This is a very large print, and is engraved after Rubens. Basan, Vol. iii. 
pa. 26, No. 62. A ch^ d'«Bane of Boetim. Furtt impresBioii, before the ad- 
dress of Huberti. 

497. THE CRrcinxiON. 

Our Lord is between the two thieves ; a soldier is piercing his side, and 
another is breaking the legs of the thief on the right : ei^;raved after Hubem. 
Below is the tiUe» " jnm cMvetmn.** Hm is piobaUy die feiy best 
work of Boetius —Bttsat} , No, 87. Pint i mpw rion>befa» Ae date, and pub> 
lished bj Boitwert hiTny»if, 
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SCH£LTIUS 4 BOLSWERT 

AS the brother of the preceding arti»t 
■ad WM bom at Bebtgert, about 15M. 

He waa the intimate friend of RtAem^ 
who is said, hiinsi-lf, to hnvc workf<l on 
the plates engraved alter liis pictures 
i bjthisaitiBt Thia, hoirafer, IfMl 
understands to mean, merely as having 
workt d (HI crrtain proofs, which he 
tuuchcd m u direction tu the engraver. 
' fiUMMMwaaan aitiatof conmnmiat^ 
skill, and although he powc—ed, as he 
has sht'wn, all the talent requisite for the highest finish, he never suffered 
hiuibell to be seduced from the more essential qualities of the art. The 
brillianejaiidqiiiitof bia boiiii, aiiddiab«aiiqr,depdi,aiidTigiinir,of bk 
colour, have rarely been eqnalled, and pediapa mens eaceMed. Tbe date of 
bia death ia unknown. 

4M. TBB MABBIAaB OV TBM TIBOIN, 

after Ruhem. Bourn, Vol.iti.pa. 2. No. 1. Finished pimil^ befoie the in* 
•ehption "r/aoo niapomjri, 4r<?/' and before any writing. 

t 

489. CBBI8T CBOWNBD WITB THOSm : 

after Van Dyrk : a verj- large plate. Huber and Roxt, Vol. v. pa. 273, No. 6. 
Zottt, E.M. part 2, Vol. vii. pa. 22d. First impression, with the light on the 
noetiil of the man who is seen buffeting the Jlicbrnwr/ the print in this state, 
is alao loM worked upon in Mreral places. 

500. PUHTUAIT OF ADRIAN BROUWER, FLEMISH PAl.NTER. 

This ii engraved after Fan Dj/ck, and ia a finished proof, before any 
writing. 
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PAUL DU PONT, OR PONTIUS. 

This artut was the pupil of Lucat Vorttotuumt Md was born at Anhoerp, 
about 1506. Like SchrlCin^ d BoUwert, he engraved undi^r the immediate 
superintendence of Rubem, to which circumstance bis great perfection may 
beMtribaled. 

Ponfhisis coiisifl'Ttvl in 1v t^n- cqnni of Vorxtfrman. ai)r1 if heltitu A Boh- 
wert. All were eminent : tiie fir>it in delicacy and variety, BoUwert in facility 
«iiduitieUigMm»«iidJ^0Mlfiiti]ilB>eeuidge^^ He «m eqwllj 

hippj in portnitM in biuorf. 

901. THOHIBIS COmiAltOINtf THS H8AD OF CYRUS TO BE BATKB1> IM 

II UMAX BLOOD. 

This print is an admirable performance of Pontiut. It b^^rs the inscrip- 
tion: "sATiA T£ sAycvisE, Sfc." oud is engraved after Rubent. Bamti, 
V9t.1tt.jm. 9, JW>.9S. 

SOS. pomurroFBUBBNs, 

cngwved fiwuk a ftataSng lij himMlf. Finidnd pimrf^ in aa oral ibape, 
aftemanb made eq^ain ; hdom anjtmtmg, radbcfbia dieboidw. 

M9. romtArr of jam ab rbbm, 

pamterof mnektt «fter Vim Dj/dt. Rniehed jmU, befine aiqr writiBg. 



HENRY, COUNT GOUDf. 

This delightful artist, who was by birth uud education a gentleman, and 
a Ceimt PtUtUtne tke Skhte, waa bom at UtndUt in IMS, wbere he died 
about 1680. 

At a TCiy cady age be became a devoted and enthusiastic admirer of the 
nrts, (indwent tn Roths, to study in the Academy, where licljfcuinc intimatoly 
acquainted with the unfortunate EUheimer, who wiis his ixu^tmctor. The 
aAaUt proved bia iiiaMer*a beet benefactor ; for he relieved him from the 
prr-ssure of debt, and from a prison, by the libfml purchaite of his pictures. 
Some of these be engraved, wiUi an inteotiou u> imitate the peculiar effects 
prodooed by that painter. 

After JMriwgf'e deatb Osadir xetamed to Vtneki, wbefoaieRRak^ wbo 
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wM auunonndcif him, iguomaidj adniiniftefed to1iiin»1ofe pUllie, uliieh 

created an occasional abi'rration of intellect, and cnde{l in his premature 
death. Durintr his lucid intervals, the art» were his entire consolation and 
amusement ; and few can view his works without a feeling for their beautiful 
peeidiaritiM, and far (]m cii^idar iftte of 
TUb cngiwiiigt oomiit of seven pteooit vis* >~ 

iOL VBB AWOBL AND TOBIT. 

The latter U eujring Ao bh under arm: an eiaot of tiriUgiil, en- 
graved after S U M mtrt in 1608. fteof befim any miling. 

505. Impression in the cndinaiy state. 

506. THE ANOEL AND TOBIT. 

. The latter ia dragging the fish after him : also after EUheimer; engraved 
in 161S ; an elFeet ef night. 

507. LANUSt'AI'E WITUOtT FrOl KKS. 

Tliia laudneape is called " Aurora, or the Break of Day,'' and wasengrared 
ia. 1613 ; hut as it is without die name of any painter^poihi^ it was dssjgnwi 
by CMfMuMsUl 

(MB. vHiuuf oit AHi> BAiroit BirrxsrAiiiiw« jitfitbb and MnnciiBT. 

A heautyiil and pidtiawaque snlijeet, after Jlfa M wi er, and engiaved in 
16M. 

806. CBBBS nr SBABCH OF PBOBBBPIMB. 

Cere$t in search of her daughter, havji^ requested firsm an old woman per* 

itii>-sinn Tri qiif-neh her thirst, punishe.s a hoy who irKX-lvod her while drink- 
ing, changing him into a lizard : an admirable ciTeet of ni^'ht : after 
EMeimer, and engraved in 1610. This subject is sometimes ab«urdlj called 
" The Sereereat." 

610. TH£ FLIGHT INTO BaYFT. 

The scene is a woody landscape, with a vista seen by moou and star light, 
-near aiivear : it is without the nameof any p«lnter,and wasengnivud in 1618. 

611. THE DBCAflTATIOK OF m. SQUX XU£ BAFTIST: 

a night-piece, of delicate and ninnte woilnnanship. It is engraved on an 
oval plate, after £kMmer. UOtrOKdRmtt V0L r. jm. 618. 
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JONAS SUYDERHOEF 

WM bdtn at Z«yiini about IMO. He wa«die wholaiof iVlcr5S9«fiMW,lmt 

MOn became ii ^rt-att^r artist than his master. He was eminently Bucccssiul 
in his combination of the etching needle and the burin, with which he pro- 
duced the most picturesque effects. His portrails are very estimable, and 
big mode of lendering tbe toudi of the pieCuom whieh be engraved, ia anr- 
fnaing'. 

51S. TBB TBSATY OF M VNBTBR j 

in wbicb an pottraita of the ais^ pleidpoiieiuiariee aaaemUed to latify die 

pt acc : engraved after G. TMwfyh. IMer, VU. r. |W.MO» The chef 

d'OBUvrc of SityJcrhocf 

Proof before any wntmg, and before tlie inscription " pax optima rurvm," 
on the tablet suspended against die wall on the kft» but odierwiae finished.* 



CORNELIUS BLOEMART. 

This artist, is the first wlio p^rc tn bis plates the delicate finish of the 
burin, in engraving subjects of a large size. 
Hewasboni at C^l^adlf in l<IOS,Middiedat Jlom»m Rewaafiist 

instructed by hh father in Ae principles of design, but became afienrards 
exclusively att:u }icfl to engraving, and applied himself to arduous study 
under Cri^in tie Pas^. Having soon outstripped his instructor, be visited 
Pmm in 1680, and there highly distingoished himself hj his engravings 
fion the collection of The Temple of the Mmes. At length he fixed hisresi* 
dence in Rome ami may be said to havp fni-nied aii pporb in tlu- history 
of engraving, and to have laid a fouudatiuu for the I 'rench ikiwoi, subae- 
qnendf so cdebtated. 

513. TnB VIRGIN AND CHII.n. 

The i irtfin is seated on a throne, with the infant iiaviour . on the right 
side stands St. Roch, and on the left St. Sebastian : engraved after Baroccio. 

dl4. ST. PETER RAISING TABITHA FROM THE DEAD: 

engraved after Guereino : beautiful for colour and execution, and the chef 
d^onme of Bloenutrt. 

• In tke volviBc of the worlw ot SajfJerkorf, Mtmgjios to tkc C«m< dt FriM,ww» s pm»r of tltit Sa* 
pri^i bitiiiNvlwnMciD CDiditiaa. Hit Iht w<y tAer tofwiAaldbn viitnftUihato ImiB. 

17 
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CORNELIUS VISSCHER. 



ORNEI.TTTS VTSSCHER was horn in ffolland 
about 1610, but the precise place of his birth is not 
haiiM doini to OS, dMmgfa it u eonfeetmed tolmre 

1)ron fftirrleni. He wrvs the scholar of. Voi/fwirtw; bat, 
diNilaining the ordinary lessons of his art, he 
ojienecl for bmudf a csncr ^togtuSm new. ffii 
combination of cfTocts from the etching needle nd 
the burin, are pioductiTC of the happiest saccess, 
since he Kemed to apmrt with both at will. To 
dilate on the merits of llni artist, would be out of 
die question here, thou|;h perhaps very few engravers better deserve praise. 

FisMsfttfr never succeeded so well, aa when he engraved the subjects of bis 
own invention, and his eom p oeitiePB are adniimUe. ffie choiee qnalitieB 
are well discriminated bj Watelet. 

Hecquet oompilcd a catalogue of his works, which will be found at the end 
of BamuCt ** Dk tbmmrirv det Oravmtn.** TlMMighTeiynBelal.itisdeeidedlj 
inperibet, as many plates of importaiH-e are not introduced. 

The period of domettM Viueher'M death, like that of his birth, does not 
appear to he 1 




610. THB PAMOAKB WOMAN, OB TBM HAKBB OF BmrCB nUTTBBa, 

CALLBD KOV0K8. 



print is designed by C. Vutdier himeelfl Ueogml, pa. W, No. 14. 
bnptewion befbie the addieee of CStaiMMf 1^ /n^ffilr. 

516. THB BATCATCHBB. 

\(\ir him is a })oy hdlding a poh% at the end of which is a basket of live 
rats : also designed by C. Vmcher. Hecquet, No. 16. Finisbed proof bo- 
fore the inacription. 

517. THE BOHEMIAN, OR (SYPSKY .\i;R»E. 

She is suckling a jonng child, and two other children are with her, one of 
whom is faiitened to her bock, and ie 071!^: designed by C. Vuscher. Hecqvetf 
No. 17. Fmisbed proof heSose the naaae of Findher, and befine any wiitiBg. 
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A18. FOSTRAITOF ANDREAS DEOMY8ZOON WINIUS: 
a portrait commonly callt'd lite Pistol Man, from tbe fire arms placed in the 
apartment where he is represented sitting. In the margin, at bottom, arc 
ten lines of rerwe, and an ioflcriptioin bom. a aepuate plate, 

Kempfrr in his travels, makes honoralile mention of the character and 
abilities of ff innui. He was bom in Holkmdf but euteiing in tmlj life into 
wmoe of AiMiii, wn employed hi die wwnmiiMMiat, hM ofioe of 

consul, anil others of importiince. 

This print is one of the rarest and most beautiful of Comekut Fiueker's 
worbi. From the large heard* worn hj the persons rcpTCMDtad i* ifau ud 
the tw o following portraits, they are commonly calledia Jhrnev, Lmg r m i t l 
Met 40 yittcher." Btefuet, pa. 9», Ao. S. 

ftl9. MKTRAIT OF GBLLIUS DE BOIfltA« 

ministfT nf fJio GixpH nT Zi/tpficn : repreeentcd with a large square beard ; 
and near hiui ib an open buok ; at the bottom are eight Dutch lines : de- 
ngaedbf FbwftcrftMnAslUe. Frocl^ before the writing in the open ho(At 
eaueptoii««in^Ieaf. Btcfiitt,ftt,9lfIi9.A. 

no. wnuAxtow wiluah i»b btck. 

Tliis person was a celebrated oculist at Amsterdam. He is represented 
with his left hand on his bxeast, and wean a huge flowing heard. At the 
bottom u a Dntcli inaetiptum of twelve finefl. ^te nndenfent ievenl 
changes ; in the first the lips are not distinctly seen, but are covered by the 
beard ; and in the second the right ear is less worked upon than in the third- 
The portrait is evidently a wondcifid likeness, from its appearance of indi- 
TidnaUtj. BK§mttpa.9ltN9,t, ImiufMaiaii on Tdlun. 

Ml. FOBIKAIT or iA» DK FA£P, 

■fenlfafaniMiingctofatofli«iBeid»irt»atilwth>^^ ThialsAeaBMiIler 
portiaitof two engraved by T'txsrker, after his own design. It is linlf length, 
WuA die hands ace not seen. Hecqueiffa. 48, No. Finished proof before 
anj writii^. 

622. PORT&AIT OF POP£ AliEXAN'DUB Til. 

This Pmlf^is leptcaented in an oval nmooiided hj a ««itotM]ie,«a ««eh 

side of which below, b a diild mqipartiiig a garland of fruit, to adon the 
Pope't coat of arms. At the bottom are an inscription and six Dutch lines. 
Hecfuet, pit. 41, No. 18. Fizst impression, before some work on the face 
of titt portrait 

vft 



148 



JAN ViSSCUER 

was tkelwodier of CanuUmtt and was born at Atiuterdam in 1636. He by 

no mrnns poswssed the talents of his brother ; bn? in his enffravings after 
Beryhem and Ostade, bis toach is so pictoresqae, that hu plates have all the 
appeataiioe of painten* ctdiiaga : Ua dnmbag, iMwever, t» not alwajw 
comet. 

MS. nASAMTg PLkVmO AT BACMaAMMOlf. 

They arc a«scniblei1 before the door of a village ale-house, under ft tldli* : 
engraved after A. (htade. Fintshed proof befinre any writing. 

894. FLBMISU INTERfOR : 

companion to the preceding. A womau is spimiing and a tnan winding on the 
reel ; a child stands between theui,uear the woman, laughing. Finished proof 
tefiin my wriliog. 

925. DANCE AND MERRRY-MAKINO OP PBA8ANT8. 

They are in a vilhi^jr ale-house carousing: a subject called " JJer^hem's 
fhiur from its bdng afiec » deaign by thai painter. Finiahed proof before 
uu^ writing. 



PE'i'ER CLOUVE'P, or CLOUET, 

was bom at Antwerp in 1606. He had the good katua« to visit lialif at an 
early period, where, in conjunction with Spitm and Bknuui, he perfected 
himself in engraving. He also visited Parit and England, and in the latter 
country was munificently patronized by thitDuketf NewcoMtky whoee portiait 
be has engraved in the print about to be noticed. He returned afkei^ 
wards to Anitcerp, where he engraved much from the paintings of J htfa li r^ 
and where he probably died; but the period of his decease is nnknown. 

5S6. THE FAMILY OF THB OVKS OF VBWCASXU^ 

asaemUed in an apartmcot of his manaioo at J intwce r ; a oompoaitioB cf 

• ir<K«ni CaetmdiA, IhUt ^ N t mutt if n tjww D m ie thb ftiy haittiM imw^ aad of whoM 
CfamAatgiMiM Sn a ynmi^ fe cntais^ act wtt Mad ly Wa l ^ t ln who w M M a I* ■'■in At 
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fourteen figures. The Duke and Dut hvsn, seated in armed chairs, crowned 
with laurel, and sotrounded by their family, are listening to stories related 
Iqr a yoaA «f die eonpuiy, at ibe IMbr** right hand : engnved after Abm. 
JHepenht hc, as the frontispiece to a work writteu hy the Duchea, cntituled, 
"Nature's Picture, drawn by Fanqf* Pencil to the Life" pitbliabed in 16d6. 
Both the painter and eDgimver were jtatfomsed hj die Buke, and fUt if 
CloueCs ma8teri)it*ce. — Huber, Vol. v. pa. 410, No. 0. 

One of the only two proofs before the verses usually at the bottom, and be> 
Ibnany wiitmgfbotliiiidked: the other ia in flw l Um in U td C fa w Mtrfw i of 
the late A. H. Sutherlandt Etf. Tha prosent impicirioB ia from tba coUae- 
tioo of Sir Mark S^km. 



ABRAHAM BLOOTEUNG. 

Abraham Blooteling wait bom at Amsterdam in 1634. It is supposed that 
he was instructed in the school of Vindier. He came to England, where he 
remained two years, was moat handMindiy received, and liberally paid. He 
engraved in mezzotiiito eus wdl as IB Ac line manner, and wM«vet]ri]|dn»' 
tiioai and Talnable artist. 



IM«'«|ialMay^, {BlMlnf d««l, nCW tauTWriotU nitfomiio, " cimtti^ »*A Ike idmatt M mt tm 

in* Omh^w it AfpM tfw sMMiiit «f hit 1>M««!, iHt afem £^ 
vHt nBB Mmi CMrawM at that tuM; aU wftM ia dM MrrioB at hfai aaiMr, to wlma lib anadi* 

loi nt was untDpc>chaliI«. No wonder, that he appeared to CltttntJou, to be " tired <(f a martr ^ Itfir, 
mktch emid not wrll nit hi$ AsaMwr ;" aad we can hardly blame that i.peei<t of philoiopby, which in- 
duced hiin, niter uich wrrifion, to >«ek hit own comfort in literature. 

Mr, U. IrraAi very jn<!tl7 rmsnrrs irii/^.«Jr't flippant "pirlvrr foetUk uobiiMj/, i» Ihu stattty 
pmiic nmpit.^' 

Marfrtt Lttnu, the thtie'i Wjf, wag certainljr a pcdaat: but although the appear* to bate written 
a gnat many pooderoM Ibliws iaclndhig tiM Li/k ^ktr h ut aHd j tha «m adatiwrt to kafc bcM aa 

And tinM fcr pniigMiiBS tha datiai «f hsr Matiaa, at iha iaaid tohiifadaa% aad fcr mktag tarfva 
folio Toiaa«%ltitM«a«««Mytotean. Bfc>— aa dahMar fa amy lMa» |i>tfin^ f 

play. 

The Dutt was alsn n .IrnTii»ti. wHirr ; liut ti!« b<>ok» on /f«r«nHimik^ aiatliaaalf WDtkl l^wUdb 

be it now maemben<i. — .svr IJ' lnarWt " CtirintiliM nf LUmtwrr." 

'RtfmltudNtUtJimlkft, r»t.t,f: IS. Sirmmimt BM,Ufa. 
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527. FORTSAIT OF M. HBHMAMNITS LANOBUUS, 

■B ecdttBMticMidaiiMiiof htlewof Jwiftnii^ lie m npntentfA holding 
a book : engraved after Fr. Halt. A large margin bdow, conluiii iBullj 
all inteiiption. Finiahed pnof bflibra aaj wiitiag. 

528. FOKVBAtT OF FBTER scHOt T. 

Thin peiaon, who was a Canon of L'treeht, is rcpresCTited on horseback io 
a landscape. Hie subject is called " The Casalier,^* and sometimes, but eiron- 
awidj, the portrait of** Jja rt aaa." Tbm§gmufmMhyP.NeltAer,i^ 
horse by PA. Wmn>ermam, aad die laadtei^ tgr Wymmitt, Tide is die 
dief-d'sarro of Biooteling. 

Roof before die inseripdon uid the engraTer^s aaine «t the top ; befere 
the cross-lines on the pistol-holst<'r, on the hackgronnd to the left, and on a 
smaU part of the hat : an impxession of a biilliaot efiect,and perhaps unique. 



GERARD VALCK ' 

was bom at Atrnterdam about 1626. He was originally the servant of ! 
Bhotelmg, bom whom he leaint eogiaving, and wboee dster he aftenrarda 

married. 

He came into England with his brother-in-law, and returned with hfan |o 
Holland. Valclc, when in TMiJon, worked !u>mc time f> r Dnrid Loggan. He 
was a very good engraver, both in the line manner and in mesBotinto, and 
hie partniti lie mniidi enliBBinwl 

529. PORTRAIT OF ROBERT LORD BROOKE, BARON BROOK£. 

Ihie noUeaiaii ii lepi eiOBle d in a flowing wig, in an ofaL The print ii 
ill fblioy and ie dated 1678 : it ii a poitndt of gTMt heanly. 

JACOB HOUBRAKEN ! 

was bom at Dmi in 1698, and died there m 1780. He was indchtr<^ frr his 
eminence to little beyond his own genius. £j suidying the works of 
JEUUSadt and N rnttettU^ he airived at ame d^sieeof p«Kftetioii,pardiBBiad7 
by the occasional nmtrasts of delicate finish in ltMhMlde»aild<)tf pie toi eeqwe 
boldness in his draperies and acceiaocies. 
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flSO. PORTRAIT OF RICHARD HERVEY, M.D., 

tlic discoTcrer of the circulation of the blood: after Bemmd: eograved for 
**jnrdk>« mmhhm JUm," published hj P^Oufton,* finlihed proof 
Iflftn Ab loHflHi 

flSl. fosiBAR or aw waltse baiamh : 
engmved t» dw Mme vorit. Sanilar piooC 

dS9. FOMIUIT OF THR BABL OF MOSVON : 

eqgraved for the laoe woA, Siniilar ptoof. 



flMlH^lwmw>«UditwnHAlhafartnriti^inn JM^pnrf ^ ^ t^ft i n|M w) rf , kf OnwiM. 

Km «M* to M< •!! t UienltnMiHitolMUOTi dutdM giHtar ptrt of HU yarMto. mwVmIMp 

/uxYwrwj, vi-re «;nt by Koaytim lo Houhrakem io ATcrjr forwMd ttate; the work of Rrmxto, Thi» 
b thr cji^c, fnr in^uui-c, with the Itcauitinil fUixnt An»r BaUfn, whkli the writer of tbii reawk pc«- 
4<-h>oi ill itiflLTcnt stutcK : the limt, ttuNigh very forward, bu none of the work of AiilfNiiii. Ha tea 
tXm tecB many utbers u> the nine ftste, and foinc never publohrd witb tiie net. 

A near relative of tbe writer, who die«t io 1799, at a lerj advanced age, bad a long convenatioa uMi 
H iiitriiiw , w to hUptiMNt of UwM vkoB be «B{tv«ti aa4 liNn4 Mir wtiit to be tn^fH^ 
ligMHidiitfamkb. 



FLEMISH AND DUTCH SCHOOLS. 



PART SECOND. 



ETCHINGS BY PAINTERS, 



ACCORDING TO THE 



amngnnritt of iiiirt0c|). 



PAUL REMBRANDT GERRITZEN, 



StIHNAMED 



VAN RHYN. 




F this extraordinary painter, Fuaeti justly 
observes, " that he never made any regular 
approach to the Temple ofFamey but seems to 
have suddenly stolen the key, and entered the 
building." He was bom on the 16th of June, 
1606, in the mill of his father, on the banks 
of a canal, fonned by the waters of the Rhme^ 
between the villages of Leyerdorp and Kou- 
kerk, near the town of Jjeyden. 
Having exhibited early proofs of a lively 
genius, every effort was made by his father to 
procure him a liberal education. For this purpose he was sent to the 
College of Leyden ; but his ardent passion for painting, precluded all attempts 
to study, and his father soon, wisely, gave way to his son's irresistible in- 
clinations. 

Who first instructed him in his art, is not satisfactorily determined; but 
Van Stcanenbourg is generally believed to have had that honour. He after- 
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wokIs attended the sctuxd of Peter Zatttnan ibr a tew montbs, and worked 
for mat time vnder JoMmJ^biat. 

As a colourist, he stands foremost in the FlemUh School ; and for hia emi- 
iif^nrf in tliis department of hTS art, scorns to l>o iudcLtf^d only to own 
original and vivid talents. No suuuet had hit» uiind {jrtdcUinniued effects, 
dlMl hiB hand hutened to render them with almost infallible success; and 
be appears to have accomplished, hy precipitate and careless touches, as un- 
corrected as thejr were unpremeditated, that which yean of labour and re> 
ieetioD have never enabled other aitiils to attain. 

In his prints, to which the present slender memorandum is more especially 
applicable, the chiaro-scuro is unriTalled; and the expreesion of his heada, 
paitienlarfythoBeflf old a|^,bothin biabistoncalooniporitionB, and in hit ^ta^ 
traits, has never been exceeded. Unfortunate however in bis choice of subjects, 
from the country in which he was bom and lived, and his obstinate refusal 
to study the antique; his attempts to render the beautiful, sometimes excited 
nnpleasant ftfllinga, and hia eflbrla to depict the Huhlime, arechicdy failures; 
though there are certainly exceptions to tliis. last censnre. In drawin{» 
the female figure, be was sometimes so truly unhappy, as to create sensa- 
tiona of di^gnat, where he moat wished to please. 

In the execution of his prints, though his method of treatment has limi 
by no means understood beyond the narrow circle of his lavorite pupils, he 
appears to have had reeoinse to du etdiing needle, to a sldlfnl and peeiiKar 
use of the dry point, and to the burin; and to have combined some or all of 
these in the execution of the same plate, capriciously, though satiafiBCtorily ; 
and producing rather pictures than prints, being frequently the offltracts of 
Ms own imagination on the copper, with little previous design or study. 

Of etching alone, Joseph reiating hi': Dmtm, deserihed in this catalogue, 
may be quoted as a specimen ; and the landscape colled the Camdj of dry 
poilrt. The print called The Hundred fhiUer,* exhibits the effects of 
etching and dry point united ; as with the latter he produced that brilliancy 
and freshness of effect called the hur, only to be found in the earliest impces- 
sfama of hia plates. It is eonfeetmwd, diat the JPerfrasf ef <ihe Bunpomtuter 

Siv, combines nil his various modes. Tliis print, and T7ie Hundred Guilder, 
are oonsidetod his chefs d'o^uvre, although, among his portraits, many can 
laj claim to ahnost equal merit. 

Membrandt, it is well known, was avaricious to an excess, and resorted to 
die expedient of creating variations in hia plates, in order to enhance thmr 



* This print, which icjuckui i ( >tri«t ktalinij the tick muitihidf, is uniTenaliy known by the uvac 
of " thi- HuHilrt I GHiUrr," from lb<- cln uiii^uncc: nf «■ iapMlloa hSfllV tMB VllUCd ttt tfMtfrfos 
(•t««t £10), loon afta its iraUiciUion bj RtmlrandL 
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price, and increase their demand ; and bis biographeret duuge him with 
practices, in this ie«pect» not at all ctediteble to hi* honor, pwticoladjr in 
the dispoml of lug woAn. 

He had the good fortniio to find a munificent patron in the ri«h 
master Sir, whose portrait is mentioned before, aud to whom lie wm often 
indebted for being rescued from bad company, into which bib ungukxities 
had led him. 

He died at Amsterdam in 167 1, at the ag-c of 08, leaving a son, who, accord- 
ing to the accounts wo bare received of him, did not inherit a single spark 
of bis Mait^t g«diti«. 

533. i'OKXUAIT OF REMBRANDT: 

hailf length, and «een in flinw <|«iiifnf hm, lui iim mtiiig m a nil, or sup- 
port of stone work. This is the best «( his oiwii povtE^ etehed by hiiiiid£ 
Dated 1699. £aftaeh^No.9tl. 

534. JOSEPH TELLING HIS DREAM TO HIS FAMILY. 

Zani considers the old woman in bed to be Ijtnh, and not Jo.ieph\^ mother, 
as usually supposed, who must have been then dead. Dated 1638. Bartach, 
No. St, Zani, a,m part % Vti. in. pa. 77. 

First impression ; in whicTi thr fnm nf Jo-^rphU hrothcr, who Htandg behind 
him dressed in a turban, is unt»baded, and the curtain, and man; other parts 
of Ae prin^ aie Ism worked upon. 

535. THE TRIUMPH OF MOROECAI. 

ffiimiifi minnttTii in tht> aft id nttriring thfr prffflematinii. On the right, in 
n b<lcepy,»ie Jk mm m end EMtr. Barttdk, N«.4iO. 

596. TBB AOOKAnOlt OF VBB SHBraBKOS. 

A night piece, in the dark manner. Bartach, No. 45. First impmslon; 

on r'hina paper, and before the planks and stall in the backgpttund. 
Second impression; ou China paper, but with the planks and stalL 

537. ((t'K SAVIOUR PREACHING TO THE PKoPi E 

Jmu is standing near an arch or gateway. Tliis subject is called The 
ZiMb Xa Tbiiifo, fifom die cireinnstanee of fhe figofe of J>i 
tive advocate, being intrwluced among the group of licarers. Bartsrh, No. 67. 

Second inpiEeeBioni on China paper, with the bur, and in which the sleeve 
of the nun to ^ kftnidta turban, is veiy deik. 

X 2 
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Aaodier intpKMion in tin aame Male, moie biilliaiit in i^peuaiiee, Imi 
with lew Imr, and on white piqper. 

68a OUB SATIOUB HBAUNO TBB MCK. 
A sntjoet edied 7%e Hmdntf CMUtri" a ehef d'ceam of the arliM. 

Bartsch,No. 74. 

Impression on ( liinn paper, heforc the bur was remowl from the fiffiire of 
the woniun holding the ^ick child ; firotu the hauib of the man whoi»e back is 
towaidstheapeetatmr; fromthedog';finmTarioiisbeadiintheiqppersRNqp 
to the left, find before the (liiigonal Unum an the ncck of the mide: an ia^ 
pression uudescribed hy Bartwh." 

Imprewion on China paper, in which the bur on the parts noticed in the 
praeading impression, haa been removed; and the lines on the neck of the 
mule, together with more work in the darirar diadaa and in the doaie» ate 
added to produce a brilliant effect. 

Thii 18 the fiiat impression, described by BarUck ; and the print jiut 
noticed, has been nauallj ooondeicd aa the finest known in that itaie. 

i>3». CRK IKIKD BETWEEN THE TWO THIEVES. 

One <tf Uie disc-iph h emlnaeea the eron to whidi our Lord ia ftstened: a 
laige print called " The Three Cronimr Dated 1658. BarUch, No. 78. 

First impression ; in which the head of the old man, le<l off in distress by 
several persons to the left, is merely traced in outline, and before the name 
of Rmirtmdit and the date. 

Third impression ; with the name and date, and the compoailion of the 
subject totally altered. 

MO. SAINT FRANCIS FRATINO. 

The Saint is represented kneeling, widl bia hands joined on an open 
book, at the foot of a laige tree, and near a Cfoeifiai : dated 1667. MarUck, 

No. 107. 

Ml. THE HABSIAOB OF JASON AND CKSrSA. 

Tin's yinnf wns pTippruTcd as the frontispiece to a tragedr called Ilfr<fea, 
writicu by the Jiurgomtuier HiXy when secretary of the city of Amsterdam ; 
it ia dated 1648. JAnM, Mr. 113. 

• Mr. Bmnmd poMved umUmt impfCMOM of thu print in the mjm cArljr ctetc. It is bow in Ihc 

yceretablv conditioo. Mr. BMari hu fludea fOMtlt M the bnck of tha bar* tdi u i l iri , 
being "thejinrd m England.'' 
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FiiM hnpraaioD before the vane and muut and in which the lUtae of 

Juno, has on its heed a calotte or akuU cap; and the robe ef Migdea, and the 
habit < f 7i 1 page, arc much shorter tlinn in the labeeqiient iniHrnmfliiB: 
this laiit peculiari^ is not noticed by Bartsch. 

Seeaod impnMHm} alao befim the name and yenea, but on the head of 
Jwno a crown is substttnfeed for the eakitei, and the djoweo of JUMSm and her 
page aie lengthened. 

049. THE SHBXX CAIiUD THE DAMIEX: 
dated 1680. BarUch, No. 1 59. 

Tmprof^sioii with the black background, but before various work found in 
the Uttuid impression. This v^ation is not noticed by Barttdt. 

M$. LANDSCAPE. 

Three trees of the same height, and plnccl nt oqunl <li stances, arc seen on 
an eminence to the right. The sky is cloudy uud stormy : a subj^t called 
*'7V7%rw7>«e*.** Dated 164S. Bmrhdh No.%\%, 

d44. LAND.SCAI'E. 

A village is seen, in the middle of which is a large square tower, and from 
^ CMitn of the prist to tihe light rid^ runa a wooden fence. Dated 16fi0. 
This print arched at tnp. and ia caUed 7%» lamitcape «ifft Ifte ^pmre 
T«wer:'-^Bart9chf No. 218. 

In the middle of the subject arc several cottages, sturoundedby trees, and 
in front a canal. To the right is a high road, and in the distance a village, 
the church of which is visible : a amall sailing vessel ia seen behind two 
litdelieeaondieleft. Ihia phle is of an lingular fonn, and ia called 

Canal." TiarUrh, No. 221. 

First impression^ on Chin* paper, before the bur was scraped off. This 
variation ia nndeaciihed by BmU^ but is noticed by Dmdby in his Catt^^ 

546. LANDSCAPE ; 

representing, on the right, a village surrounded by trees, extending the 
whole breadth of the print. In the middle ia a gate with two buttresses ; 
^Tir) tf> tbo n>ht are the roofo of aeroal hoosea, above whidi rises » mined 
tower. Bart9ch, No. 228. 
Hnt unpiessioni m China paper, in wUdi lha tower ia leminaied by a 
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doBMB ending ia a point, and with bur ia the sky, afterw«rda effaced even 
in impieaaioiMntaiiung the pointed toirart > Bubject caBed " 7ht Lamitoapt 
with the pomted Tower" 
Seoondimprauioa } in which the tower ia irithoot a dome, aa if in raina. 

547. iMoncArs, 

Tlie centre is occupied l)y a fann house, and bebind it, to tlio left of the 
print, is a hay shed, with a cart under it. A female peasant, followed by a 
dogr^ispanliigovaralitdawoodeBbiidge. Id di«di8taiM», totbeleft,iaa 
town ; and in that to the right, a country scat, surronnder' hy trees, on the 
banks of a large lirer. Tiu» print is dated 1641. It is one of the principal 
landaeapea of RmOfmiiL Avteft, No. 

548. LANDscAPi; ; 

arched at the top. On the left is an obdiski the sutninit of which is inter- 
rupted by the margin of the plaie: » wat^iBct on tfnt aeeount called ** 71* 
ObeHtkJ' BarUchtNo,iSa. 

549. LJun>scAPB. 

On the left nre three cottages, between the two first of which, a woman is 
seen walking, followed by a dog barking. On the the right is a canal, witli 
a veasel sailiiig. BarUAf Ih, tt8. 

550. LA.NDtjCAPE. 

A cottage, or &nn-1imua^ wiih « ine cm «wih iMe of it, on tiie bank of a 
liver. The oott^iiindoeedlijweodMi pake. BartmkfNoML 

561. LAVOSCAPB, 

of the greatest rarity. A large canal extends the whole iucadth of the 

print; part of its l>Hnks arc covered with reeds: ueur the middle fir»' twi 
men, one ot whom is h«hiug, while a peasant is seen carrying two uuik paik. 

d5'2. POKTRAIT OF AN OJUD MAN, WITH A OUKAr BEARD AND FUR CAP. 

He is dteawd in a Telvet mandef and is aittiDig in a diair» on an ann of 
wUflh he rests his ri^dbow. Awtalk, JVSb.MI. 

MS. POSTBAIT OF Air OLD MAH. 

He has a large square beard, and on his head is a fur cap, the top of whidh 
•ppeeis to be divided in the nudcUe: dated 1640. BarMit No.9i^ 
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A54. imtnAIT OF TOUNG IIAABINO. 

He is represented seated in an nrm chair, beliind which is a window 
with a curtain rod ; dated 165d. Barttch, No. 275. 

FinI impraMion; hefine the enrtain «od on the window, befbn the hands 
and ttcc were lightened, and before the name and date. 

Seomtd impiefision, on China paper; with the bands and face clearer, with 
the cwtain rod, the xtame, vaA Ae date, hut hefore the pietnre in the 
iMdgioiiiid, wltieli appeait in tiiA flidinaij imp iwwi op g . 

9M. WKOUat OP JANUt LUnCA, 

a celebrated goldsmith at Grmy»gm, scatcnl in an arm eh atir, in an apartment 
in which is a window, with a bottle in it j on the table are the aaom niLutma 
and Rembrandt, and the date 1566. JSofiidk, No. 976. 

Fint impression ; in which the aqoa finrtis IlM fisiiled. It is before the win- 
dow and bottle, and before the names of jMkm and MttmbramdL It ia un 
impression undeacrihed by Barttck. 

Second impression; worked iq> to a brilliant effeet; hot still hefine the 
window and bottle nnd before thf-> Ttamcs of ZM^niaand Rembrandt. 

Third impression ; with the window, &c. and the names and date. 

556. PORTRAIT OF RENIER AN8LO, 

Anabaptist Minister. Ue i« dressed in a habit edged with Air, and wean» 
a dcndied hat: He is attttlng in a chair, hefime a tahle, on wUeh aie 
three books — the upper one open ; and his right hand, wliich holds a pen, 
i« placed on another book, set upright on the table. On the back of an arm 
chair near him, are the name of RenUtrerndtf and the date 1644, the last two 
figures reversed. This is one of the fine poKtvails of die master. BtarUA, 
N». 271. ImpiesHkm on Chma psjMT. 

HHr. FOSniAIT OF JAM AMBUlt ; 

a celebrated Jhiteh painter, caUcd Cralibe^. He is seen •iBiidiaig'i wiHi a 
Ugh crowned hat on. BtmU^No. 877. 

Seeond hnpiesrion; on CShina paper, and in which dieeasel near Inn has 
been effaced, hut the traces remain. 

US. POBISAIT OF SPHBAZH BOHOa, 

a Jetpish ph jsician, descending a staircase, after conddmng the case of a 
patient: oaeofthemostespiesaiTeof AAa^iraM^ffpostraitB. Ji^^ 
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dfiO. PORTAAIT OF «TBNBOOASJ>U8, 

• Dutdi minister, of the sect of the Remonstrant*: ia »ii oval, biMM^mTcd 

on an fH tiiironal plntc : dated 1635. BorUch, No.27d. 

Second iuipn;$!aon ; with the angles left on the sides of the plate : an im- 
preanoo nndeaeribed hj Bartadk. 

660. Pt)KritAIT OF JOHN CORKELir-; STT VirS, 

a Divine, and a man of letters. The lig-urc is enclosed in an oval, and the 
bandy aa in the act of addnHing the congregation, is projected, with its 
ahadcnr, bajrond. Round the subject is an inseriptionf eommencing, " spu 
»tri I npfyTi" See finrfirh, So. '290. Of this pnnino Taiiation is known. 

The |>rt»)tiut ioiprt'b^iou ih on the entire sheet. 

561. PORTRAIT OF UTBVBOOABOQt, 

the banker. Tins p«»rsonaer was receiver-general to the States of Holland^ 
and is commonlj called " The Gold-weigher" from the nature of his employ- 
ment in this print ; dated 16W. AirfseA, No. 881. 

Impression before the mtooch hy Hembrandt, and before the pieces of 
money in the cmk which appaaia standing apri^tj an impraBsion unde- 
Bcribcd by UarUtch. 

562. POSTBATT OF roppENOL, 

the writing-master. This print is the lar^re plnte called " 771* (Jrew/ Ci^ 
penol" to distinguish it from a portrait of the some individual, of a smaller 
siae, also cngnveil hj Reminmdt. JBSsrteft, No. 888. 
Impiessiam nndescribed by Barttch ; before the calotte on the head of 

Coppenol was entirely finished ; before several folds in the curtain on the 
right at top, and before the habit was completely shadowed in several places. 

988. FORTRAIT OF THP. BirRGOMASTKR SIX. 

Jftn SKr, the friend and patron of Rembrandt, is here represented standing 
nt au open window, with his bock to the light, attentively reading a book, 
whk»h he holds with both hands. Ibis print combines dH the varied talent 
of the artist, and was engraved in 1647. Jlnrtxch, So. SR."). 

Impression on China paper; before the background was strengthened ; 
before the additional work on the stick which supports the Burgomaster'* 
bat; befiwe the words **y4Jv six m. 28," in the maigin to the left, and with 
the two middle figures of the date 1647 reversed. It is not mentioned in this 
state by Bartsch, but is noticed by Dtwlby in his Catalogue, No. 265. 



An impression prior to this, in which the window sill extends half way up 
lheBttrsfoma9let'$ aim, ia in the Rojfal Uhrarjf at Aim. 
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964. PORTRAIT OF A JEWISH BRID£. 

She is sitting' in aa dbomr cbdr, with a loose Howeied gown, or toilet 

cloth, over her i*li<>u1rlors : Tut hair flows down to her waist bdiiiul, and lur 
head, encircled with a striog of pearls, is unoovered, aocoiding to the ciutom 
in HoMinul among Javidl women f^ing to be niaxried. She is in an apart* 
ment with stone wolls. This subject is colled " The Great Jeumh Bride" 
to distiugimh it 6om a smaller female portrait by Remhrandt^ a figure of St. 
C9therim, calkd 1%e Uttie AM Bride." Barttch, No. 340. 

First impression ; in wbi(^ only the bust and a put of the backgRRmd an 
finished. The latter is mtln ly varied in the siibaequcnt impressions. 

56d. Third impressioQ ; undei«cribed hj Bartsch, or anj other writer ; with the 
dialing of dry point on the bands; but before die divisiona in die stone wall, 

fonning the cohimn tn the right, and before other siniill udditions tn the 
ai-chitectuie. lliui impression is neitlier in the Roj/td Library at Parit, not 
in the BrUkk Mummu 
M6. Fooithimpnoium; completdjfinidied. 

FERDINAND BOL. 

This artist, who trod very eloselj in the ste])s of his ndmiiable tsacbert 
was bom at Dort ; but the year of his birth is not known. 

ItaiArmdt, in whose school he stnAed, was so attached to him, that he 
bestowed upon him his most ■/• il- us attentions. By these, Bol so truly pro- 
fited, that he became his perlui:t imitator ; and some of the b«st works of the 
srJHdar, have been fteiiiwntljooiivdeiedss those of the mssler. Hediedat 
Amtlmbm in 1611, rieb and leqteelsd. 

M7. A PBIIiOaoraBft MBOnjITIHa. 

He is seated in an iirni chair, dressed in a large robe, and wears a cap. 
His left aim rests on a table, on which are some books and a globe ; and his 
ligbthand, in which be holds a pnir of spectacles, reclines on bis knee. This 
piece is afched at tofk BarttdktNo.». 

MS. AN OU> PHIIiOSOPBBK BBAVntO. 

He holds the book with both hands, on a table, near which he is seated : he 
wears a long beard, and hi> head is uncoveied: on tlie table aie j^bes. 
This print is dated 1642. liartsck, No. 6. 

Y 
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ruRTRAi l OF AN OPFICBR. 
He wears a cap and feather, mA ft gOtgKL BoA hii baadi iMt <» tlM 
pttmnMlof hiBiwoid. Dated ISM. JiMidl, iV«. 11. 

57a. PO»TRArr OF A TOUHO MAX. 

Hft wears a hat, with two fi atliors, and is duMiad ill ftlaigie BUndey dilgied 
with fitr : dated 1042. BarUdtt No. 18. 

571. A YOUNG FEMALE AT A WINDOW. 

She is seen in full face, and her head ia covered with a reil. She radiaM 
her left arm on a window sill, and holds a pear in her liglit hind: ditad 
1651. MMftfiVbwU. 



JAN LIVENS 

was bom at T^/den, in October, 1607. He was originally taught hy Georffe 
van Schooten, and afterwards entered the school of P. Lastman, being then 
only ten yean of age. He peinied, «t tirenQr, a pietone which ww fWh- 
chasod by thr Prince nf Orange^ who resigned it to the English Ambaswdnr, 
and by him it was given to the kin^. It repfeseuted a scholar holding u 
book belbire die iire of a fcenade ; this pictuie w«a die ibundaiaoii <^ dw 
artist's fame. He in coiisch|Uciico, came to England, where ho l eninhK-d ihrco 
years, and painted the poitioits of the Iciug and queen, and many of the 
eoort Fmn dience he xetnraed lo Amtmvrpt hot the tame and plaevof Ms 
death are not known. It does not appear that lAvem made use of the dlj 
point, though it waa hie great study to imitate JKcm^nrndy* manner. 

572. SAINT FBANCIS SEATED IN A CAVERN. 

He is dirertrd towanls the loft, from whence the llg^bt comes. His cowl 
is over his head, siiid hii> bauds are crossed iu the art of devout meditatiuu. 
AHtdhNo. (i. 

Impression before the worl* of the hurin ; of a Hpht, clear, and spirited 
effect, aud before the plate wa* reduced : undcscribed by Barltch. 

573. Impression wodied Upon throHf^KNll, bdt befeee 0» iBffbiue tti MfUUf 
and before the plate wai seduced; dus it die lint impveaaioD, deacribedhy 
JtarUch. 

574. Lnpireaflion of the plate redtteed ; deaciihed h^flSeMMA as die weond. 
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575, PORTRAIT OF EPURAIM BONUS; 

Ui6 nine Jewish phymciaa ao ezpieBBiTely charaeteriaed by Bembnmit, 
seated in a chair. This w a fine portrait, finished with the burin, bat 

it is fur inferior to the print by the great master. Barttckf No.66. 
Imprct>sioD, before the address of Cletnent de longhe. 

376. BI ST OF AN OLD MAN. 

The head is tiinied to the ripht of the print. He wears u beard and mus- 
tachios, his hair is frizzled \ and he is dressed in a robe, with an embroidered 
edUar. Ibis aidbjeet u engmTefl with great spirit, on wood. JKBrftel, 

^'e.ao. 

4)77. A TBNBTIAM MOBLE OK 8BNAT0B. 

He is asaied in aa am ehdr, dressed in awfaite Ribe,oferwhidiis aveai^ 

raent of blaclc relvet. His head is covered with a little square cap or bon- 
net : this print is also engraved on wood, and with a suipxising effect, from 
a picture or a design by Titian- — Bartsch, No. 61. 
FInt impvessioo, befine the block was iqwired. 



PAUL PO'lTER. 



his 
tobis 



T woidd be almost impossible to appreciate too 
higiily tike merits of diis artist, wbo dbd at die 
premature age of 29, a painter of consummate 
skill. He was bom at Enkhuisen, in 1 625, and was 
instructed by his father, an artist of very inferior 
abilities. At 15 yean of age, be was already aoeom> 
plished ; but the unxistial application which he be- 
stowed on his profession, in order to comply with 

, the eager demands for his works, combined with 

eseiled Realties, oprnisd on a weak eonstilation, and pot aa end 
Bfi^ after aa illness <^ eonfiimed debility, in 1654. 

y2 
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JJ78— 585. CATTLE. 

A set of eight prints, viz. . — The BalL — The Cow, standing near one iying 
down. — The Cow near the wooden fence. — The Cow grasingr.^ — The Cow 

with th- croiikcd horn. — ^Thc watorinj; Cow. — ^The fighting Supers. — ^The two 
Cows tie«n from behind. — BarUcht Vol, i. pa, 41, A'o«. 1 to 8. This set ia 
eaUfld ** TheBuUBoekJ* ham die Btdl which ibnna the title, and the print 
of which is (lilted 1650. 

First impressions, before the address of ClemaU dt Joi^lie, 

HORssa: n set oOfseiniota, dated 1652: vis. 

586. THE FRIEZKr.ANn HORSE. 

Ue is a grey horse, seen in profile, turned towards the right : his mane is 
plaited, and tied with ribbon. He ia standing in a meadow, on (he bank of 
a lirer, on the opposite shore ef which a tOWtt ie Mto. Ihe baekgnund 
is coveied with hatchings. 

FSnt impieMMni, in whieh the tail ia shorter than in the ordinary inipres- 
siens, not extending to die shadow dmmn by the feet 

587. THB NKIAHINO HOKSE. 

He is seen in profile, turned to the left Flis head is raised, and liis 

mnnrh nprn. in the act of neighiug : he StSOdS OD the bftttlt of * IStgeriTCr. 

Near liim in another horse, on the right 

588. THE GKLDINO. 

An English dappled gelding, with a doclted tail, seen in profile, and turned 
to die left, except the liead, whieh looks towards the firant: in tiie distanne 

is a village with trees ; and in the foreground to the loft, another hone. 
Fir^it impression, with a vaiiatimi in the tail, described in the GersMMWoric 

of BartM'h, after noticed. 

589. THE CART HORSES. 

Two tired cart horses are seen on a little elevation, bcjond whieh are an ex- 
tenaivB meadow, and nrillage; and to thekfWinfiMiitt, a deeajed tre^ and 
nhedge^ 

5W>. TBB YOmiVtXSD HOMC. 

To the right, is a miserable, jaded, worn-out horse, with his eyes half 
closed, scarcely able to crawl, holding his head down : at a distance, to the 
lefit,isad«adho>se, near a road, scented by two dogs. .fi<»tscA,A'o«.9to 18. 
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The variation in the print of the Gelding, is not noticed by Bartsch, in his 
FrinirtOrmmrt butit is deaeiibed, with a Tamtioii of the fi sm dm d ffom, 
in his AnleUung Zm Xi^ffltntiekkmttk, V6l.n. pa. 816. 



KARL DU JARDIN. 

DuJardin was born at Anuterdam in 1635, and was the most esteemed 
pupil of the celebrated Benjhem. At an early age he repaired to Rome, 
where his pictures were soon in high estimation ; but his expences 
exhausted his prafite. BetnraiDg to HMtmdt he stopped at Xy«M, wad 
there married a woman in yesn>» whose Ibiitnne enabled him to fepoiv 
the effects of excessive extravagance. Disgusted with his wife, when 
her money had accomplished bis purposes, he quitt^ her under the pretence 
of aooompanyii^ soow fifieods to the Teadt emha i hed for X^flsfw, and 
made the best o£ hie way to Rome : where, meeting with his ibrmer success, 
be plunged into the same dissipation. Qmttmg Rome £aBC remoe, lie died 
immediately on his arrival at tiic latter place, iu l(i78. 

691. FHOXTISPIECE. 

A ruined fountain is seen in the midst of bushes : the water runs firom a 
spout into a square basin, and from thence into a smaller one in front— > 
BarAeft, VeLi. pa. 16S» No. 1. 

flBS. THE MULES. 

Two loaded nndes appear coming towaads dw ftngnmad. Id file dia> 
tance, to the right, a man on horseback, Is dimng two odier woks hefcte 
him to the left of the print Bart9dk,No.9, 

fl99. THB TWO BOBSBS. 
A liied cart horse, foreshortened, is seen sleephig. At a ]itdie ^stance, a 

lean old horse is descending a little eminence, and turning towards the left. 
In the background, to the right, is a bouse surrounded with trees, and in- 
closed by a wall BarUdk,No.^ 

594. TUK noos. 

Two hounds aic lying down, — one on the right, with his 1^ stretched 
to the front; the odier behind him, ended vmaAf with his Imd towards 
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his hind legs. A little more in the distance, to the right of the print, are 
wen the imjtleiaeQts of tbecbase, — a aet, a cage with a decoy bitd, fowling 
peeei, and a crmi boir : to tlie kft, is a mt« ktr tlie few]»r. AM>Adk» 

995. THE TBRBB HOeS KBAM TUB 0TA1ILB.' 

In the foregmuitd ue teen l3u«» hogs, one turned to the left, the others to 
the right of the print : the? are stretched on a dunghill, sleeping. Two 
other hogs are at a trough before a liable door, in the distance to the left. 

996. TH£ TWO MEN AVD THE OBEAT 8TONB IN THE BROOK. 

Jn tlie fongivand is * atiCMn, ottendiiiff the whole Ineaddi of Ae intint; 

tn the right a man walking in the water, is speaking to Another man, who 
is endcaronring to remove a large stone from the brook. On the bank to 
die right, is a mdt with two tieee ; AeodMrpwrtof the iMmk in the San- 
ground is covered with hushcs and ioliage, bejood which ««» Men moaii^ 
tains. Bartachf Ab. 10. 

697. THE FOI K GOATS. 

In the middle of the subject, is a goat standing, turned to the right of the 
print ; another goat is lying down at a little distaoee. Near the right, 
in firont, are two kids ; and, in the backgnniid on the wme nAe, it a iDne^ 
with a tree near it BwrttehtNo. IS. 

008. THE TtfREE SHEEP AND THE OOAT. 

Two of the sheep, opposite each other, arc lying before the open door of a 
Khed to the left of the print : at the comer of the shed, on the same fiide, are 
two great trees. At a little distance, ii a Iamb standing, tnnied towaidlthe 
baokgrnunfl, hnt its head looks to the front of the subject ; a goat is lying 
dose by, the bead of which is not seen. Barttck, No. 14 i who calls this last 

599. THE TWO HOGS. 

On the left, a fat hog, fiiKehoiirtened, is seen lyii^ on adnng-heap : at a 
littli' di.stance, is another hog standing, seen neariy from behind, with 
its head held down. To the left, is a stable, behind a hedge ; at the 
cofner of whidi is percdTed the traidt of a tree ; and in the foreground to 
the ligh^ an some ]aig»l«atcd plants. Sortt^N9.l5. 
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600. THE THBEE HOOS NEAR A HEDGE. 

Ouc of tliLiu is sleci>ing uu the right of the print, ito head turned ttnvajrtls 
tlie left: another is lying close behind, the head raised and turned to- 
wards tlic v\^ht side; and the third is standing in the middle of the subject, 
turned towards the left. lu the background, is a hedge with trees behind it. 
JMk*, No, le. 

601. THE UUEAT TKKEtt WITH EXI'OttED ROOTS. 

To the right in aliill, on the top of whieh an two tnm, wiih the tnudu 

crossofl, anil tlio roots partially exposed. Relow the hill is a stream, whicli 
(tntcbes along the width of the print, and the banks of which are clothed 
with tuAs of tiow. Od • litde bridge «crnM (be rtream, are • man and two 
goats. Further in the distance, is a mountain with a flat summit, crowned 
withtreesi aad in the left, atillbejond, a steeper ouraotain. JBariteh, No. 17. 

602. THE FOUR MOUNTAINS. 

Tlie fortpfTound is a champaign country, with thrf c clnstcrs of trees. In 
the diiitdncc, are four mountains of unequid heights, riiiiug successivelj to- 
wards the background : the new one haa a wood at its foot, aud a eaade 
on the to]). To the right ate flome tHuep, and on the other aide is an aai^ — 
Barttch, Mo. 18. 

60S. THE BOY AND TWO ASSES. 

To the right, in the distance, in a brook wtth a waterfall. On the bank, 
near die middle of the aahjoet, io a man, aeenfiombeldnd; near him, moie 

in front, are two a.s.sos, the one standing, thr other lying down : a great tree, 
the trunk of which only is aeen, grows on the left. The opposite bank of the 
river ooDfflsts of rock and wood, with a group of trees. Awfidk, No. 19, 

604. THE MULETEERS. 

A large tree on the right, in the Jbreground, riaei lo die margin of the 
plate at t<>]>, loaning towards the middle. A steep hill, fiurther distant, 
stretches from the right across the greater part of the subject ; it is clothed 
with trees to the right, and on the brow lo the left, are seen two mules driven 
hjanUHIi Id the middle of the]lrint, another muleteer is driving two loaded 

nnde8overafonliBtdieatrcaai,attheiboto£thehilL Aw«mA, iVo. SO. 

605b THB KAN AMD HIS DOO. 

In the f iTf^rrniiti l is a river, extending nrrr-^s the subject. To the left i< 
a rock, witli bu&hes at its foot, and on its euuiniit a great tree, riung to the 



top of the pl«te. Towards the middle i« a peuantt leea ficoin behiad, ac- 
ciniijMaiied hj m dog. Beyond die opporite buk, it «, Immwmi UU, wbiek 
oocapiM the whole dietuoe^ Bartaek, No. 81. 

608. THB raOTBll AND THBEB OXEN. 

Near a rock, on the left, a brook runs towards the front, and falls ovoi a 
flat stone, near the middle of ihe subjet-t, in the foiog^roitm! ; at the foot of 
the rock is a bush with a tuft of trees. The bank tu the right is high ground, 
on which aie thne oxen — one is standing, tlie others are lying down; and 
near dieiD, die drover is etttitig with his dog by his side. Barkdk, JVo.89. 

•07. THE TWO BORSM MBAR TBB PU>UOB. 

Tn tilt' fiiivgrtmnd to tlio left, a horse seen from brhind, is standing near 
a plough. At a little distance, on the opposite idde, is another horM, hold- 
iof^ down Ms head to graze. Bart9d^ffo,9i, 

(»0t>. THE OX AND THE ASS. 

AnoK is stsndhig in front, tamed towards lihe left. An ass isseenin pnK 
file, with his head close to the flanks of the OK. In die is a sunn- 

tain, lisiiig to tiie right. _Bartaek,N0.99. 

000. THE FEMAI.K FEAHAXT FORDING TBB BKiOOK. 

On the left of the subject, a female peasant, with her clothes held up, is 
passing through a stream. She appears calling to her dog, which i« seen 
jumpis^ np hchind a loaded ass. Ilie assis toned towavfa die lig^aad ki 
holding down its head to drink: between iti legs is anon. Barltekt iVik 9f, 

610. THB MVVm WXra A BEU. 

A mule with a halter and hell, is scon standing^ in a meadow. In the 
dist«iic«, towards the right, ore two asses lying down. There is a small 
maigin within the piste, at the bottan. AvteA, jVS».fift. 

011. TU£OX AND TUl^ CAX.1'. 

Tn die middle of die subject, is an ox standing, turned Cowards the bsck- 

^nciuinl nil th<- left. At a little distance, on die same side, is a calf lying 
downi and further on, a shepherd sitting, seen from behind. In the bsck> 
ground is a Tillage, at the foot of a hill. BarUch, No.30. 

C19. TUK SMIil'UKHDKSS AM> IJKK UiX:. 

The blifpherdess is sitting near the middle of the print, with a distaff in 
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hex liand : her head is turned towards her dog, sittinj^ on her left, looking 
at her: the flocl< occupies the ripht of thosuhjoct. In the dist^ncp is a hill, 
clothed with trees, uu the Kummit of which is a house : a tree, un the 
left in the fawyronnd, extend* to the top df the plata. DiarfMft,iV«.81. 

613. THE FLOCK OF SUERP AND OOATS. 

A ■beep, Men fimn IwiliiBd; anodwr sheep, seen in pioil^ loolting tothe 

left; and two poatc, ^ron in froot, ore all lying down Dfltt each other: a 
third guot, looking towards the lig^t, is standing on die left of the print. 
The tBrtmee is snKNUitain of Teat extent. BarttA,If9.99, 

614. THE COWS, THE BULL, AND THE CALF. 

A COW is Standing in the middle of the sal^ject, turned towards the left : 
a calf, with its hack seen, is Ijing at the fiset of the cow ; and a hull is 

standinp: up IveTiInd the latter. In front, to the left, h the fallen trunk of A 
tree ; and further, in the dititauce, are two cows. Hartsch, No. 34. 

616. THE SHEEP LYING DOWN. 

A sheep, seen in front, is Ijing down, turned towards the left of the print : 
inffaeheekgranndienTillcge. BarUiSkfN6.9l. 

616. THE SHEEP AND THE FUES. 

A eheep lying down, it teen in profile, and toinad towuda die iigiit: a 
BWBim of dies iehnimnigMMnd its heed. Awteal, JVb.88. 

617. TBB SRSBP REAB THB flSDOB. 

A sheep is seen in profile, lying down, turned towards the right, and 
holding down it» heed : Jnst b^tmd, on the aame nde, is • hedge. Bartack, 

618. THE TWO 8IIEEP. 

A sheep standing, is seen nearly from behind, raising its head : another 
dieep, aeen in front, is lying down opposite, townrds the left. lKsrtel^iVo.46. 

616. THE DOG AND THE CAT. 

To die right is a dog, coiled up, asleep ; at a litde diltanee is a cat, alai 
sleeping. Tbebaekgriound i> entirely black with ewse hatehtngs. JImtIiqI, 
iVo.4L 
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9iO. LANDSCAPE WITH TWO OOATS. 

lliis is a very uaall etching, representing a village with trees, and a large 
loond tower lo die ligiit of ths priiil: on the opposite lide ese two go»ti 
one lying dowv, the odier gnewing & diy trae. jBsrtail, No. 47 : two im* 
preanona. 

621. TOM nAGH OS THE RIVER'S BANK. 

A large rirer, at the foot of steep hills, is seen through two great rocks, 
which rise to the top of the subject on each side : iu the foreground to the 
tight, are two st^s ; and two others are seen on the bank of the riTer.— 
Thie print it also TeiyraieU. — BartaehfNo.4Bi who calk the aniiiMlsjMrtr* 

6SS. THB WAOON BBIOBB THB INK POOB. 

This subjwt represents a country of great extent ; and in the rlirtance is 
m huge moaQtaiD, which stretches the whole width of the plate. To the right, 
onfclStdeemhwnceiBtiiefewgiwii^ifia w«goI^>tt^le^oerofamm and 
near it are two men, one with a staff across his shoolder. This print is the 
some Mze as the piecediog. BartmthtNo. AO. 

The prints of Dn JitriVm were etched, tw' if seenis, Ixtween the years 
1652 and 1660 : his oamc, or his initials, and the date, appearing on most 
of them. In die fim mentioned year, oar was only 17; but all 
his works, as BarttA observes, are perfi«manoei of nearly equal spirit 
and beauty. They arc to be found in four difieient etatee. Iu the first tliey 
are not numbered, and are without the address of any publisher : in this state 
aio all the specimens lu re described, and the fiontispiece is before the 
name and date. The nddre -^i"^ (r.Ftilk and P. Schenk were theu added; 
these were effaced iu the third uupreissions ; and iu the fourth state, ten of the 
prints are radnoed in liae. 



JAN L£ DUCQ. 

lliia master was die ptipil of PtmiPotUr, and was bora at die in 
1686. He was a most successful imitator of bis master ; but having an un- 
conquerable inclination for the anny, he entered it, and attained the rank of 
a captain. He did not, howerer, remain long in this profession, as it appears 
that be was DtfectoTof tbeAcadenqrof PMntiQginliisnatiTaci^^ 
died in 1671. 
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OSO. VARIOUS DOGS, 

% mH of eighi prinU, vi*. : — The Tide, rpyiresmtinp: a basso reliero, of three 
DogB. — ^Tbe Dog asleep. — ^The Dog and Jiiub. — The Bitch and Puppy. — 
The Disputed Meat— Tlie EnnoaB Dogs.— The Dogs Fighting.— Tbe Dog 
Maddag.'-BarttA, VaL t.fo. 801, Sm. 1 te B. 

Ml. A DOO STAllDIlfO VP, AND A DOO nXSPOXO. 

This is one of the rare prints of the master; and the present impression 
is that from which BarUch't descriptiou and copy were taken, and is iiom 
dw collection of die Cbunl A JHwr— 'BMmI, No. 10. A jnoaivtihaeopf 
by Barl$A, aeeompuiie* die odgiiiaL 



ADRIAN VAN DE VELDE. 




NOTHER remarkable instance of precocious 
talent appeals in dib artist, who was bora at Am- 

' sterdam in 1639. The aueetlotes of the early deve- 
lopment of his genius, are remarkable; and paiw 
ticnlarlyhiRattachmenttothestodyof cattle. Una 
so a.stouislied Wynants, that he instantly took him 
into his school, predicting^ infallible success. The 
wife of Wiptantit extended the prediction ; " For 
^ yon diink," said she, ** diat yon see here a 
scholar ; but he will be your master." Her opinion was fully verified. In 
the midst uf an unrivalled career, however, Adrian was carried off suddenly 
at tlie age of 08. 

632 — 641. DIFFKRENT animals: 

A est of Im etchings, viz. :— The Cow-herd and Boll.— HmGow lying doini. 

—The Three Oxen. — Tlio Two Cows and the Sheep. — Tlic ThlW Cows. — 
The Ox in the Wau>r.— Die Horse.— The Calf —The Dogs.— The GoatS^ 
Barttch, Vol. /./ni 215, Nm. 1 to 10. First impressions, before the addiMB 
vSlhmdmUt whidi twnally appean in tbe fint print 



643. THE cow AND THK TWO 8Hi:£P. 

Iluijr an ataadiiig at the iboft of a tne: diis print ii 
ASk. 11. S 8 



1670. 
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643. THE PIKD OX. 

He is !>taudiu^ with three sheep : dated 1670. BarUckf No. 12. 

644. THE TWO cnws. 

This piece it> withuut date j but wa« uo doubt engraved iu 1670. Bartwh, 
No. 18. 

(>4d. TU£ EWE AND THE LAMB. 

This M a ymy mail print, aUo dated in 1670. Bmtadk, No. 14. 

646. THE TWO SHKEI' LYING DOWN; 

a very small print, companion to the liut : also dated 1670. Bartsch, No. li. 

ThcM IK all chefs d'ttUTie; aad the last five in partienlar, aie 
•atonidung apeciaMna of talaiit. 



HERMAN $AFTLEV£N, ok ZACHTLEV£N» 

was born at RoderJam, in 1C09; but the particulars of his life are unknotm. 
He resided chieflj at Utr&JU, and is coojecturad to have died in 1685. The 
prints of tlm aitn^ aa wa km from didrdaiea»weieeiigmv«d ti^^ 
years 1640 andl669,aildaTenearly of eqoa] merit; probably from Ida IiBTiiig 

only begun to enprnve when already an experienced painter. 

Hit* Uealmcut of the la^^d^icap«« which he has given us, is truly pictur- 
esque and varied, and his skies are far more carefully executed, than those 
in the etchings of other painter*.-. Tn two of liis pieces heredescrilxxl, he has 
exhibited a minute and delicate tinish, absolutely astonishing ; especially as 
it appean fSbttk dieae wen ptodoeed at dw aga of 98. 

647. hAXDSCAVE. 

A view of a laige river and two riOagea: the river appean to wind 

through an immense tract of mountainous coontiy : on the left side is a \ohy 
rock, clothed with trees ; and on a little eminence to the right, a man ia 
Bitting : dated 1667. BartKh, VoL t. ;ni.230, No. 18. 
Hnt iaqpMsakNi, befaie a bigb ra^ on ondeaeribodby Btaiie*. 

648. Second inipremoo; with the locic, and otherwise more woitlced upon 
in various places. 
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649. LANDBCAFB : 

companion to the preceding. To the right is a large steep fmA, cvovRied 
with btiildings, and the foot clothed with trees. In the middle-ground is 
seen a field, which a labourer is ploughing. To the left is a ci^ on the 
bank o£ « liver, at the fiiot ot a loftjr mountain, in part corarad liy woods. 
On the right, in the fore^rotmd, is a man sitting on a stone, near a gate, in 
a hedge: a suhject called " T7u- r^ibounr" This print, arxl ihc preceding, 
its companion, are probably views uu the Mhine, uud arc cheis d'ceuvrc of 
Sitflttemi: the ddicaej of their exeeutiott is snipiising: BarUdkt JVik IB. 

First impression; Ijefore much additional wcrk on the moiuitAins to the 
left, and prior to the shadows on the trunk of tlie tree, and ou the back of the 
peasant sitting on a stone. Rigal, Cat. pa. 318, No. 702. 

650. Second inpresmm ; with the additional work and widi the sliadows. 

651. LANUSCAl'i::. 

Hie entrance to a wood, with two large trees on the left. In the centre 
of the backgronndpa sportsman is making a sign, with his right arm eztend* 
ed, to another, apprmehing with his gim on his shonUer: dated 16i4. 

BanschiNo.27. 

098. UMSSCAFB: 

companion to the preceding On the right is a large tree, the branches 
of which extend over all the upper part of the plate. Near the middle of the 
print, is a man seated on a hilloek, exten£ng bis lig^t ann, in the act of 
qieaking to a traveller : behind him is another man, leaning on a Stick. The 
foregronnd of the subject is an eminence, from which is seen a TSSt extent of 
countiry. Dated 1647. BarUck, No. 28. 

688. LANDSCAPi:, 

representing a chain of monntjiins, with pentle declivities sloping off to the 
distance on the right, where the sun is rising. In the foreground, near the 
middle, is a man with a bundle on bis back, and a staff in Ms hand, driving 
ibur hogs : on a hill, iu the distance, are travellers in a vehicle. Thn sotgect 
is called " The Switte-herd" and is dated 1649. Btirtsch, No. 80. 

First impression i in which the hogs, the driver, the hill, the vehicle, the 
travcUer, and the trees on the snmmits of die mountains, are shadowed 
with the dry point. Hie Vosbes in the for^round, sad the shadows thrown 
by the hogs and driver, ore extremely effective, transparent, and clear: nn- 
described by Bartsch. — Rigal, Cat. pa. 322, Not. 709 — 10. 

654. Second impression ; much worked upon, and rendered heavy and opaque. 



655. VIEW OF THE VILLAGE OF NIEUWENRODE, 

situated on the river Vecht, near Utrecht : an oblong' print, dated in 1653, 
In tlie centre of the margin at bottom, is a shield with anuotial bearing*. 
AwImsA, ffo. SI. 

656. l.AM)S( APK, 

representing a large river, which winds in a serpcnuuu course along the 
bftckground, between mountains. On the rigiit, in die immediate foreground, 

is a hill, divided int<i two liei^'hts, mid surmounted hy trees ; und between 
the 1tetg:ht^, is a path, on which are two hgures walking towards the 
right. Below, and near the river, are two other figures ; and the banks on 
^ left ■raddried with ticflfl. Thiaprintiiof ai iery ateUmig«iipet,«irow»di. 
ing to the taste of Rcmhrartdt ; and was unknown to Bartsch. It is without 
name or mark. Width 3^ inches, height 2| inches. A copy of it forms a 
head-piece to the Jlsmidb amd Dutch Schoott in this Catalogue. 



JACOB KUySDA£L. 

Rvftdktel was boni at Hatrlem in 1685. He made conaiclenble progress in 

the study of the Latin lan|^ua>j:e, medicine, und surgery, and is said, by 
Hauhrnkcn, tohavebceu cele]>rated loi skilful ojierutiniis in the latter science. 
Painting', however, had i»o powerful au influence over him, that he abandoned 
OTery thing to attaeh bimidf to that att ahnw, haviiig abmdy, at the age 
of ifi, produced pietum which 8ur|»ised connoisseurs. 

In eonspfjupuce of the extraordinaiy gratification whic h he derived from 
tlie works of Ilergheait he sought out and became intimate with that great 
man, at Amtlerdam. He afittwaodi returned to Haertemt whcie he died 
about 1681. His etchingSy ihoogfa slight and ^pamidy negligent, are full 
ol taete and truth. 

897. LAMDSCAPB. 

A farmhouse in ruins, is seen situated on the banks of a stream : a peaiant u 
walking over a little rustic bridge, followed liy a df^. This sulyect ie called 
" The Little BritUfe:' BartJtch, l ot. a. jm. 311, No. 1. 

topieaaion befbie the sky ; nndeaciibed fay AarfNil. 
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658. LAND8CAPB. 

A larg^ tree, divided near the top, into two great branches, one of which 
is broken ; the other branch, which is leafless, leans to the right ; whih; the 
roots of the tree itself are laid bare, and are seen above the earth. In the 
fogegrocnd on tihe lek, aie two peasants, ibiltfwed hy a dog. BarUek, No. it. 

I mp wsriim beCne the sky : nndesenbed hf BailtdL 



ADRIAN VAN OSTADK 

TSTADE, one of die gnetest onnneDti of tlM 
I HeaM SdM, though in reality a native of 

' Germany, was bom at Lubeck in 1610. He 
I studied, as it is asserted, under D-ank Hal*, 
at iTMrfaiv, at die same tune widi Adrim 
BivNWBTyiiliolMoanieluBmtiniatefiiend. On 
the rumour of a war, he prepared to return to 
his native country ; but in passing through 
I ilMMfenfam, was indn«ed liy an amatenr to 
remain there. It was about 1662, when he 
establishe<l himself in that city, where he 
passed the remainder of his life, and died in 1686. — Ottade had the rare 
qnaUty of idwring his liginres fiom dieir be^^fimmds, to a surprising de- 
gree, and of infiuing into his groups a spirit of life seldom surpassed. His 
most esteemed worTts were produced in the years Ifi 17 and 1618. 

The collection of this great master's etchings, about to be described, which 
conprisss his whole woi^, will he fimsd intensting, fiom its Taiielgr of iin- 
pressions, which are pcobaUy as many as have been hitherto hraug^t 
together. 




i^fft Cliff. 
BUSTS. 

650. FSAtAUT WITH A BLACK CAP. 

A l a nghin g peasant, issewa in im>ffle,tamedto the rifl^; heweaaao^, 

which covers his left eye. Bariach, No. 1, 
Impression beibie the name and bonder line. 
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Impression with the nwne aad border line. 

991. A FBHAIB PBMAlfT LACrOHIKO ; 

companion to the preceding : ahs is flsen in fiill JbiM, aiul WCMM a wliito 
cap, aud a black dress. No. i, 
InptMBion bcfim the mnw wncl boidBf tins. 

M9. A PEASAirr with a fointed caf. 

An old pea.<iiUit is seen in full face, with a beard and mnitiielitM: lieiraMS 
a rulT, and a black pointf'd rap, with a white rim AV- S 

Impression before the work near the shoulder wai> exteadud to the edge of 
ttie pUte, and befim die iMvder line. 
tf63. Impression before the work, but with the border line. 
66 i. Iin()ression, in which the work U extended from th« ihovldflm to the 
edgcis of the plate. 

665 A LAt'OHINO PEASAN^r. 

A laughing peasant is seen in three-quarter face, turned to the right : 
he wean a llatea^. N».4. 

Impression in wliich the bnok^Tound is wholly white ; probabljiniqiie. 
GUG. Impression in wliich the backg^und is entirclr shadowed. 
667. Impression in which that background has been effaced. 



HALF LENGTH FIGURES. 

90S. TRe SVOKBR. 

A peasant is seen in front, seated near a ta]}1c, on which he rests his left 
arm, while he is lighting hi» yiipe from a little^ chafing diab^ which he holdii 
with his right hand: engraved on an oval plate. iVo.5. 

linpnamini wiA a bolder line widiin the oral. 

669. THE LAl CHIXr, SMOKKK. 

A peasant is laugluug, turned t« the right ; bat hbiaee k eeen in fiont Ha 
ii Mated at a table, holding bi» pipe with the left hand, and nedng faia 
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fight arm oa the back of his chair. No. 6. — Impression beibre some work 
on thekfwerputof the ja«;ket, and under the edge of the table. 

670. Impiemfm in Ae oiduuiiy itate. 

671. A 0UTCU BA.KEK SUUNOIMO UIS HORN. 

A peaaant, seen nearly in front fiuM^ Iml with bii body tamed tonramb 

the right, and his head a little to the left, U standing at his door, in the Mt 
of blowing u cow's horn, which he holds in his right hand. Thia 0al^|ect 
represents a Dutch baker announcing his batch of bread. No. 7. 

InqNMiBuin oldia puia atohing. 
679. LnpnMkm letonehed witb the irj point « 

673. TUK IIURDY-OUHDY PLAYEH. 

A man, wearing a high cap, with a feather, is playing on the hurdy.giudy. 
Ha IB tuning the winder of the instnunent, wiiiah ia on Ida left flida* nndar 

bis arm. No. B. 

Impression of the pure etching ; but touched with pen and bistie, perhaps 
by theaniat 

674. A du^eata of tibia inpfenion. 

07& Irop wari on letonebadwidi the diy point. 

676. A PEASANT LEANINO ON HIS HATCH. 

A peasant appears leaning, with both aima, on tfie hatdi of his door, 
looking out : he is turned towards the left. A pitdiar hangs ficom a little 
shed above the door, the top of which in snrromided by ft Yine; and to the 
right below, is a bench, partly seen. No. 9. 

677. THE SKOUB AT HIS WINDOW. 

A peasant, in a \nr<rc cloak, is looking from a window, and apparently 
laughing. He in turned towards the right of the print : in his right hand iu 
a pipe, and In hia left a jug. jVa. 10. 

Impression before the border line on the left. 

67B. ImpiNsmiiwilih due bolder Ime. 



B — Two Hguret. 

670. RUSTIC COURTSniP. 

A iemale, with her left arm resting <m the hatch of a door, is dafimding 




No. 11. 

Impression of the \mre ctchinp, ami before tlic miuic if O^tade. 
680. Impressioii with tbe uaiue of Ottade foiutly traced, and wnlteu with a 
long/. 

081. ImprcssioQ retouched with the diy pmnt; lihe name of tfio wrtiit 

atrenf:;:tlicne<l, mid written with a short *. 

In the RoyeU lAbrary at Paritf is an impression, scarcely more than an 
outline. 

682. A MAN ANP A WOMAN fnNVKRSTVn. 

the left, a woman Mscn Iruoi beliiad, with a basket on her nght ann, 
is tdkingtD ft muifltoiidiiig before ber. Xbie nan wean r diort doak, eaid 
a hat, and has his right hand on his breast. The backgRNilid ia « Tfllaga 
■treet, %nth aii inn to the right. No. 12. 

Impression, in which the window arch is slightlj traced ; before a gieat 
jiait Qifthoviae iikfimit of Aeina; and befew aa altewtiaii in the hat of 
the figmo antanng the door. The print in this state has much of the bur. 

683. Impression with the window aieh ttoia dafimedy and with an addition 

to the* vine; but without the bur. 

6&4. Impression retouched with the diy point; and Bilh ou luteutiou to imi- 
tate Aa fiiat. 



Cr—Three Fi^mes. 

68d. THE 8MOKEB8. 

Three peaaanti ate aeen near a eoCtagv fire ; one ia aittiiig on a tob^ 

with a pipe in his lefit hand, and the other haiid ou his back. The second 
is leaning on a little table, and filling his pipe. Tlie third is -^tjinding at a 
distance, with his left hand on his breast, and is raising a drinking glass is 
hia light hand, wbOo be appeals to talk to tlie fint N«,\9, 
Lnpnanon befina the bolder Use. 

•86. TBS MOTHBB AXm TWO GHILDBBN. 

A Anale peasant ia boldingf widi boA hands, a litdecbiM, who is sitting 

on the hatch of the door, while the woman is standing' T)ehind : outside, is a 
yonng^ pirl, taking the child by its two hands. Above the doot ia a little pen^ 
huuwi, overgrown on the right with foliage. iVo. 14. 

I w jros sionietonchad, and with the hosdarliafc 
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687. THE EMPTY PITCHER. 

Three peasants axe seen round a table ; the one to the left is sattiiig \ he 
has his cap drawn omt and is lookiiig to die bottom of aa 

emp^ pitcher, which he holds vrith both hands. Another peasant, with a 
hat on, who is observinfj him, sits ou the rifrht, with a pipe in his left 
baud, iLud bis right anu rtstiug ou ibe back of bis choir. The third, wiHi 
a high cap on his head, and with his hnid under his coat, is standing at 
alittle distance, nnri Innghiugat the peasant with the catplgrpilcllier. In the 
middle of the background is a door. No. 15, 

Inpieaiion m which all ihe divee peeeante have cape en. 

688. Impression in which two of the cap« are totally changed ; bat the 
traces are distinctly visible, and there is much bar : the door baa no CMM* 
piece, and is not shadowed, except to form its shape. 

Impteaiioo in whidi the meiginalline is ilreiigtheMd. 
M0« ImpieMd o n letonched. 

Ml. THK IWLL. 

A female peasant is sitting in £ront of her cottuf.'^t', with a little child on 
her lap : the infant is strctchinp out its left hart ! t«» a doll, which its 
mother is shewing. Before them is a table, with a pipkin upon it. The 
Mmt, to^right» «t&]itl]ediitoaee»itlMBh4r«n*ni],«adkdldiigat 
the child, with an expression of pkaaUM^ No. 19. 

Impression of the pure etching. 

699. Impression retouched. 

D — Many Figures. 

699. THB •CBOOIi. 

A sehoolmaetor, to the left of tbe pilnt, ie sitdng at a tablB» fat an dbour 

chair, on which ho rests his right arm. lie holrls ,i rrayon in his left hand, 
as a mark for a little boy who is standing up before him, leadiiig Ids alpha- 
bet, with bis bat mider bni aim ; two oihar idiolan an atMntfiiig new tiie 

table, to the left of the raa-ster. No. 17, 

Impression of the pure etching. 
69i. Impression retouched. 

694. THE QUABREI.. 

To the left, a peasant, seen fiom behind, is sitting ou a stool : his arms 
«iei«iaed,mdie«Mit«ideflf pwmtingaiiodittpeea^ fimm MttMlting n 
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third, in consequence of a quanel at cards. A barrel appears in the act of 
ftlliiig, on llie top of ivUdi ai« the easdt wiUi whidi 
and the aggressor holds a knife in his right hand, and in the other the 
siwatk. His adversary, who has risen in a bony, also bolda a knife, and 
eoren liii hnut with 1iis«^ wliieh he bold* in tbe left band, mi adefence; 
near them a woman, sittiiijj; with a child in her lap, is crying out. Xo. 18. 

Impression of the etching, which has lailed in the eflect of the aqua iortis, 
■Bd befara Hie bolder line wae siNtugtbened. 

006. ]biq;Hwaston entifely -wwked over, and tbe bonier fine and tbenene of 
OModb etnHBgthened. 

407. THE auiasu at tbb winoow of a housb. 

At the casement winflow of a village taveni, a man appears Uj he bawling 
out A Koug, which he holds in botb bands, Another man, to the left, ie 
lighting hbn with a candk : « third peasant appear* above tbe bead of die 
man singing ; and in the backgroimd are others, indistinctly seen. Ahovo 
the window is a vine ; and below it arc hanging a jug and a spoon. This 
print is a night piece, and in Holland is called " De Rederyker" No. 19. 

Impression before the ^ine, the pot and the spoon, and befine tbennne of 
(hfndt\ — a slight etcliing, rerj' much unfinis^fl 

U98. Impression with the vine, tbe pot, and the spoon, and more worked upon. 
699. A duplicate of this impression. 



WHOLE LENGTH FIGURES. 
A— ji^f ir F^m$. 

700. A BBOOAR IiBANZXO ON A mCX. 

A beggar, seen in profile, is walking to the left of the subject, leaning with 
his right hand on a stick, while the other is placed on his back. This print 
ia arched at top. No. 90. 

Impression before the border line. 

701. bipieeaion wiib a bocder line aU xoiuid die rabject 

702. A BBQOAK WITH HM HANDS BEHIND HIS BACK. 

A beggar ii ateadiiig, tamed to tbe ligb^ wiA a cap en ble bead: he 
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w«att two waistoboti) and has an ftproD 00. Hii handt are belthid his 
back. No.n. 

Impression before the border line. 

708. ImpiKasion with the border line. 

704. A BEGGAR IN A CIX>AK. 

A beggar is &eon in front. He wears a large sloucbetl hat, atid his whole 
person is covered hj a cloak, with the left sleeve hanging down. He holds 
bu right hand in hit boMdiL No. 22. 

DnpswUin before the border line. 

705. Lnpnewion with the border line. 

706. THB BABN. 

This print represents the innde of en dd hem, widi e lerge beam across 

the middle. Two fowls arc sovn near some trussi's of straw, wliicb are piled 
between the poata supporting the bam. At the end, near the right, is a 
wameHf her beek townda the spectetor, etooping down to gather up some 
hay. Mb. 23. 

Imp^es^i»tt 1>efore the rrn<;q h;itchinge on the undernde of the lowest 

beam, and belore other sUglu work. 

707. Impression with additional work, and with the border line strengthened. 



B—'Heo Figttret. 

708. A MAX AND A WOMAN WALKING 

An old woman is seen walking with a man, and resting her left hand on 
his shoulder. The woman is wrapped in a long cloak, which comes over 
her heed, end one end of which she holds with her right hand. The men 
wears a high cap, and a short cloak, and ^eeuib to be llitening to the women, 
as they widk to the right of the print. No, 24a. 

Impression before the border line. 
700. Impression widi the bolder line. 

710. THE SMOKER AMI) THE DKINKEK. 

To the right, in a cottage room, is a peasant, seen m prohic, sitting on a 
tab, end lighting his pipe from a fiiOipo^ pieced on a litUe triengukr 
taUe. Anotiber peemnA ia ^ir^h^ near die middle of the piint : he holds 
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a drinking glais ill die left hand, tndiMt* the Other <» the 

No. 24. 

Impnuim of the pan elciuiig. 
711. Imfnuim ieloiiehed» endwiUi dw bonier line etmigUieiied. 

719. THB WOMAN KWrmWO AT THB OOOB OF HBR C0TTA6B. 

A female is <>i i M;>i il in knitting, on the stop of her door-waj : she is 
turned to the right of the sobject, but her head u inebned towude a mta 
■tuduigan die lef^wholeue on hii itidL, andb MsBfiombdnBd. A 
fowl is «een in tlw foMgRNDid on die xig^ Hut print iieMbedaft die tofi. 

No. 25. 

Impressioo of the pure etching. 

718. ImpraMioantoodied, and dw bolder line elB^ 

714. TWO BOYS riSUINU ¥ROU A BIUl>OE. 

This print IB e laadeeape, lepteeenting « eunal, widi « wooden bridge, on 

which is a hoy fishinf^ : near him is another hoy, with a hasket. To the left, 
on the bank of the canal, is a great tree j and to the ri^t, in the back- 
graond, a cottage aunonnded bj trees. No.W» 

Lnpieesioii of die pure etching. 
710. Improerion tetonched, and the border line strengthened. 

716. TBS COSBLSB. 

To the left is a cobbler, at work in a stall fUOj underground, erected 
against a house on the left of the print. On tbe foof of tlic stall, is a dog 
adeep, and in front is a peasant, sitting on a stool, with a pij>e in his 1^ 
band, talking to the cohhlcr. No. 27. 

Impression before the shadows on the Bleeping dog, on the pump, and 
in many other plaoes. 

717< bnpccsaioii mose worked upon in every part> 

71'8. Lnpmssiatt ntonchad, and tbe border line stiengdiened. 

C—Tkrmi9fiKm. 

719. THBSB asoTsaQinE miTBM. 

On tiie left ia a mm standing, seen in profile, with a large slouched 

hat, and an apron dow-n u> his kiKf"; • from his back hangs a short cloak. 
He ill tunied towards an old woman ou the right, who holds a basket in her 
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left lumd, and wtm a elotk wludli coven her nenly bom head to feoC 
HctWMn IImm two figures, at a little distance, is another man standing'^ 
idho wean a short cloak, a rufT round his neck, and a high cap. No. 28. 
Imprcssioii retouched, and with the border line. 

720. THE SPECTACLE MERCHANT. 

On the left of the print, an old woman, leaning on the hatch of her door, 
is talkinj^ to a pedlar, who offers her a pair of spectacles. Ill hootf to the 
left, is a boy, mtn fionk beUnd, just idedikg * beeket on a beneh, ■nd 

looking at the pedlar. No. 2f) 
LnpresHion of the pure ctclnnL;. 

721. Impression retouched, and in which the shutters arc shaded with the 
diy point. 

T99. Iniiinnkin in wlddi Ao boite line is ad^^ 

723. TUJi CONCERT. 

hi the interior off a oottage, is a woman ait^ng near a taUe, singing fum 
a nuttie book which she holds with both handi. To the left is a peasant aland* 
ing, accompanying her on the violin. Oppofritc, on the right, another peasant, 
sitting, hidds a drinking glass wiUi the left hand, and with the other beats 
time on the table. No. 90. 

Impresaion with the bat^gnoond entiiidty wbit^andbeliMtbe planka on 
the floor. 

724. Impression with a background introduced, but still before the plank «. 

725. Impression in which the planks are added, the whole retouched, and 
tlie border line itrengthened. 

The first impression is alluded to by BarUch, who had not aeen it, in hie 
Ptmtre Oraveur, as being lonnd in Pioo$ von AufciPf catalqgna. 

TB6.' iilK WOHAH BFimxKa, 

To the right is a peasant's cottage, on a little elevation ; and in front is a 
cellar, two of the steps to which are visible. At the door of the lioiise, n 
woman is seen spLauing ; and by her side, on the right, is a peasant standing, 
laanii^oahiaatiok: a child, aeen ftinibflhuid,iiliO|^KNite to dm woman. 
No. 81. 

Lnprewion before the strong shadows on the stcme steps leading to the 
eeDar. 

m. IiiipflCinoDwithihoaadiadowB. 
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728. XHS PAIXTER. 

A painter, perhaps Cklaiie hhiiidf, ii 1mm npMMiilad in lui ttodj. He 
b rittiitg on the left, working at a pictove, which is placed on u eaael before 

him. Tlic light conies iu from a larg« window on the same side of the 
print. Iu the backgrouud is a winding .stairca«c, under which twu children 
are Men giindiug colours. In the margin ia an inscription, commencing— 
** FicTOR iipp;/, &c. Tliis print is a chef d'ceuvr.' of Ostmle. No. 82. 

Impression before any writing; in which the painter has a high cap, but 
itiBTetjrIittfe thiilad; die diedoin en Ae painter's hair, uid on his lied^, 
are not introdneed; and die whiide is nmdi Im tracked upon Aan tbe nest 
impression. 

789. Imptession beibre anj writing; with the high cap, but nngih men 
shaded, and oUienrise worked npen. 

730. Impression with the verses — " pictor apellma" &e.; with die Ujgll 

cap ; but before the words st bxcvd. after the name of Otiath. 

781. LapiessioD in which the cap is reduced, and the words mt emcvd, are 

added. 

792. TRB MALE NTTBSS. 

Near a fire-jilace to the ripht, a peasant sittinp, and seen nearly from he- 
hind, is feeding a child on his lap, while his wife is airing linen at the fire, her 
liead tamed to look at the infimt. ]bi the heekgravnd, dieM is n bed widi 
eiDtMBa, and a child is sitting and eating from a basoo. No. 88. 

Impression before the border line was strengthened. 
733. Impression with the bdder line strengthened.* 

784. THE GRACE. 

The fisher of a family is sitting at a tabic ou tlic left, with hit> bat between 
Ms snns, and his hands joined in die act of saying grace. Totheleft ef die 
jK^a-sani is his mfe, witli a child on her lap; and to the right a boy, seen 
nearly liom behind, holding bis cap, in both hands, to his breMt There 
is a little triangular sBBt between tliMD,widi»dkh on it JVe.84. 

Impression, in which the head of die old man Mjiag gnee is itnoomed. 

735. Impression, in whidi die old msn^s head is eofesed widi a sknil cap» 

and is reduced in size. 

• lr<n<«ftBCSlHMIMBtlbBdt«kSSSnMllatiBtbtMeSRtla|SMioa,MI»kmle,aM^ 

iDgintbeanL Xhm i ImAh^ H wobU ana, ut mmif no ehw «f tt* dry point, warp wit <h» 
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736. li'EPOOIIAEtsi:. 

An old woman is routing the h<>ad nf a pcjisant, wlin ittinrj at her fect 
with bis pipe in his hand, restia^ his right am on her kit kuce : behind, ia 
■aodmr p waMt ttaikBiig, and looking into a jug. J» the badtgWNHid it « 
child, catinp from a plate placed on a tmnk, near which in a white cat. tUt 
print is generallj considned not to be the work of Ottade. No. S6. 



737 THK KMVK (iRIXnKR. 

ibe knife grinder, with his apporatos, is placed near a little cobbler's 
«liop ; aaA the oobUer i* giving Urn e liaile to grind. In the badkgraniid, 
within a door, is a man talkinc ^vomr'.n, irho^ic head onljitMeiij and' 
the distance shews ft village street, with ligures. No 36. 

lapraMoiD of die pan etching, and Iwfeie die boi^ liueifM itnngih- 

788. A MAX AND A WOHAJf COMTBBatHO. 

In the middle of the prliir. i man and a woman are conversing: the • 
fromau wears a cloak, from head to Coot, and carries a basket on her left ana. 
The man, who is oppoaite to her, wean * short doak; end betwean dmia 
a dog. The background is a village stieet, when a aMO ia aeen eerrjriiig « 
package on bis back. No. S7. 

Impression aimSair to fhe lost 

789. THE TKATELUNG MUSICIANS. 

A man is playing on <he darinet, and neer him ia e bay heating • dnun 

before a cottage to the right ; nt the dmr of which ia a peaaant sitting on a 
bench, with a jug in his hand : within the door are several persons listening 
to the music, and several children are near the musicians. No. 38. 
Inineniaii of the pan etching. 

740. ImpresnoD non worked vpim durooglioat, tad with the iMwdet line 
atRogthened. 

741. THE BACKOAMMON PLAYERS. 

Two peasants are playing at backgammon in nn alehouse^ while another is 
looking on : ftirther behind, is one smoking. To the right, neanr die fiwe> 
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ground, U a window, on a h&aeh under which, ia a petMnt •iuing', tad 
looldiig through the open casement. No. 80. 



749. LnpfMiioii mora wccfced upon. 

745. TBS TWO 0088IFB. 

An old woman standing, and seen in profile, holds up her gown with Ijoth 
handa, and ia tallung to another old woman, before her to the rig^ht, whose 
haada $3tt cbqted. In the bnck-grooiid an leoM ehildren buying fruit, which 
a iramaD ia irai|^iing. No. 40. 

744. THE HOtf^KIUBB. 

, TbSt pioco ia ciicu]ac» and n^proscnts n prnsant UUing a hog, in front cf a 
cottnpp, by night, surrounded hy his fiimily, whiTp n woman holds a pan to 
catch the blofxL No. 41. In this print Ottade uiade many variations. 
IrapieaaioD, ia whidi die wiadowa of Aa fitnoluNiBe en the tight aie 

distinctly seen, and the sky is in part unshaded. 

74d. Impiesmon, in which the windows are darkened, the sky ia wlioUy shaded, 
and the pfint in geneiat imne worked upon. 

746. Lnpreesion still darker, and in whieb Ae atnking light* on the pensabt 

with the high cap standing in the foreground, are contracts J. 

747. Impression darker than the preceding, and in wiiich the lights on the 
peasant with the high ta|), are very narrow. 

718. my. pkahant paying his scoue. 

Near the door of a village alehouse, h pcoiiaul &cca payiug hit> reckon- 
ing to the landlady. In Uic background, to the right, is a group of tbme 
peasantry convcrnng ; while the fointh ia stirring the Hreia alaige elliaui^, 
and a fift^ behind him, is looking into a jug. No, 42. 

Impwesian bdbve a gridiron in tfao chiinnaif abovo the fin, and beibw 
aome additional work near Uie door. 

749. Impression with the gxidiroD and the additional work, and with the 

border line strengthened. 

760. THK MOUNTEBANK. 

On the right, a mountebank, near a booth, in the fonn <A a tent, is dis- 
plajing Jij« noftnnna on a haml Iiead, and detailing dMirTirtuea la anaa, 
awoinan,andatxdiildran,lMliH« himondieleft: omeof diednJdiHiluiMa 
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aboop. TU» pieee is vAei at top, ami ia a chef dVpovn of die artitt 

No. -13. 

Impression, in which, instead of a gtxtup of four childnn on the left of the 
dd woman, as in lihe onfinaiy impraHiooa, an two diffefent figures, and a 
iannlionsc, in the distance, digfatly engraved. 

Tf} Impression with a group of four childien to the left ol the old woman, 

and a ix>rder line round the subject. 

7AS. Impicaaion mate woiked npon. 

758. ImpieoBiain'atill more worked upon dum die pieoeding; 

754. Lnpiremian Mtooched diroughoiit 

755. THB CROOKSO FtOOLBB. 

About the middle of the subject, is an old crooked beggar, playing^ on die 
fiddle : he wears a short cloak, and is standing before a house, at the door 
of which is a wuuiau with a child in her arms. Near the woman is a peasant 
with a pipe^ ritdng on a bench ; and opposite fimher off, a boj wifli a heop, 
i« leaning on another bench. No. 44. 

756. THE VIOUN ANO HURDT-OUBOT FLATBM. 

Two peasautH are seen at a table, under a great tree, in front of a cot tage 
or alehouse; while a third is standing near, with a drinking glass in his baud. 
Li front, a peasant is astride on abeneb, with a glass in one band, and n jug 
in the other; and behind him a woman is sittiug. Tliey are listening to a 
Dum and a boy, wbo are plajring on the fiddle and huidy-gurdy : in the dis- 
tance is a ebnreb tower. No. 45. 

Impression, in which the distant landscape, and die dllttdl tower, am 
very slightly and imperfectly expressed. 

757. Impression, in which the church tower is rendered clear and distinet; 
b«tt there 9re none of tbe shadows on the stones at the alebonse door, and in 

several other places, which appear in the subsequent imp resi i oiMk 

758. Impression with these shadows, and with other work ' 

759. THE PEABANfS KAMILY. 

This subject rtpresents the mother of a family in her cottage, feeding her 
child on her lap, near the chunnej comer. Behind her, the father is stand- 
ing, and is entdiig bread for two fitde bojs, wbo are seen near him at a 

round table : one nf rhc children is feeding a dog. Xo. 46. 

Impression before the shadows on the steps of the flight of stairs. 
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760. Impression with slight shadows on the steps. 

761. Impiessiou ttiil moce workied apom, and with the border Une 

strengthened. 

762. THE rlLLAGK FESTIVAL IN THE ARBOUR. 

A village festival, in front of an akhouae to Aa left, is spiritedly repre> 
aenied in dtia piint. Befim die alehmue ia an arboor, in which are many 
peasants round a man and a woman, who are seen dancinpr together to apipe 
and tabor, played by a musician raised above the crowd. No. 47. 

Imprenkn befim the abadows on the gable end of die bonae, bdiind tbe 
dancing- woman. 

768. Impression before those shadows, hot with the bonier line streng^thened. 
764. Impression with those shadows and the lK>nier line, and in other places 
more woxked upon. 

7415. TBI TXIliAOE FBSTITAI. UNDER TRS OEBAT TKBB. 

In a epadona viUage street, a fair or festival is celebrated, in boat of an 

alehouse, seen on the right in tlie foregrourd, rpnr n ]nrn-.> tree, under wliicli 
several persons are tdttiug at a table. A muu uiid a woman are advancing 
to danoe in die jneMnce of a group of peaaantt before die poblie beme, 
from which a flap is exhibited. In various parts arc nunir-r'nis rrronjir ; 
some round a mountebank ; some near a church with a pointed 6pire ; 
and sooie near aaodierakbouae, from wbieb a eaimrania departing. N9.4S. 

76G. THE DANC£ IM THE AlEUOUSE ; CALLED " OSTADE'S BALL," 

In die interior of an alehouse, a peasant, seen in front, ia holding bia eap 

under bis right arm, and is dancing ^ it^i a woman, who is seen from behind, 
and whose left band is on her h&ck. Ihe spectators of this dance are 
numerous — some standing, some sitting : in front, towards the right, is n 
n man seated on a litdc beneb, and boMtng a Jog. A ataircase ascends t»> 
wtnU ill. Irft, to an npper story ; and at a door on the top of the stairs, is an 
old man dragging down a female: above them is linen hanging on a line.— 
Tina ia tbe largest and most beautifid of the prints of die aitiat» and in die 
early impressions has almost the effect of a painting. No. 40. 

Impression before any writing ; before the shadows on the linen hanging 
op, and befine die abadeen die bteeebeaof die naiB '"■"^^ tbe ataiia. 

767. Impiession with tboae limdowsi widi tbe name ef Ortadle; and odwiw 
wise more worked upon. 

768. A counterproof of the print in its usual state. 
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769. THB DBIHKIHQ PASST. 

Four men and a womiui are taking refreshment in a public house: one 

of the men offers heer to the female ; another is standing, holding a glass, 
and seems to innhc the lii^uor. To the lefti a little boj ia giving drink to 
an infant, standing opposite to luitt. hi die mtaguk et bottom, in the ordinary 
in^mnone, aie two linee bam TSMkm, heffiadng^" mbcumm BnutgMVB 
TtMPORA MEnxm," &c. No. so. 

Impression of the pure etching, much unfinished in every part of Uic sab* 
ject, and before the venes. 

770. Impressum worited apoo IfairaiiglMNit, and widi lihe venee. 

Bartach mentions an impression before the name, but not before the verses: 
but his description of the JirU «tate of this print, seema inexplicit and 
incorrect. 

771. AN INTERIOR. 

This i>i»'re. wbioh is more than doubtful, represents a female peasant seated 
to the n^iit, m liic interior of a cottage, near au upt;u door : opposite to her, 
ie a man aitting, filling his pipe; and hdiind him isanolher standing, lliere 
are several figures in the background. As Barttch justly observes, Ostade 
can have had no part in this peribrmance, so different £romerery other etching 
by his hand. No. 51. 

772. 773. TWO PORTHAITS OF OSTADE. 

They are both engraved after paintings or designs of Thixnrf. hv J Hi^Jc 
one repreaeuts our artist in a flowing wig, the other iu a. 1 Iciniiih hat. ihe 
latter to » pvoof be&ne any writiiig. 

This collection, which consists of 110 pieces, was formed by Tlooa ron 
Amstel, and is mentioned in BarUsck's Femire Gramtr, Vol. /. pa. 858; 
but very considerable additions have been made to it, since it was originally 
Jndged complete. The mBnlier of the anlifeels fimpedj attribated to OMtodb 
is 50, and their vacialiaiiB haio deaeiibed an 60 ; dTwhieh 88 an ««moftiwd 
by Barttch. 

The prints of Ostade are almost invariably marked with the initials or the 
name of the artist, la the usual stale of ordinaiy good impvessioo, they 

are by no mfnTis common : but as all the plates exist, sets of the whole 
work, in a irightfiil state of retouched barbarism, are of frequent oocunence, 
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ANTHONY WATERLOO. 




T is supposed that tliis plea&ing artist was bom 
«bo«t 1616; bat whether at Amtlenbm or VindU 
is not known. He lived fur many years, however, 
in a place which lies between iliooramand Breuk' 
dim, in the emriroiM of Ae latter ekf, and died in 
extreme poverty in an hospital near it, about 1662. 
Waterloo'a manner of engraving is altogether 
peculiar. His suljjeeltMec^ Uiat kind wliieliniay 
truly be termed nund ; and though in general tiiej 
consist of very little, are exquisitely chosen to pive 
the effect which he intended ; particularly the woods, coppices, and trees, the 
foliage of which is probably umiralled. His only ddeet seems to be a want 
of mannpemt^nt in the ehiaro-scuro, a-s the lifrhts arc occa-sionnlly too scat- 
tered, iiariug bitten in his plates delicately, he never repeated this opera^ 
.tion with Aenqoa fatis, Imt bj stopping out, in soma easee, with a jndg^ 
matt peculiar to himself, he obtained the required gradations ; and in others, 
liaving suffered the aqua fortis to bite equaJly, he artaoged and perfected 
Ae hannonj of his plates, and added even the strongest dndows with die 
blunn. 

In consequence of this process, however, when the plates began to wear, 
the ddicit e etching soon disappeared, leaving only the coarse work of the 
blllitt t and such impressions an improperly considered as retouched. Good 
impressions of his works are scarce ; and as ho randy made any variations 
in his plates, those described by BartJuJt, at the end of his catalogue are by 
lum considered to hemii4nei1}atallihoa^extnBMi^nie,dujtn«ert«lidy 
ttotso to that d^pree. 

774. THB nvaxtauxtn brdbn. 

A village is seen on the bank of a river, extending the whole widdtof tiw 
print; on the shore of which is a high wall, with a scaffolding at top, and 
an arch-way to the water bdow; and fiirtberon, isahoose widi two chimnies» 
and u hut t rected a;j;aiuHt it. Behind the house, trees are seen above the 
roof. At a little distance again, is a cottage, and near it, on the edge of the 
diore, a dump of four trees. In the background are two charch spires, and 
a windmill. A fisherman, in a boat, is seen advancing tow w d a die dum 
alongside the walL Bartadh VU. u.pa. 16, No. 7. 
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775. THE WELL. 

A ibrt, surrounded by walb, ou the bank of a river, occupies the whole 
front of the print : to the right is a round tower ; and near thla are a house 
and a long wall, wllb an urched pathway in it, imd ii pointed tower at the 
extremity. Opposito the houae is a draw well, at the end of the lever of 
irttieh« ii m iiediiiie Inr taisiug water to a ilage for die me of die houee. 
On this stage u a man emptying tin- water, and two others arc sinnding 
below, lalkiog. In the extreme distance, on the river's bank, is a town. 

776. THE ANGLRR8. 

In die imddle of due subject is e bridge on e cenel, which wiwib into the 

te d^ ptluL A man is sitting on the bridge, fishing ; while another, stand* 
ing on his left, is similarly employed ; and a third, seen from behind, caniee 
his rod orer his left shoulder : near this last figure is a dog. Barttehf No. IS. 

777. THE TEASANTS t)N TTff UII.I.OCK. 

In the middle-ground, a iitiie tu the right, is a round hill, or mound of 
certh, fenced with hurdles, on die top of which is a group of three neiK— 
one of whom is sittinjf, talking to twn nfliers standintr np before him : a fourth 
per8<m, a Uttle to the left, beyond the hurdle ou which he is leaning, 
■tretehee his hand behind hint isdiieelingatitaitioDtosonieduDg. Bmiaek, 
N9.14. 

776. TBB WAAON OM TRB BOAO. 

This piece is said to represent the sea shore at Sck^lmgen, near the 
Hague. A wagon is seen, full of people, drawn by two horses, and preceded 
by a man on iioiseback, before whom is a peasant with his wife and child. 
To thelef^iadkedie|anee,ietheTillageof&A^in^,withalargepoiiated 
. diiuch tower, sad aonie hoels an en die eea. Bartmk, Nt, U. 

779. THE RAM, THE SHEEP, AND THE GOAT. 

In tbc f in^Tound, a little to the right, a ram is lying down ; beside 
wiiich, to the left, is a sheep standing, and seen from behind: Iieyond the 
laB^inthehfllkw.iedieheadof agoat,lo<Aingtodieiight Ontheleft, 
at bottom, near the margin of the plate, is the letter U, and lower down, /. 
BartMch concludes these iniliab to signiiy that the print was etched by 
JUbrv dSr Jiye. wfaoBB mannee it leeenifalca niodi inoiediBn dial of 
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7B0. TBE TWO HSBM1T6. 

A iw^ eomedwitbtreeiaiidlHtBliMtisiiiniioinitedbjs Tothe 

left is a little stone bridge, communicating with the land opposite the rock* 

wliifli is separated by a dell or ravine; and to the left, in front, is a g^entle 
declivity towordu the water, where two hermits are seen walking. Bariach, 
N9.47. 

781. THE ASS DRIVER. 

Tedie kft ol thii mltfeet, to • hceAp wliidi ftvm tolHie frootof Aeprint 

One ftf the banlvs is high and st^ep, and seems to eonsist of three inaases. 
On the top are several trees, — one on the very edge of the precipice^ with the 
roots pardj {UwovwedL Bdom twei, u * load, leading fiiom the 
midflle to the right of tfi* printi wIuiB amaii is uaea dtifiqg % iMded Mi. 

78S. THfi CHAl'EL. 

On a rise to the left of this print, is a chapel, with a low roof and a turret: 
five or six steps lead to the door of the building. Behind the roof are 
numerous trees. TomuriB the middle, nearer tin f tepround, is a little 
elevation, with two trees and a few bushes ; and at the foot is n tniall 
Stream, flowing to the right in front, with a bridge over it, ou which is 
•MBamoiiwitfiftitkl!. BarttA,N9.il, 

783. THE BRIOOE OF PI^NKS. 

A river, iiiii]iiiigfi«indi«lMel^[nRNiiid<»^ 

in front. One of its banis is steep, and on it are two great trees, surrounded 
by thick bushes, ood a little nearer to the right, is a wood. In the comer, 
OB lilt MM ri/it, i» « wooden bridge oi toar planks, with a g&p for a lUUi, 
eonnrwmlcelang wink m road up the steep bank. Near the bridge are two 
peasants, one sitting, with a dog ; and on the height is a traveller with a 
staff on his shoulder, coming towards the foreground. Barttch, No. 52. 

784. THE MAN AND WOMAN NEAR THI! r m I,K BRIDGE. 

To the right is a thick wood, extending half way to the left of the prints 
and enclosed hy a fence ; below which is a stMam, wliicii appeaw to isnio 
from the wood. To the riplit, aL^ip- rlie hedge, is an elevation, communi- 
cating, by a little bridge, with the opposite side of the stream : on the left of 
die 1nidg«» in » MAd, ai» a nan end awomaa adnuDtcing towa^ the 
right 10 CRMi the etiean. Barttek, No. 59. 
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785. THE TRAVELLER AND IITS DOO. 

On an elevation to the tight, a bnMul road* conuneodiig at the bottom of 
die Ril>)eet, winda bohind a Kttle nek crowned wiA tniea, on Ae hum of 

which are hushes. At a little distance, is ueen a traveller passing the rock. 
He hasabundleathisback, andiafidknredbyhiadog. From the nuddleof 
tbe print, a brook flows to the left comer. JSorfneil, No. 60. 

llie preceding twelve gpecimeuH, are portions only of three seta. They 
are fint jmpwiionn of tJie pwe eidiingi; and eaeh is printed on the wliole 
sheet, as originally published by WaterlcM. The plates of these snhjects 
were afterwards woi-n till reduced to shadows : they were then rebitteu, but 
fidled entitdjr in the operation; as in die nibeeqaent impucHiane, dm fine- 
grounds are coarse in the cxtnne, bnttbe «kiei anddeGcnie wwlcaveeitfaer 
whollj or partially elfoced. 



LAND8CAPE&-A SET OF SIX PRINTS, tm.:- 

786. THE ENTRANCE TO THE FOKBVT OTBK THE WOODEN BRIDGE. 

In the middle of the subject is a strenm. f^ 'wintr to the front, and extend- 
ing the whole breadth of the print A litUe wuudeu bridge, defended by a 
nil floly on one aide, leads fiam tiie right to the left bank of the ilraain, 
where it is hlotked by a gate of planks. Nc u iIk^ left margin of the print, 
ia the trunk of a groat trae ; and a little in the diiitauce, are two other large 
lieee,dketapBof whidt pan the upper margin of the print: beifoadia • 
wood, enclosed with a hedge. BetrttAf Aia. 107. 

Impreaaion beibue the letooch. 

787. THE WOOD NEWLY CUT. 

On the right, in front, are three great trees, close to one another, the tops 
of which arc above the print. At some diijlauce, is a poitiou of wood, which 
bean marks of having been recently cut, and which is hedged in. Anedier 
part, encloM-rl. ^een in front to the left. A broad road appears to proceed 
from the wood, towards the foreground, and occupies the lower half of the 
print on the kift. NeattlieiBidiEBf at tfieeonMvcf diehedigi^i«»riagle 
tree, with aereral diy biMBcbee on the elcni, below the fiiiB^e.— AwteA, 
No. 108. 

finpraerion (deaeribedbj Berltek, page 1440 befbra die amaU hangjay 
bnndiceol die M in the middle of the printtOeardMeoiner of die hedge; 
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and with the figimfl of a woman uid a dog, dnwn in, it ii probable, bj the 

artist bim«el£ 

788. Impna&m bdbra the small pen^C bnncbes, bat letoacbed «idi die 



789. Impiewion with the amall peadent bnuurhes, Riid letoacbed. 

790. THE VAN AMOTBB MOMAN FORDING THK STSSAM. 

A hill is seen, with a gentle descent to the lower margin of the print on tbe 
right, where there is a stream, which a man and a woman appear to be ford* 
ing : the man has a bundle on his back. They are aooompuued bj a dog ; 
and a little fiirthcr, in the same direction, is a man sitting^ on the waterside, 
pulling on bis boots. In tbe front, to the left, are two high trees ; and on 
tbe bin ia a oora fields eneloBedbj a badge. Bttrt$ehtN&,lW> 

TmprossioTi of the pure etrhinp ; hpfon* the dry branches on the upper ex- 
tremities of the two large trees, near the aky ; before the foliage on variotis 
parte of ihoee traes ; on tbe beautiloi tiee etanding alone; and among tbe 
^hruh^ on tbe bank below. 

791. Imp mnio n with all these additione. 

792. THE PKASANT WITH THK SHOTEL. 

On the right, appear* tbe beginning of a thick wood of bigb trees : in tbe 
middle is a peasant, seen from behind, talking to a idiepben!, stretched on 
the gioond before bint. Near the front, on the left, are two gra.ss mounds. 
The man standing:, boMs a spade or a shovel in his right hand, and witb tbe 
other points to tbe distance on tbe left. Barttch, No. 110. 

Imptesaion of tbe poie etching | befine manj small bnuieliea,and eome of 
the foliage, in the clump of trees on the right; hoforr thr dry twigs on the 
extremity of the branches of the largest tree on the same t>ide ; and before 
mofib work on tbe two gnuu monnds, near tbe nuurgin to the left 

798. Lnptenion with all theie additiona. 

TIM. TBI nAYBUAB BSanNO m THB wooo. 

To the left, in front, is a large tree, almost Ieaflc8i$, the top of which is 
above tbe plate : other small trees and shrubs are twisted round its trunk. 
In the diatanee, on tbe same side, is a stream Bowing to the firont. In tbe 
middle of the print, at a point near the water's edge, are three willows ; 
and ahnve these, to the ripht, is n road, on the Hide of which fi trnvoller i.'j 
sitting, with a bundle on his 1)ack, and holding a long staff: another traveller 
ia aeen at a diatanee on the road. BarttAf N». lit. 

Tmtmum xetoocbed with tbe buxin. 



burin. 
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ni9. THS TWO If BN IN THB HOIiMV WAY. 

On the right of the subject is an elevation, from vrfaidi ft patdl descends 
towards the left ; and midway firom the top, is a hollow, in which two men 
are neen descending the road. The one is risible in the greater part of the 
figoitt; ImtooljrtlKheadaiidalioiildenof theodief arasc^ Lithefiont 
b water, and in the distance to the left, a town. BarUch, No. 112. 

Impression of the pure etching: ; before much work with the dry point 
iu the foliage and brauchett of the trees ; and particularly to the left of the 
print in the ftteigimmd, aad in libe middle. 
TINt. LnjncMiaii wovlwdttpaii libnnigliout 

Thesi' prints are num1>ere<l from 1 to 6, in the lower margin on dttlcft; 
and on each, in the same nuu^iUj is written " AnUmi Waterloo ft." 



LANDSCAPES— A SET OF SIX PRINTS, 

797. THE GREAT I.IME THV.K Al iHF, IN.V DOOR. 

In the middle of the print is an inn, neai' au iuclosure of trees and shrubs. 
Hw indomn stretcliM horn the home to ther^^ maigiD of tte print; and 
at a little distant e, in front of it, ure two lime trees, and a large single one 
is opposite to the inn : under tlie single lime is a bench, with a traveller 
sitting on it, and close by, are a man on horseback^ and other figtures near 
the anil : in the dutance it a Tillage. BarUch^ No. 113. 

Impression id ^b» pme etching, aad before the worii on the hadkgnNmd 
to the left. 

798. Impression wholly retouched. 

799. THE WOMAN AND CHILD ON THE WOODEN BRIDGE. 

In ihi' middle-gromid is a bill, with two trees, at the foot of which 
a woman i:> seated opposite to a man, who bus a bundle at bis back^ and a 
etairinfaiahaiMi. To die left ia & atnam, with a little iUl «nd a wooden 
bridge : a female peasant is carrying a basket at her baefc» aCRMW the bridge, 
followed by achild towards the hill. BarUch, No. 114. 

Impression before the retouch, but with no other mark of priority.* 

800. THE PATH THROUGH THE WOOD. 

From a wood, seen both to the right and on the left of the print, aroad winds 



• Aa Id^MMlM the puK etehtoft of thia fDljcct, to dcMribcd tif 
Ja «bc dirtmc^ MW** fight mi(lD «f the pl«te, are wiitoBt liKMfc 

CC 2 



196 



to the foreground, whovp on tl^^ left, are two larjfo trees, close to each 
other, the tops of wlmh are uol Jsceu : two other large trees, with less 
lb]iage» atand together at soow dBstancc. In front is a mun, cBnying on his 
back a sticTi, with a bundle siispended to it : he is in the hollow of the road} 
where t«'o other figures also are seen in the distance. Bnrt9ch, No. 115. 

ImpieMioii of Ae poie etchiiig: befbue tlie figvie of llie mut near the 
front; before those which in the onlitiarv impreitsionBaieitadiBtaiiceindie 
road ; and washed in scvcml jilaees by the artist. 
801. Impression with the figures, and worked upon througboot. 

803. THE FABM ON THE WATER'S EDGE. 

In frmit of the snbjeet ia a rirer, on tfie left bank of which is • &nnhoiue, 
in the middle of trees, inclosed by a hedge with a door in it. On the right 
bank, a small portion of which only is viKihle, stands a decayed tree, with but 
little foliage. On the left bank opposite, arc two high trees planted close 
to each other } and fiinlier on, at an angle, is another group of jfour tieea, 
twoofthem willowa: ataflmedi«taiioefroiatliese,u»iDanmabaatatigling. 

Impiesrion belbn Ac k»rea en the tree to die tight; and befince albnitfa 

tree among the group on the opposite Imnk. 

SOS. Impression with the foliage on the tree to the right ; with an additional 
tree in the group on the oppoaite hank; and widi the figana of a man and 
a womaai dmwn in, peiiiapB bj WatmlM, 

6M. 1HJB mWEMAK HBAB THB BXDaS. 

On the left is a com field; and in thcmidd]eoftheprint,agreat tree is seen 
between two others. The part on which these trees are planted, is bounded 
in the distance by a wood, and in front by a hedge in a parallel line with 
the fidd; at the end of which, in the distance to the right, is an open gate : 
near the g;ate is a man on hortyi !> id, , coming along a wide rotul, It-itr^ni'^ to 
the hront of the print On the ngbi, lu the immediate foreground, arc two 
gnat tnea ekee together, the tope of which are feat above the plate. 

M5. THB BHiraBBO UBBVIKO ON TBB HIXAOCK, 

This Buhject re]>reseutj^ an open spot, to the right of which is a single tree, 
divided into two branching heads: near a fence, about the middle of the 
print, on the biow of a hilloek, ia a aliepheid asleep, while hie ilodt ie fted> 
iD|f at Bome distance a little to the left. Below this hill, in the distance, 
is a com field, almost reaped ; and to the left, in ficot, a ain^ tiee. 
Batitch,No.n%. 
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]itt]|ie*noii (deaeribedby Bartaehy pa. 146 ;) belbie 1h» lit^ diy htaidie* 
on the angle tree to the left ; before the tuft of grass at the bottom of die 
trunk; and beCm the dzjr faranehes at the top of the grant nngle trae to the 

right. 

80<i. The ordinary impcession, retouched throughout. 

Thie iet ia mnnlMffed fimn 1 to 6 in the botton naigin en the right; and 
on the left of eaeb, in die aame maipn, is written the name of die ardit. 

807. THE WArER-MILL. 

To (he right, ia awateMniU^thatehed^ond Bummnded by trees: two laige 

willows are planted in front ; and on a hillock is a large tree, which rpache» 
to the top of the subject To the left, is u sloping bank, with a little \voo<}en 
shrine on the summit ; near which a female peasant, with a large round 
bat is seen» accompanied by a boy widi a stielt : beyond diese fignree, in 

the distance, is a wind-mill. Thi^ subject, which is called the MHlof Waterloo, 

ia by Barfsch considered one of the rarest of bis works. Tlie name of the 
artist is at bottom, on the right : it is one uf a t>et of six upright landscapes. 



LANDSCAPES, WITH MYTHOLOGICAL SUBIECT8-A SET OF SIX 

PRINTSt 

808. ALPHEUS AND ARETHl'SA. 

In the middle of a winding river, which flows firom the back ground to 
die left in front, is seen the Jtiver God, with his arms extended towards Are- 
Amm, who is flying on the right bank, her head and right aim nosed to 
hesAPen, hnpkning die pioteetian of ZNoho. Bart$dkt ISA. 

809. ATOUM AVD vAvmn*. 

Near two beautiful trees in the distance, Apollo is seen rushing fiem n 
woody part of the landscape, with his bow in his hnnri, pursuing Daphne, 
who is flying along a road towards the middle of the print: her hemi is 
anxioody tnmed back townrds ApoUo. BmrUAf Nn, ISO. 

810. MERCVRY AND ARGrS. 

On the right is a forest, through which a road passes, extending finom 
the background to the fiont On the same dde^ in the feiegitrand, Jtfemwy, 
leuuiig against a bank, is fligring m dM iate^ while if«yN% xeady lo IslI 
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asleep, sits near him, and lot under tbe Harm ol Ik ooir, ia aeen bdiind Jryw. 

Bartsch, No. 127. 

811. PAX AND bYKINX. 

The rirer Ladon ia seen flowing from the left, to die fimgrtHuid on the 
right, atietching the whole breadth of the print. The banks arc covered 
with wood, permitting only the distance towards the right to he st-en. To 
the left, in front, is ii large tree, at the foot of which is seen Syritijc tljing, 
with her hands raised, and her open mouth iadieating terror : she ia looldiig 
towa>dBP«i,whoiaaeeniAf«ofileintbewaler. Basrtatk, N» V3». 

819. TBWt'S AND ADONIS. 

A moimtuin is sf<'n wliich slopes gentlj towards the right: on the left it 
is covered with wood, iu front is a little stream, with three great trees on its 
right bank, where, onlhe aaneside, in the foreground, is AdemUf aittiiigeoa 
mound, holding his boar spear in his left hand, while his right ami is round 
the neck of Venm, who lies at bis feet : near them are tbe dogs of Adani»t 
one <tf wbieh ia hdd by (>pM: AarteA^iVo. IM. 

Impression of the pure etching, befiNW HMICh WoA €11 die filUage i» Aa 

distance behind Venm and Adimu. 

813. Impression with that work, but before tbe retouch. 

814. THK DEAfH or ADONIS. 

In front, near the right, are two large trees; beyond which tbe ground 
liaaa gandj towaida the aatne aide, dothed with wood. AAmk ia aeen, in 

the middle of the subject, stretched on the grround, near the two great trees, 
bis boar spear hy hi» side, and near him a dog, howling : two otbeza are seen, 
at a dialance, chasing the boar. Aarfsai, No. 180. 

Tlii> set is numbered from 1 to 6 in the left comacB^altfietop} andeaeh 
print is marked with the initiala of the artist. 



LA^DSCAPtiS, WITH SUBJECTS FROM THE OLD TESTAMENT— 
A SET OF SIX PRINTS, m.:— 

SIS. THK DEFARTritE OF nAOAR. 

In front, to the left, is a hillock with a group of three trees. To the right, 
in a high road, Airuham ia diamissing Jlagar and Ithmael. Hagar has a 
bundle at her back, and with her left hand appears to repress her lean; 
Ishmael carries a bnw. TTie road runs he^iid^ a hill, and the '<i'rt aft cf iaaom- 
posed of a river, mouutainct, and villages. Barttch^ No. 131. 
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816. THE ANgEI, f'OMFni^TTVr: TT\r;\T; 

A iargG wood extends frum tiie left u> tbe right, llie forogrouod is covered 
wifli pluiti and lierbs ; and to tihe left 1> a tttde brooii with a wBMifiJl, an 
the Lank of which is a livrgp tree. At Romn distance, is seen lahmael stretched 
oa the earth ; while Hmjar, sitting in the jbreground on the right, appears 
in deep affliction, listcuing to the Angela wbo ilanda up bafine liar» pointittg 
totliabiDoL iMdk, ATtf. las. 

817. THB DnOBEBEKTr PROPHKr. 

The foreground 'w covered with planti and hariiagp, among whidb is seen 
the trunk of a tree. In tlie mifldle ;ire two tall trees, planted near each other 
an a hillock, between wiui:h uud aomst shrubs and undem oiKl near tbe 
ligfat, ii aaen a load liiinf to#Bids the same side in die back gronnd. 
In the middle of this r .iir! is t?u> dead body of the Prophet, and the f'<>n {--■ 
sitting beside it: at a dit.tauce in the ass ; and the dtj of BeAd is N^en at 
die Ibot of moonlains.— Ifarfaeft, 881. 

818. TOBIT AND THE ADOSL. 

This print, wbiefa is eonaideicd a elirfd*anin» of die artist, repraaenta 

^ the right, a large tree, extending nearly to the top of the plate : close beside 
it are two othen;, the stems of which cross. Beyond, is a hill with a flat sum- 
mit, rising gontly towards the centre of the subject, and forming an abrupt pre* 
cipice, opposite two rocks, where a torrent is seen mshing into a natoral 
basin. On the brow of the hill is the augel Raphael wit}i Tobit and his dog, 
about to descend into the valley : the former is pointing to the prospect 
befimdiMn. AwteA,JV«. 184. 

819. SEPIiORA AN1> UKB SON. 

On the figiit, is an inn endMed widi a hedge : the door is open, and a 

crown suspended from a pole fomis the sign. A little further in the hack- 
ground, Steps appear to 1^ to a stone bridge, across a stream communicau 
ing widi a hoaw aitnated on a radt oppoaile : a man is seen on die steps. 
j^fates is Standing to the right, in the foreground, with a staff in his hand, 
while the angel is seisii^ iiis arm, and threatening to destroy him with 
a ivofd. Sqfhom is on her kneea near Afetst, holdti^ her child. Bartt^ 
Ne. 186. 

880. SKUAH FBD BT 1LATBK8 IN THB lISMUtr. 

The brook Cherith flows fix>m the left in die back glOtind» to the for^ 
gioand on die right. To the left, in fimnl^ aw dme great tnea, at the ibol 



soo 



of which is Elijah sitting, seen firom behind, stntching out bis band to a 
iBTen bringing: food; wliSeaaoAernveD ttseen in did«jr,iridlibraa4m>lt 
beak : the whole landscape is rich with wood and foUlge. AwteA, iVSv. 1S6. 
This aet is mariwd with die initiik of Watertoo, 



ALDERT VAN EVERDINGEN. 

Ever^tmgen was bom at AUemaeTf in 1621. Uis first master was Roland 
fibsery, from wbom be went to etodjr under Peler Mtkfitt whera be made 

rapid progress. He \va> a man of prudent habits, steady conduct, and an 
excellent understanding. His morals and bis religious bebaviotir, procured 
bim the office of deacon of ^ idbcned ebnich of Us nattve dtf . He nndo 
a Toyage to the North ; but being thrown by a storm on the coast of Noiwajft 
be remained in that country more than a year, studying and closely copying 
nature. His etcliings for the " H'utory of the Fox" are of his very best time ; 
and hit landieape* «n h%Uj pietuniqiie!, though loiiMtmieB ezflenied in 
too MfUgeot a manner. 

881. LAMDSCAra. 

Near a cottage on broken ground, a man is seen near a little bridpr ; t r' vn r;U 
the middk of the subject are three goats lying down ; and on the right i.'^ 
a peaaant on iMnebadc, talking to Miodier on Ua liglit band: behind the 
man on horseback, is a third peannt. Tbo initiala of Ao artist an at bottom. 
Barttchj Vol. u. pa, I6i, No. I. 

Imptession of the plate in a eiiviilar ibon. 
Impteesion retouched, and the plate lednoed to an oval dM]ie. 

898. THS WATSB-MILU 

In the centre of the subject, a mill, with a sloping roof of limber, is built 
on two hc'twofn which, tlie stream of a river falls mpidlr throngh a 

trough below the house. To the left is a man with a staif on his shoulder, 
leadhigaehild ; and above, near ih«liouse,is anotliar figure^ UMidl, JVoiM. 

824. THK MOUND. 

Tn the foreground, is a large moond of earth, washed on ihe left by a 

stream, which foniis a little cascade. On the iijtjtositc side of this mound arc 

a man and a woman, sitting on the ground : another man is passing before 
them, on a read heside a wooden boildiog, seen in front Bartidk,No, 100. 
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9U^ VBE FALL TSEAA VHt WATBE>MILL. 

A water-mill is seen on an eminence, to tho right ; tho wlieel of whicli 
is set in motion hy a stxeam, with a double Hall, flowing to the left, where 
die itnaiiiapieMb. A man is seen sitting on die trunk of n trae, neer a 
Inidger in * roed, which leads to a wood. Bart$ch, No. 102. 

The impressions of the three procedtag prints, are of the pnze etchingt, 
before the boitler lines. 



826-888. THE HISTO&Y OI RKINEKE FUCHS, OA REYNARD 

XU£ FOX, 

s SKStsft ot nm-tsTSH annuiai, lo ULcmuTi thi csubsatid rcmisv hbmbt 
▼on AuuiAs— AM Aiiiiita*«M Asto asnvntvs nscs er sann. 

We are indebted to Mr. Rotcoct in hk Qvmm NofptHOM^ or Tbiw TVons* 
iated from the Ancient and Modem AtMnon tn that language, published in 
1820, for an abridpnicnt of the prosf vprsion of this curious work, ]ii lntrrl 
in England in 1694. As the Preface of Mr, Rotooe gives an interesting 
Moomt of diis lattrieal elfiuiony md its Tuioiis e^tbns, a portioD is here 
•oljoiMd:— 



" The real origin of this rery ctirious comical and satirical production, is 
invidred, like most fables of the kind, in considerable doubt and perplexity. 
The eariiest printed Otmum copy would appear to hare been diat of the 
fear 1496, written in the dialect of Lower Saxmy ; though there was a 
Dutch rnTnrinrf^, in prose, bearing tlie same title, " Hhtoire ran Re^rnnrrf de 
Vo$f" published at Delft in U8d. The fiormer one, of 1498, was afterwards 
tmislaled into High German, and also into ZoMn. It has bean referred to 
Tarious individuals as the author; most cotnmonlj to jEfimrycmt .<l/ibnar ; 
but that his was not the first story of the kind, would appear from his 
preface, in which be merely assumes the merit of its translation. tiichoUu 
Bmmamf who is staled to hare written it as a satire upon Ae diaiicenor of 
iSbe Dtike ni JtUiert, is another author to wbom it ho^s, with less authority 
however, been attributed, bin edition bertrin<r no fnrlii r rt date than 1 "j?-? Tn 
the translation, it is stated to have been liorruweU from the Italian and 
AeneftlsiviMi^ bat its indindual origin is not pointed ont Itiswiajrbft 
in doubt, whether the Oermtm aathor copied from the DtOek pnblicatioii at 

DO 
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Ddftt where the sole remaining copy is still preserred ; or vrhetber boUa 
were translated or imitated from the JVvndk and /taUan, or how none 

hidden materials, of which the MSS. have now perished 

*' At all events, the Luhec edition of 1408, is a work so superior in point 
of power and skill, as well as in its comic incidents and delineations, as to 
confer upon it the dQrle and character of an original composition. Ite aOi^ 
gorical scenes arc well supported ; exhibiting', under a picture of the court of 
beasts, the various iutrigiies and interests of a human court, where every 
tiling is thrown into confusion, and the moat dangenms plans are adopted, 
at fh' insriq^ritioii of a nrily favourite. By such mpan*? the TArm risks the loss 
of his dumiuious, while Reynard (who is supposed by some to repreaent the 
Dwivof Lerrah^t aonie other donbdeaa imitated from icd 

life, cany their obnoxious measuifs. Tlicro is an old Eri'jlisfi translation, 
published by Caxion, which was executed, it is said, from the JFUmith version 
or original. 

" Gat he'll version is an imitation of the work of Alkmar, from the iMOtr 
SaxCfUf composed in hexameter verse, and in modem phraseology. 

" Firom the number of editions enumerated by the learned FISgel, in his 
History of Ctmie lAtentmef the Gmmm Fox would appear to hftvebeen % 
singular fnvourite with mo«t nations. U|>^v•Ir(1s of forty editions are men- 
tioned, ainuug which three were published ui Knijluitii, boiides others which 
do not appear to Itave come witliiu the scope of the GWumi* writer. The 
Enffluh prose version of 1694, from which the following specimen of the 
work has boeu abridged, is one of them, consiating of a Iree translation, and 
OtiCMnrnMl abridgment of die edition of MOT, upon wludi most of Ao anl>> 
sequent din nr . itTdrr !. both iu Germantfttxid elsewhere, seem tube founded. 

" The Germmt edition of 14Ub appeared at Liubee'm small 4to, occompauied 
by woodcuts, in a nide s^le of iDnBtrBlion, andwidiapirafiueof four pages, 
firom the ik>ii of Henry i on Alkmar; the work itself consisting of 241 pages. 
It is composed in oonunon heroic metre — ^the heroic metre of low : a 
oqir is MiU pntamd in the i>HOo/ Xi&nify at ITo^^^ 
ing motto }~ 

" l}t vulpU adulalio, 
Nun in der Werlde Uyket, 

" Sic lli'ioiiua ot rMiu 

" M the dose is found the date, " Anno Domini, 1498, LubeV It was firat 
made known hy Fnfmer Bachitan»t in 1709, who printed an edition of it 
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at Wol/enhf'!'f' f 1711. In the preface, Hrnn/ row Alkinar announces him. 
self as a schoolmaBter, who had Ijonowcd hig tranUation from the FrentA 
tongue, but witboat tfiiowing any light upon the Teal ■uthor, or noticing 
any Dutch writers or commentators among his contemporaries. His name 
has by some been conjectured to be a mere fabrication, and among others by 
Hemrf Laekmm, and by BOxching. Most probably, however, says FUigel, 
Alkmar was bom in the cit) uf that name in HolUtnd; he represents him* 
Belt M Hofmeufrr to the Dukr o( rMthr'mgen fLorralnJ, who diet! in 1508, 
at whose reque&t llie FL-mkli work was first composed. The Dutch writer 
expressly disclaims all title to its production, though no prior F)rench and 
inatsnals, isxm wbieh he pcofieaws to bare taken it, have bem cUs* 
covered. 

** GotUdktdyia Ids edition, is inclined lo think ilMimr die real original 

author, ;:nirl flmt lir miTolv f. iiriv^:? version from other tongues. Tiui:- 
some disj^uto his word, and others his existence ; learned opiuions clash writh 
HOI moie laamed epinioos, and eoiyeetniM an heaped upon conjeotnm.** 



1. 

The Fkacy mounted on iSmb Am^ ii ■omninded by a Wt^, a Btur, ind a 

Rnm. This forms the Frontispiece to GoltschefT s traniTatifflP ot die pMm 
into modem Gexmao, pulilished at Le^ttig in 1753. 

S. 

Tlie Lion annonnpea to the animals, who are siirroundinp him, a grand 
festival tu be given at his palace at Scmden. The Iaoh is at the foot of a tree, 
on vhaeh dia ape it cBinlniig. 

S. 

Xbel^isaoctuedbeibietlieZ<oi»,bj/«!7rinitbe IFo^fandodiei anlmala. 

4. 

This plate T e p r es en t s a ciwarewtance told hjr (SniiAari die badger,* tode- 

fcnd ihe Fo.r,hy reminding the Wolf, his accu.sor, of hi.s cheating the Foxo{ 
a plaice, stolen b; the latter from a fish eaxt: the cart is seen at a distance. 
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5. 

Chanticleer the Cock accuses the Fox, befoare th« Litm^ of having umrdered 
Cofpel, out of Ilia Imu. 

6. 

The Coat idiilwy how die diigniaeof »iBOiilt> liwiiia>twl hiuMatf 

into hie eonfidenoe* 

7. 

The Zion is sitting in council on the punishment to be inflicted on the 
Faix: near him is the Ltonett ; and before them axe a Catf two Woketi a 
Ikfff a BeoTf a Panther, a //a/¥, and a Badger. 

8. 

Brvin the bear, summons his nephew the Fojc, at Maiepardut, his resi- 
denoe, to appear befim the tribmial ofaniinale 

9 

The Foirpmuieee to coodnct the Aor to a spot when he may find hooey 
in ebuiuhiiee. 

10. 

The Bear is caught by the head and paws in the cleft of a feUed oak, 
where he had been groping for honey by the advioe of the Fbh. TUb jj^nnt 
is cevered with a ground of mezzotiDto. 

11. 

The Bear, in his defenceless condition, is attacked by the peasants 
Lanfert, Buddn, end JUefuaekf Ante the prteet» and Ua wile JWfadt. This 
plate ia alee eofflted with meuolinlai. 

IS. 

The F^x in«nlts the Star in his mdottimt, la die badignMnid is a 

water-miiL 

The Bear, in the Lion's preaence, complains of tlie trick played him by 
the Jhv. 

14. 

lUert die cat, deputed by the council of animalij eitos die ihr a aeeoiMl 
time to appear befoie their tribwtaL 
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1ft. 

The <ka is itmling akmg the side of a ban, to cnep into a hole wheie 
die/to bM pimBoMd her a rich tzeatof mm 

16. 

The Caty caught in a snare, is a-Hsnilotl by llio Priext, and by Martinet, 
and the other iuhahitants of the house. This plate, and the piecedlQg on^ 
are covered with mexzotiiito. 

17. 

The Fox is cited, for the third time, 1)y Grimbard the badger. The Fox 
is seen with his wife Ermelm, and his young ones. 

IS. 

The Fox departs with the ikuigetf recommending his two fiiTOurite little 
ones, Re^km and /ZoMef, to hia wiiGft. 

19. 

The Fox coni'esses to the Badger a trick he played the Wolf, The Wo^f 
b Men pidliog the rape of • eonveBt beO, lo which die Jhrhe^ 
two paws. On the lelk, in the foregioiiiifl, era the monks of Ednane hai^ 
enin^ in rilnrrrt ; htuI, on the right, peaaoata attacking the Wo^, Thia piece 
has a strong ground of meaaotinto. 

SO. 

Another confession of the For: that he had escaped with a roasted fowl, 
which he stole from the table of an ecclesiastic. Hie W<Aff who had eaten 
ao mneh baeoo Aat he coold net atir, » eoneealed m Ae h»wer part of a 
cupboard, where the Fox had adrised him to hide. The eedeanatic is on 
theleftof theptint^punniiigdia/to. Thia plate baa likewise a meiiotinto 
ground. 

21. 

The Badger, to whom the Fn.r eonfessesthcne Tricks, gives him absolTifion, 
and for penance enjoins him to jump three times over a switch. He is seen 
ling : 



22. 

Ihe Jhr, on bia way to the ooor^ wants to aeiie a Capon, but is re* 
prinumded by iSbn Bmiget, 
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23. 

The Fox, brought before the LUm, in accused by Kayward the Hare, bj the 
W6^,iSt»€hat,^Bemrt CMrtiiedof, Hw <H the Oodfc, IMH» thsiim, 
•ad AaiMer the bour. 

ThiQ JteiicandeiiiiiBdto^ lisfiiiginiidsmdflfaiwtDiiopittpOM. 

S5. 

Hie relations of the Fox, finding him — iieiieed md i«idj todi^ dcnwmd 
dumunl fiam oourL 

26. 

The Fox, on the point of being hanged, as a Iat>t favour, requests pciauMun 
to confeas : he is at the ibot of a tree, and the Cat ia hangman. 

27. 

The 24on suspends the execution of the Fox, for a last examinalion. 

The Fox makes a ialse coniesdon of a coaspixacj, formed by his Deithet 
against Ae Ami. 

29, SO. 

The Fox continues his Ijing coniiession of the plot. 

81. 

Xha Fox, couimuiug bis feigned disclosure, holds out to the Lion and 
XisNMc, apactidoinB of neofniag tlio tawume of Bug tSnwMkf ttiilen. 

The Lhn, having parilonecl tlic Fu.r, orders the Other f***— 1« tO iwget 
his crimes, and to respect him and his iiuailj. 

33. 

The enemies of the Fox are tenified at his pankm asd leleMe, and at the 
pRMpect of their owa danger. 



807 



94. 

Ekeeationof aaorderof t]ie£<0fi, tocut fimiitlM Aar*«baek a portion of 

his sliin ; and to flay the two fore paws of the Wolf, and the hind paws of 
the she Wolf, to make shoes and a travelling bog for the FoXf going on a 
jnetended pilgrimage to Rome. 

BeUm the ram, a» court chaplaiu, gives liis benediction to tlie .For, pro- 
▼kms to liii dq^iftme on his pilgrimage. 

The jFojt, arrived at the entrance of his own abode, accompanied by BeUm 
the mn, and JEaywonl the lum, indncea the latter to enter, andnnuden bin. 

37. 

The Fox sends back the liatH with a packet to the Z*<m, which contains, 
instead of ^b^patebei, die head of die JKwv. 

88. 

Ibe Ram returned to court, delivers his supposed dispatches, which Bocart 
the aunk^, ae weietaiy of Mate, opens ; and pnidneea die IToraV head, to 
the stirprise of all the attendants. The Ram appears to regret hk own inno> 
cent partidpation, while the Monkey is looking into the hag. 

80. 

The Lion, finding himself thus cheated by the Fox, release!* dMJRsorand 
the Wo{ff imprisoned for having persisted to slander the Fox. 

40. 

A fete is cclcbrnffH? nt the LiotCt court, in hrniour of the Bear and the 
Wo^f who are daucmg together, with paws joined, to a bagpipe played by 

dwOtf. \ 

41. 

This is the representation of a crime of the Fox, as related by Corbant the 
crow, to the LUm at the ftte. Having found the Fox stxetched on the 

ground, apparently dying:, the crow and his wife approached to his succour, 
when he suddenly jumped up, and !)it >fT the head of the female, who had 
gone near his mouth to see if he breathed. 
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The LImt, imtaled against dw Ar, eommandt all the Mumali to foUow 
Mm to Ae deii> to taka TcagvaiiM. 

4S. 

The Badtjer hastens to inform the Fox of the /i0iN*«tntcntioil, and to warn « 
him of the danger: the Fox is p1un)<jng two pigeons, and mms his head 
round to the Badger with a most impudent leer. 

44. 

The Fox, confident of calminp- the TAotCM anger, departs with the Badger: 
and on the rood rclaieti to the latter the trick he played the Wf^^ who 
wished to sdae a man's ftsL This tiislc the print leptesanls. TheJfiMla 
to the right, saluting the I9%£r« jaws widia lock : the .Rw is seen onahiD 
looldiig on. 

The J%i»,aiiiv«d at tlie Xi«it*t oonxt,eisenlpalaa lainiadll 

A Hare or Rabbit is seen running to asset llie Fue^ to Ae fight. On the 
suiTif sidr, in the background, is a ivnpin ; niul in the distance, on the left, 
a high mountain. The text does not explain this subject, though it appearv 
to rdate to£<ywel the rahbit, who is not lepraeented befoie. ^ the present 
collection are two impressions of it: one is on Onna paper, befim the sigr; 
before the shadows on the nunmtain; and in eray oAer icqieet mneh 1ms 
finished. 

47. 

The For, in fxriilpating himself by a heap of lies, tells the lAon that he 
had entrusted to the Hcm^ for his Majesty, certain inestimable treasures j 
partioularijr * nng» a eoml^ and n uiisor with ma^cal propertiea. These 
articles appear on a hillock behind tbe Urn and Z iswss s . 

Una is ft stony, said by the Fb» to be npieaented on the fiame of the 

magic mirror. Tt is of the Horte^ who, jealous of the Stag'$ swift foot, begs 
a shepherd to moiint him, and pioraiass him the Skig as n sewaxd ibr liis 

compliance. 
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49. 

The shepbeid, mounted on the Hone, pursues the Stag at full speed. 

50. 

Another stoiy, said to be rcprt^cntcd on tbe frame of the magic mimur. 
Ilk (tf liie Aut w1m>, jeatoiw of hi* maalef** cMCMi^gr dw 1i^4Qg, initalM 
tfwt anliMly thai he mmj no«iT« the Mune toiceiii of affselion. 

51. 

The third ston-, which iho lies of the Fojr represent to he found on the 
mimit Irame. The Fox't £ubcr, surprised bj dogs while strolling in amity 
with die Cat, ie abandoDed hy the Utter, inTklMkm of * cmnpact, that they 
dMioUl etanilhj eadi other in ceMe of need. 

bla. 

The same subject, engrmred a second thne: instead of the Aree dogs eloaely 

pursuing HicFox, and only in j)art seen, are two dogs seen wholly. Tlie figures 
of the Fo.r and the C<U are, in this print, shaded much more than in the 
praoeduig : thii> pimt k ebeameh laier. 

The fourth story represented on the uunur frame : tbe iogio-Ulude of tbe 
Wt^t tarn whoee thmaft the CIrawehad estoMsted aboiMk 

AS. 

Tbe Weify initaled at the ZloaV paidoniiigr die /to, bringi a fieeh aeen- 

eation ajjaiiist him ; that in teachinj; the she M'oif to catch fish, he induced 
her to let her tail bang in a pond till it waa £rozen ; that she waa forced 
tobate apieeetrfftb^ind; and niiit have periihed,1nift for dwaooidaiilal 
aniTal of die IKe{^hiiiiad£ 

54. 

This shews another trick played by the Fox on the the WW^;— The JFh* 
having descended a well iu one of the huckct s, and not being able to getoot 
again, begs the she Wolf to help him by going down in the other bucket, 
whiob of eonnediawe iq» die Ar agiiii, who leavea dw die fPefif in die 
wdljandraiMoff, Xbiaplatehae atueaaetiniogxoiiBd. 



5A. 

the JMmt and die cooDcil of animals, haviap ooaieniBd to a 
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twccn the li'olf and the Fox, the latter, in the den of the Ape, receiree fiNmi 
Dame ^»$kemard,ib» Ap^t wife, her edvioe how to gain the vicloiy.* 

06. 

The Far blinds his advenarjr hy striking him over the ejes with his tail, 
drenched in sand and water, as advised by Dtime Hukenard, the Ape's wife. 
The \yolf is seen to the rig;ht, rubbing his eyes. The Utmy surrounded 
ty the eirimele, obeerrec the combat from an endnence. 

57. 

This is the tail-piece to GoUsclteiC a edition. It represents the A»s^ harnessed, 
with the ZiaM on his beck, rarnranded by the JSrar, the iZoM, azid the Wo^. 



As Oottsched'» edition was not puhliHlied till more than a century after the 
death of Everdmgenf the plates, BarUch observes, cannot hare bean intended 
Sat thaa, bat jmibeU^tea Dutch edition of the HigtorffiffAeliue, pnblieiied 
MAmttenkm imlWA. OoMcri baa added £fe jilatea, engnned by Sfawn 
Fokke. 



HERMAN SWANEVELT. 



WANEVELT, ahio called Herman of Jtaiif, was 
bom about 16S0, in JRTelbmtf, bat in whatpaitieolar 
place does not apiicar. It is believed that he was 
at first the scholar of Gerard Dmnr. He went, 
however, to Rome, when very young, and became a 
pupil of CZoiMfa LmaUm, His reliied life and 
habits, and his diligent and constant study of 
nature, acquired him the name of The Hermit. 
He grew into very great repute, and his works were 
poidiased at hi|^ inioes: he died at Eome alHWt 
1690. The etchings of few masters are mote 
ci«tcemed than those of Swamev^t from their spirited ekganoey and choiee 
of scenerj-. 




' 11m nlgaet of ttaia 
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884-^7. LANDSCAPES— A SBt OF TWENTV-VOUR SMALL VKOm, 
csuvn warn iir ram aaajunA. C9 moaaf m. 

L 

Tide; Two nm Haiiding on die left, ate ttadbag dw ftlknring iawrip* 

tin?i on a pTcat stone: — " rxnTX rASfPESTRVM rA\TA.<itjB A BSMMASO WAt 

SW4S£i£l.T JNTESTM, BT tH LVCBM BDITJE, CVM PRirlLeO. MM0l»" 

5 

A hill, oa the right* with a great tree in the middle. At tb^ fbotof tlie 
lw»iimiMBWItiag»qiw>iigtoanodwr itandtng, with »iMill«nlj»rfMMldv. 

8. 

A barren hill, on which an two men, one turned to the left : on the same 
aide, near the margin of the pria^an «t«e*4aidlMtflMe; and m^fkb diMttoe 
itanother htO, with afigmiBonit. ... 

4. 

Oil the right, at the top of a hill, is a round tower, connected hy two 
archcii with an ancient building. At the (bot of the hill is a man, and be- 
hind him A woman leading % diild. 

S. 

To the kft la a steep hill, crowned with wood. Li die neddla^ in fioott 
two ligaraa, eeen fiom behind, on eittingliy the dde roed. 

6. 

A Btonc bridge occupies almost the whole width of the plate. On the left 
is a hill, with a house on its summit — near which arc two figfurcs Two 
others are standing opposite to each other, in conversation, on a bank, which 
fiwma the imn ted i ele fcwyoumdott the right. 

On die right ia opposite to whieb • wwMii, eem 0Nm heUiidt i» 

sitting on the ^ouud, speaking to a matt who ia fftW*flf**g "p t— » to 
the left, in the distance, is a large river. 
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8. 

To the left is a rook, aud further in the distance, are five trees : other 
rocks &re on the opposite side ; and in the middle of the hackgrotmd, a mao 
is walkiiif to rigftt- 

9. 

On the left is an axched loek, thnni^li which aie teen two litd« ifuraiy »l 

the font of another rock. In the midini^ io fionV b ftlUUI^ widl hktlKff OH 

bi« shoulder, walking to the left. 

10. 

To the light is a huge buahj tree, at the foot of which are two meudttiiig 
cppiMilBtocH^alks; midtotliel^ii a group of duM titw isMfwii 
whidi and the fiiM tn^ ie a voad. 

11. 

In the middle, in fi«Ot» two men, one ratting, the oAer standing up, are 
talking ; and at some distance from them is a great tree. In the background 
appears a steep mountain, crowned with trees and shrubB. From the right, 
a path on die iMak of a rim, deeeends townidi die left, and tnme again to 
die ionsgioundi 

19. 

On the right in a river, flowing- from the haekgroond to tiwfinnt. To dlO 
left, on the top of a hill, is a man with four cows. 

13. 

This STihject represents two hillocks : on that towarr^s the right, is the 
stuuip of a tree ; aud ou the other a large tufted ticc, at liic fool of which 
a man is «een walking with his staff on his shoulder. In a load ttm edicr 
niinnte igmee aie in the dinfannnj towards the rig^t 

14. 

The foreground on the right is formed of rocks, communicating to the left 
with a hUl, by aUltlc stone bridge of one arch, litis hill is surmounted by 
two lieee, neer eadh odicr, at die iiwt of irineh ia a figoie. To the right, in 
tlie mad lodie liridge, a man is walking, ftiUOwed hj a woaaan. 

1ft. 

On die Utt, in front, are two tieea, nev a load, where two oMn an pei^ 
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ceived, one of whom u poiuling towards a large steep rock, with a house 
oiiitotiopi»«itDaled<mdiefiuliierb«iik<tf api^ in the dutance 

ii ft dmnsb* 

19. 

la the widdk of the tnljcet, ii « gmt tn» nitb * dooibk fteni ; uid to 

the left, a steep roclt, covered with hushes on the summit : hetwcen this 
rock and the tree is a figure. Further m the distance, are two little figures 
walking side by side ; and in the background are some trees and a village, 
bojoikd ftiiT0r< 

17. 

In Uie midcDe are two trees, the stem* of wMeh cross each other. They 
grow on a li^ dievation, near a MnMn whidi wiacb to die distance on the 

right, and on the hank of which are two figrrirc? walking. In the distance, 
on the left, is a row of tufted trees ; and to the right axe mountainsy with 
boildinss ott a liill at tiMir fiwt. 

18. 

On the right is a rock, crowned with trees and shrubs, near which is a 
fignie. On llie left aiiebiidMsiiiadcU; aiidinthedifllMMsek 
moonlaiat, with a hoikBag and teees, in die fiUsy at 

19. 

Towaida die right is a nek, on dw top dT whidi is a road, leading down 
to the fioDt of the subject, where a man is seen with a stick in fais hand* 

Another man, with a staff <m his shoulder, is wnlkiiipr on the upper extre- 
mity of the road. The distance is a -village, Burrouudcd with trees on the 
bank of a lirar, at die foot of moantainfl. 

20. 

On the right bank of a river, which wiuds from the distance on the left to 
thefrantyaitttwDinaiwandngridehjsida: Uwoiipoaitehaiikiawoo^f : on 
a little projection of land, is a minate 6gm ; aidi in die eoElKiiie disianee 
amoontaia. 

SI. 

In the forepT-oiind to the right, ore two trees, near which are two men 
seated, seen iirom behind : one of them eiLtends his arm towards some houuws 
in the distance on the left. 
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22. 

Near the ccotrc, on a liTer's bank, are two men walkiog, osRying each a 
atafll On the other dde of Ibe Tiver, to the lel^ is a mountain wiHh « tnuSl 
castellated building on the top, and ti-ces below, reaching along ita boia to 
the nuddlegioaiid: in the dietance to the right, aie also mountaiiis. 

23. 

In tlif; fort'jjroimJ, towiinl* the middle, aro twi> men, seen fmm b^hiTid; 
one with a stall on his shuuldcr. Tbey ore wulkiug towards an orcued rock 
on the tigh^ thtough whieh, in the dietmoe, is seen aaother man. On the 
left aie KMne tnee, end in dwbadkgioanid momitsaBB en just visible. 

S4. 

A river is soon, flinrinfj from the distance on the right, to the foregronnd 
on the kft, on the right bank of which is the stomp of a tree. In the nearer 
put of die opposite bank, is a steep lock, dothed iviA tufted lieesy on 
which a man and a woman are walking side \)f nde lowwds the fbngionod 
on the left : in the distenoe is a mountain. 



•08. LANDSCAPE mi A SAtYH. 

In the foroground to the left, a Sat;/r is sitting opposite to two women, 
one of whom, ueen from bthiud, liolda a child be fore her : this &i/yr is 
fdayingon Ae seed pipe, while another Satyr in Iving on the groand at some 
distance : they are on the ])ank of a river, w liich extends along the whole 
right side of the subject, where it is woody. On the left is a hill, with trees 
atits fiiot,and odben on tlw smnnut: litis eutjjeetisengxftved <ni an oval pkle. 



MW-«13. LANDflGAPBS, WITH SATTIIS->A SET OF FOUR PR1MT8, 

vii.:-^ 

1. 

In the foreground to the right, two Satyrs are seen driving before them to 
the left a flock of goatfi, where a large rock, crowned with trees and bushes, 
extends to the middle of the subject in the distance. In frcmt of this xock 
is ttBoUiery ttttr ivliieli «n flme f^pam/ sealed; and to Ab right k • 
moitntamoai hedEgnnmd, inteispened with wood 
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2. 

To the left in the foreground, is a Dryad on her kuoes, raising her hand to 
ttrike » Sttifr on ihe badt, wImj is atrel^wd an Ida ttomadi, ud ii phjring 
OB the Ante : another Ni/tnph, seen from behind, and sitting, is looking at 
a Satj/Tf dancing in the centre of the subject. To the right is a pond, 
fonaanded hy vaeds; and ih i1m baekgnnind, «n die a«me dde^ is a Ugii 
rock, at the foot of which, nMr Mme ttttt, is wen nnolliiK Saijfr, mDdng 
on edge of iIm pond. 

3. 

On the right is a wrtfwl, which extends to the midtllc of the suhject. 
Id the foreground, on the same side, a Satyr, clinging Uj the tnmk uf a Iiigh 
tne, offers finii^ wlueli lie Menu to Inm gathered, to a Dryad, who iMiids 

otit her mhe to receive it : another Dryad, with u Htth; Satyr in her arms, 
is standing near. Towaida the middle, an old Hatyr, with a bag banging 
M a alidt pbMdamn bivihdddv, ia wdU^ to llM rigH itt 

4. . - 

To dM loft ia a ^ogo iod(, civwned witb tiMo and dindis; and in a «««^ 

towards the foreground, a woman appears sitting near a fire, kindled by a Satyr. 
In the middle of the subject, another fini^ie^ aeated on the gnwnd, ia n***'*'^ 
her child step towards a Satyr opposite* hdmid whom is another Satyr stend- 
iag^and afwalting to a njmph. In the dislane* to the right a river is seen, 

and beyond, through a wtwdy country, ftre mountains. BnrtJtch, Non. 45> — 52. 

llie name of 6umieveii is written in a iittle margin at the bottom of each 
phto. 



•18. I'AN AND SVKINX. 

The river ImJoh is .seen flowing from the centre of the background to- 
wards th^ l^nt, where it spreads widely : the left bank is covered with 
wood and xesd^i, where Syrinse is sc^n taking iefbge» her handa aw nised* 
and imp1nnn<^ snccotir, while her head is tiuned towai-dx Pa)%, who* IQ Ao 
act of pursuiug her, sdo^ a bunch of re^df, Bfurttf^ No^ 7Q|, • 

I'koQfbefioia any writing* 

914. Impression withdiainitiakaf l itoe w wrf^ and the addresaof Gto. Jkiftn. 
d9 Btrni tn P. JVcmmnm. 

915. SALMACIS ANi>KBUiAmw>l»lTcra. 

Ihia subject i« a companion to die pMoedbif : it wpwants a rifer 
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flowing from the middle of the background, luad spreading along the width 
of the print, the left bank of which is clothed witli large trees, at the fool of 
one of which, Saltnacu, with one knee on the ground, is contemplating 
Hermapkroditux hathing. The opponte bank of tlie river ia covered vritlb 
wood. — Bartsch, Ao. 71. 

Proof before anj writing. — The firat letterod impmdion of this print is 
similar in its address Xn the preceding. 

The proo£» of those subjects of Pan and Sjfrmx, and Salmads and iJerma- 



UVDBCAPB&^A SET OF lOUR PUMTB^ 

916. TBS nraiBBKEH. 

Hat piece wpicsents a atMMHB, flowing from the left towards the right in 
front, and returning' to the middle, where it &lls, in a small cascade, into 
a basin, which extends almost entirely across the lower part of the print. 
On the top flf a lock to the left, is a man, aeen A«Mn behind, talkbif to an- 
ndMTf vbo baa a portfolio under his arm. His InTu! if raised towards 
n loekf atliw loot of which th^ are conTendng. Aloug the opposite bauk of 
die etreant, ia a chain of other and higher roekn, steep, and covered to die 
top with wood. To the right, lialf way \i\> one of these heights, arc three 
figures on a road which slopes to the water, and leads to the distance uu the 
left. Li Ae foreground to die right, ia s Mniiinaii carrying a pail, and 
•tandiny beaide anodier, who ia emp^g a bow net fidlof lidi. 

917. THB wowAir snmnHO, amd trb oxbk. 

On the summit of a hill, in the centre of die print» ia n small boose sur- 
rounds 1 hv trees, under the .'<]uu1e of which ore two figuiM sitting at a table 
near tlie door. In front of the house, on the brow of the bill, is a high wall, 
extending to the right, where a torrent maliea mto a basin bdow ; and on 
an elevation to the left, is a woman smtrrl, spinning. On another hillock, 
in front, are three oxen lying down, wliile a fourth is seen going towards 
die basin to drink. On the locks, a man siandiiig, is looldpg at » wwnan 
and dhild, who are at iIm ibat of the trees near Ae bouse. 

018. THB TWO BOIUKMRN. 

On a road, skirted bv t. ]> rocks covered with wood, to dw light of the 
sotj^ect, aw two men on iioneback, ridingtowid* the asm aide, fcHowedby 
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two men on foot Bdow the load, on the left, » a stream flowing Snm the 

badig^ound to the centre of the print in front; and in the distance arc build- 
ings at the foot of a great mountain. In the for^roaiul to the left, are two 
men aeoi from bdnnd, sitting. 

010. THE CASt'ADF, 

A river is seen, which takes its course from the centre of the background, 
and falls into a ba«in across rocks, which occupy the widUl of the plate in front. 
A mass of rock likewise, fills all the right side of Uie pimt, and ia coveiBd witb 
trees and bushes, forming the right bank of the river : on the opposite bank 
is a hill, on the top of which are trees and a house. In firont, on the left, are 
two trees; and to the right, a man b sitting at A« toot of the rocks, 
apparently sketdiing the scene. BarttA, Nm. 77 — 80. 

Til the margm of each of the oidinaijr imptesaioits, on libe ligbC, ia the 
name of the artist. 

The haw specunens last described are all ptoofr hefiun any writing, and 
are from the eollection of M. tan dm Bcteh, 



MO. lANDSCAVB ; BUN BBT. 

In the foreground, towards the right, are two men walking togedier: 
the hand of one is on the shoulder of the other, who is wrapped in a mantle. 
By the side of the road where thej are walking, is ahttle hill, with a clump 
of fire tnes on the top. At the eztsemity of die road, in die distance, is a 
man, seen from behind, walking towards a woody spot near a brook, 
which IS on the left of the subject, and the opposite bank of which isclnth- 
with trees : bqrond is a great lull, with a house on its sumnut, and sheep 
Aading. Four peisooa are seen in n winding path irfmli laadi to dttboaie; 
and in lliaeKtnme distance ia A dnon of nioantains. JlsrlMl,itfS».81. 

921. THE WOOJ>£N BRIDGE. 

On die left is a roek, covered in Ihnit widi trees and hoslies. Li dm 

middle of the subject are two men, near a dump of trees at thp end <tf the 
rock, walking to a Uttle wooden bridge on the rigbt. which crosses a htct 
at the foot of the rock, and extends to the left along the foreground. On the 
other aide of die hridge b a higit moontain, intasedad hj wood. To die 
right, in the foreground, are a man and a woman, sitting opposite to each 
other on the ground. Bartsch, No. 8'3. 

The impressions of the two preceding prints are those published by 
AMMSMtthimseU: 

FP 
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9»— 0SA. LANDSCAPES— THE FLIGHT INTO EGYPT. INDIFFERENT 
SCENE8-A SET OF FOUR PBINTS» tit.;-- 

1. 

On the left of the print, a steep hill is seen, clothed with gie»t tufted 
tnea. At ike footof Uii« MO, in llie middle of the loceground, SI. JettfA^ 
holding a staff in lii^i left hiidd, is (Irivinp >i< fnrr him the as.s, on which 
the Virgin i& seated, vrrapped in a cloak, with the infant Jeiut in hex asvaa : 
Aeir p rogwe e is diieeted to Uie left. Thiee dierobiiB, on a light oiloiid, 
precede them, as if guiding their steps. The iMuskgmiiiid to the ligfaiV u 
fanned bj a high monntein) thickly wooded. 

9. 

This piece preswnts a mountainmis view, with steep rocks clothed with 
verdure, and vallies ^studded with trees. In the foreground, to tlic right, is 
ftgieat tree on a hillock, washed by a river flowing from the background: 
over the river is a stone bridge. In front, to the loft, St. JoM'ph is assisting- 
the Virgin to alight from the ass, the head of which is held by an angel, 
wliile aiMther aiigdyltaecliiig, edoiei die infiot /«m«» wbo to dtting «t r 
Utde diitence on thegvound. 

a. 

In the foreground to the left, are high rocks, crowned with trees ; at the 
foot of which the Virgin is eeated* nipporting the in£uit/«niton hethtp 
with her right hand, while, with the left, she holds the endof avriL Behind 
the Virgin arc two angels, in attitudes of adoration. In Ae ecntK of tlw 
print, SLJetepk is eeea leedtqg the ess to a lirer. 

4. 

Tn the- right, in the foreground, the Virijin is "^rntrrl at the foot of a great 
tree, with the infant Saviour on her knees; and behind are two angels, 
in aMitiidee of edontiiOD. In Ae ndddle eldieevlijeet, A.JiiNpAie«0en 
rcjKising on the side of a road, and iicn r him is the tiss grazing. The road 
nins along the side of a mountain, and in the distance is aootiiet mountain, 
with buildings on ite aide. AvtoA, JWne. S7— 100. 

These are first inpcesrioiM^ poUklied hj StpatuaOt, whom addicw was 
afterwards erased. 
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LANDSCAFES-THB HBTOBY OF ADONIS-A SET OF SIX PRINTS. 

926. THiS BIRTH OF ADOMS. 

On the banks of a stream, in a romantic and billy country, intersected by 
tich woods, XKoMt ii aeon ncdving into her unw (he inlant Admris, of 

whom his mother Myrrha, chanped to ii myrtle tree, is ju^t rlrlivrrcfl : the 
nymphH of jy'mmt arc assisting the goddess. In the margin is an inacrip- 
tioa, beginuiug^ — '* adonis naist db miiu" &c. 

927. VENUS CARTIYING OFF THK YOT'NO AROMS. 

In the glades of a beautiful forest, through which flows a river at the foot 
of a woody luuoutain, Diana and her nymphs arc seen sleeping in different 
poetwco; while Vmuitt in the foreground, in a cor diawn by two doves, is 
caiTjing off the young Adonlt from the sleeping goddess. Ll the msigill is 
written — ** vmucm troovest ouhs exDosurSf" &c. 

928. TENUS PBBiBMTiNO CUPID AND ADONIS TO DIANA. 

A hollow way or road is seen, the sidrs of which nrr woody; where, 
in the foreground towards the right, l enm, seen firom behind, is offering to 
Dkma the choice of the two ddldnn, who axe standing side by aide b^ne 
her. llic goddess of the chase seems to refuse the choice. She is aimed 
witli I liuTiTinq' spear, and is accompanied by nine nymphs, each bearing a 
similar weapon. In the distance is a chain of mountains, and at their foot 
n HTor. The iDaeriptioa commencoe * * buhb mows wamnif* 4kc. 

929. VENUS PRACTISI.N'r; \r>ONIS IN TIIK CHASE. 

On the left is a thick wood, and to the right is seen a mountainous 
eoantry , widi a winding rirer. In the fotegnmid, on lSb» ssme ride, Vemu 

is accompanied by Cupid . i ] u I a iter is dischaiglDg an arrow to incite Adonis, 
who holds a spear in his hand, to pursue some hares, which are on the jwinl of 
being caught by his dogs. At the bottom is an inscription, b^;inning— 
" rxirev Mxmun MOowni* &e. 

9S0. THE DEATH OF ADONIS. 

In the middle of the foreground, Adonis is seen dead, near a large tree. 
Beside the body are the dogs of Admbt gnmftog at the beer, the eause of 

their master's death, which is running off to the left. In the background, 

on the same side, is a tocIc, suirnunded by trees; and in the distance to 
the right, a river. The imicnption commences — ** adowis mbncohtmm xje 
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931. vrNUS BEWAILING THE oriATH OF ADOM^ 

On the left, the goddess, with her hands raised to heaven, expresses her 
grief: riMuiiidiingrfromlMrcartowaidstiMeorpM<tfilf^^ 
prniind. Cupid is in ibc air, breaking his bow anfl throwing away his doits ; 
and near the body are the two dog*. A laigv stream flows throogfa a forest, 
iriuehy oponiqg to die right, dtacoran a hffly diitancB^ In ilie iMugin is 
writtCfl--^ VMimn»vuM son mdohis," 8u:.—Bart»dk,Ntm.lOl-^lQ6, 

Thes^ print« are numl^ered from I to 6 in the lower mwgill «f eadl sab- 
ject : ihcy are imprewtious published by Stcaneffelt, 



THE PENITENTS— A SET OP FOUR I.ANIN3CAFBS» «b.i- 

832. TH£ PENITENCE OF THE MAGUALEM. 

To the left is a laaas of meks, coveved with trees and hushes. In the 

foreground the Magdalen is seen reclining on a mat at the eotninoe of a 
cavern, reading. Above are two angels on a cloud, playing on musical in- 
Htntments. In front, to the right, is a decayed tree, with two stems; and in 
i$t» diMHiea a Itige fiver, nmning beside a diaiA ef lodis. 

MkS. VHB VBXmXKCB OF 8T. AWfHOiry. 

In die middle of.a dddt wood, on the hank of a stream whkli winds 

to the for('f,n-ound on the right, St. Anthony is standing with a staff in his 
left hand, rejecting, by a gesture with bis tight, Iruit presented to him by the 
Demii under Ae fcrm of a satjrr : behind the siint is his p^. 

934. THE PENITENCE OF ST. JEBOME. 

In die foreground, the Saimt is seen, seated befbie a gnat sqiisre stone, 

which serves for a table : he is meditating, with his head resting on his left 
hand, and an open book before him. In the diataacc to the right, is a 
cross, erected near the enmnee of a cave, at the foot of a high mountain, 
whida ooeiipies all the right side of the print : on the summit of this 
maintain, nre two 1ion<! meeting, and seeming to roar. To die left is a 
woody aud hilly coautrj-. 

9^. THE PSNUBMCB OF SAINT PAUL THE FUlST USBMIT, JMtt SAINT 

ANTHONY. 

In die toogwund to die ieft» nnder a son of shed at die moodt of a 
cavern, St.Pi^ die fint hennit, sad St. Amtkmijh aocomponiBd hj his pig. 
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aie sitting opposite to each other, at a square stone table, on which are an 
qpen book tad ft tknll. Tbe cftv«m ia at the loot «i a rock emwneA with 
Ugh OMfl, and near a dkain of motmtaans extending: to tlic liiick^ound, 
where a stream is seen, which flows in a fall to the front, by the side of an- 
other mountain. In the air is seen a bud, bringmg food in ite beak to Si. 
Ptmt^—BaHteh, Nm, 107—110. 
Hmw lour print* are impicanona published by StttKmeU. 



A SET OF FOUR UPRIGHT LANDSCAPES, vie.:— 

W6. THE ASS DRIVER. 

On a road which runs by the side of a mountain ou tbe left, and descends 
toward* the baekground, is a man riding on an an, and driving another aa* 
before him : both beasts arc loaded with corn saclts. Tn the foreground to 
the left, is a hill with three great trees, where a man and a woman arc 
seated, and the head of another figure is seen near them. There are some 
buiUiqga sunoinided bjtne*> at the feot of a numntain in Ae baekgnmnd; 
and oppoaitey on the right of the print» ia a ahejphard wiA hi* floek. 

987. THB MOUNTAIN. 
On the right i* a vaiy high steep mountain, whieh rises to die top of the 

print, covered with trees and Lushes, through which a man is seen driving 
an ass on a road, half-way up the mountain, and which descends to the 
ibreground, where, at the fiiot, is a stream, whieh finvs asmall cascade. On 
the left is a man leaning on his staff, tslking' to another, who is pointing 
with hi* left hand towaids the nunmtain. 

088. THK OBSAT WATBBFAUU. 

On a mad at the top of a hill, which Ibnn* the foregpround to the left, a 

peasant is seen walking by the side of a young female, who carries a bosket 
on her right arm. At some distance, a peasant, seen irom behind, with a 
handle mder his aim, is walking towards the hackgroimd, on the mad 
which descends to the right, where two men arc preceded by another man, 
driving an ass loaded with sucks of corn. In tlie backiri >ud 1, on the right, 
is a steep mountain, with a waterfall rushing irom its summit j and to the 
left, in Ae distance, ia a chain of noontains. 

939. THE CLUSTER OF TREES. 

To the right, at the foot of a mountain, is a little rock, on the edge of 
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whidb is » dialer of lluee trees, oeeapyinf Ae centre of dw piiiit, and 

reaching to the top. Below the rock, near the right margin of the print, Sltt 
two men, sitting on the ground, each with n ■^hr^t of pn]*cr, as if sketching 
the scene. In the foreground, a thirsty travollcr, Jvuceling, appears to drink 
from the brim of bis hat, die water of a pood ia Ae right oamer. To libe 

left, two men, in short cloaks, are oonyersing ; and in the background, on 
the same side, are two others, driritiir ft landed mule before them : in the 
distance is a large river, at the fool uf muuuuins. BarUch, No». 1 12 — 1 15. 
Hmm four speeimemi an likewise impresoons pobliehed hj Smum^ 

Tiro socond iini)rcs5ions have the address of" H. Bonwtrtf§st,m^C9fi^ and 
in the third, which ore retouched, this address i^ erased. 

The foregoing specimens of the etchingn of tSwemeveH, are mosUy from 

the ooOeclioii of the C0«frt 4» M«. 



DAVID TENIERS the younger, 

was bora ttAiUtmpin 1610, and died at Bntmb in 1697. Hewas the 

scholar of his father, whom, however, he doubtless greatly surjiasscd, and liad 
the gratification of enjoy in jx, while livinjr, the ftill value of his rcputttti<m, 
and of an excellent moral character. Hi» circumstances were aflluent — fox 
he was courted, Ibttered, and well paid by s o fCid g B a . 

His great patron was the Archdt$ke LupM, and be painted for die Xbif 
of Spain, and the Qu/^i^n of Sweden. 

It is diHicult to distinguish the etchings of this artist from those of his 
fiither, as tbdr style and maihs are shnOar ; those whieb Ibllow are, it is 
probable, by the wni ; hut a French artist. 'Ir l>fv>r, hfts executed several 
subjects in the style of ienifru, in a manner which leads to a conclusion, 
that the second specimen here described, and several others of a similar natore, 
liboagh maihed with die monogtam of TMiri, ave by Ae band of de Vkmr, 

who lias signed his name tn T^^" Teinpfnthn nf St. Anffiony :\nd a Flemish 
Kitchen, both doubtless after Tenierx, though marked ^ntoft. van Hemvei, iiw. 
"De Vivier was a ])eusioner of lAwh the XIV, and a fovorite. TbatnMBazel^ 
affecting to dislike the productions of TMera, as mneb perhaps as de Vivier 
was partial to his works, the ciicdmstanoo may have given rise to this ian* 
tation and concealment. 
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940. A FJ.KMlSa MEEBT-MAKINO. 

^Fhu i* tt compoflitkm of nmiMnnu figunsi meny-inakiiigiii dMoodit cf m 

village inn : in the middle are a man and a woman dancing to the mxuat 
of the bagpipe, played by a peutant standing oa a tub. It is inMribfld — 
D. TetUert, fee. Abraham TVmarf esmuiitr 

Oil. THE ALEHOUSE PARTY. 

Tliis scene represents the interior of a tavern. Two peaaants are playing 
•ft ewds — one of them on the rif^ht aits in « low dnir, and his partner on a 
Aroodeu block : the last has In In ad iincovcrcd. A ptwrnnt, wnh i niiipj in his 
hand, is smiling at the expuM^ cards of the player in the low chair, who 
seems lo Iibtowod die game. Two menlieldnd, one SBaoting* the oAer witih 
his \n\*c in his hand, are leaking on : two others arc in the hoflcfrT oinil, ucnr 
a fire place, the one seated and asleep ; the other standing, n-iili a drinking 
glass in bis hsad. On the block upon wbieb die pessant playing at ends 
U seated, is the monognun of the artist in the ordinmj inqnessioDS. 

Impression of the pure etching before the monogram. 

MS. Impression worked upon with the burin, and with the monogram. 



ROLAND ROGHMAN 

was bom at Amsterdam in 1597. Ho is tyind to hare been the intimate friend 
of Geriframl van den Eckhout, and of iiembrafuit. He lived to the great age 
ofat least 88, but the exact jear (rf* bis death is not known. His designs 
arc from nature, but his scNMS an sddooi jndidmiBly cboseUf and too often 
n^ligently treated. 



LANDSCAPES— A S£T OF EIGHT VIEWS IN UOU.ANI>, ns.:— 

MS. TIEW IfBAB NABKI>£N. 

To the left is a wall, inclosiii':: n pinl'^n, outside which are planted two 
great trees on the bank of a pond ; and to the right is a road. In the middle 
of the subject, near a publie bouse, is seen a atan on bambaefc» Isaifing 
another bnr.sc through a gate held offlinbj a peasant. On dieii^b^ at lopi 
is written—" Bttjften Naerden." 
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944. VIEW NEAR HAERLBlf. 

To the ripht is « hill, on the top of which is a man on honchack, on a 
winding road, which descends, in two placeo, towards a highway in the fbre- 
^round: on dw rig^ of the hill it a hut, nmooiNlcd widi tneB» and 

inclosed by a hedge. In the foreground n man is standing, and conversing 
with two persons who are sitting by the side of the rond, on which other 
figures also are lieen in the distance. At the top, to the left, is written 

945. VIKW NKAK UXKilCIIT. 

In the background to the right, are several homee in a tow. The moet 
pconiiient on the lame dde of the print, is an inn, near whidi is ended a 

wooden shed for a »table. Tn tin frrt f^Touud, near the middle, a genth-mnn 
and a lady arc walking, seen from behind ; and to the left is a group of trees 
and bushes. To the right, at the top, ie writteiH-'* B ttjft m CAradir.** 

946. VIEW NEAR CAMPEN. 

In the middle of the subject is a cottage, on the bank of the rirer yttel, 
which flows from the left into die distanoe. Behind the cottage is a eInMer 

of treeK, and in the foreground to the right is a man, seen fimn bcSlindt 
leading a dog along a road which winds towards the distance OQ the MUm 
side : above, on the left, is written — Bttiften Campen" 

947. AXOTHKR VIEW NEAR ITTRECHT. 

To the right is an eminence, on the top of which is seen a iitUe hut, sur> 
rounded by three high tiees. Near the hut is a road, descending to the fofe> 
grannd towards the BMm, whicb is en die left of the print, and overwhieh, 
at a distance in the centre of the subject, is a little wooden hridpc Tlic 
background on the left is closed by a long wall, beyond which are wmu \Xkv 
roof and spire of ft church. Onthe leik,aithetop»isifiitteo^''ilcnZ7i(»«eM.** 

948. VIEW IN THE WOOD OF 8EUNIO. 

In a thick worn!, two sportsmen are seen on the left, each with his fowling 
piece ou his i»iioulder : they are walking on a road, which goes off into the 
distance, where two other figures an Joat diaoemiUe, one apparently on 
horseback. In the upper part of the print, near the middla, is writlefr-' 

In't SeuMgtr bot." 

949. TXBW NBAK MABBUTXBN. 

Alaiferiveris seen, whid flows 6«m die lower part of the print to die 
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background, occupying the left of the subject, and the banks of which 
•Mdotbedwidi tices. To llw right, a coMh is seen in ft ntd skirted with 
high trees, reaching to the top of the pkte. Near llie iiiiddle» in A» Aj, it 
written—^ In Maenevem" 

950. YIBW OF ABBCKBL. 

Tlie nvnSoiiwe is seen winding from the left into the background; and the 
banks are clothed with trees, among which four high ones are most remark- 
able : they are on the skirt of a road, leading to a church, surrounded by 
wood. On the right aide of the foed, is an old ruined tower, the top of 
which is covered with trees. AboTe thi8> a little to the lefty aw thewoide 
« d'Aerckeir—BarUch, Not. 9—16. 

ThoM aet ia nninbend from 1 tn8 in tiienuddleof the lower maigin of each 
frint; end the name of the artist appeara on the 1st, 4th, 5th, and 7th, of 

the set. nji<] initiRl'i on thi' Irtst. TliCT WOO poUidied bj C!I(MMN# ife 
JoHffke, whoDe uddreiM is on the hrst of the set. 



THOMAS WYCK 

was horn at MturttMia 1616, and wm one of tiie heat painten <tf hia tine: 
die name of his master is not related. He resided many years in Italif, and 

de«ignpd several seaports in tlio Mrf^'d&rrnnean. with preat truth and nature. 
After the restoration of Charlea the Hecond, Wyck come to London, where he 
paaaed (he lenudnder of hii liie, and died about 1666, aa generaUj he> 
Ueff«d, but, aoMwding to W^tptht in 1688. 



LANDSCAPES, EMBELLISHED WITH RUINS— A SET OF FOUR PRINTS, 

VIS.: — 

•61. THS B0UNI> TOWBB NBAR THE 8BA. 

' This aoljeet represents a seaport : to the right is a round tower, partly 

in ruins, and on the mole is a light house. In the foreground to the lefi, 
two sailors are carrying a bale of goods to a ves^tei, partly seen in the centre 
of die piinly in whidi is a nan sittiqg; 

GO 



I 
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•58. SVnVS OP THll tBVPUl coneoBO. 

A loaded iniile is seen drinking at a fountain, formed in the of the 
niinS of the Tempi' f C'mcord, near which, on the njrhf, <^fnndN an old 
bouse. At a little dibUuice firum the mule, on the left, a woniau is staudiog 
wiA a badtek onber head, fbUoircdbj sdog. In fincgnmnd lo the right, 
a VHi, sMB from bdund, is nttiiig on a fragment of a pflUar. 

958. THB lOBfiB. 

In a minad Vnildiiig of varimu niUMS» a raolt it Man to the tigbt, willi 

a door at ita extremity. Under the dome of the rault, a blacksmith is seen 
at work ; and on a bank or pile, Ibmed bj the rain* on the left, a man 
is sitting. 

004. THE WELL. 

The scene represented here is the interior of a courtyard. In the middle 
of tlie print is Heen a well, ou the brink of which a bucket is placed, tiUhpeuded 
from a diain and poUej. Near the wdll, to die rigbt, aie aome atqw of 

a staircase ; and a little more in the distance, on tlie sutne side, a woman ifi 
busied near a large bucket : close bv the right hand margin of the print, 
an ass'A head is perceived. To the left, in the immediate fbieground, are 
fragments of rmned piUan. Borddl, Fof. it. pa. 145, iV!w.7 — 10. 

In this set, each print bears the initinls <>f the artist. 

Tbene specimeuaare impiessiona before the aMxe6io{J,Da»ckertaf which 
aflennada appeaia on (he well in the kst print of the let 



B AK'l 1 i OLO M E W BR i: i: N B ERG H. 

Tliis artist, known in Frnureh) the name of liariholotni ox\\\ , was bom at 
Utrecht about lOW, and went to ifa/y to studj ; where he closely applied 
hinaeirto natnie, and to a contemplation of the works of the great masters 
in landscape and history. His pictures arc elegantly composed, and are or- 
namented with ac^le ruins and architoetnie, and with spirited wdl drawn 
ligures. 

Ibe same czceBences lecocded of bti pktnvea will appty to hla etebinga, 
which a«e valitaMe acqoisitiMis to tweff eoUaetiaai, and ava nnieh songht 

aftet. 

Bnenbergk died, according to Huber, in 16t(d, and according to olh^ in 
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855—071. RUINS IN AND NEAR ROME— A SET OF SEVENTEEN 

PLATES, : 

1. 

"Dm lid* : A pedertal MBmoanted bj a ball, with this iiucriptioii i— 
*' rMMteasnEK wnvAtism mmovwMK to buimmm aim manait meam. 

eCTSrCKBNT £iV Gn£ETS DOOR MAHTHOLOMEVS £Jt££JVA£«Oa SCttlLDEK. 

esDAgu is't jaeb, 1640." Varims ruined buUdingt, as weU in at netar Rome i 
iedgned amd etched bjf Bariholamew Bnenieiyh, fakiiir,in the jftar IftWi. 

«. 

In the middle of the foreground, a man is seen walking to the right, near 
a piece of mined building in front, on the same siJe, which is deeply in 
Hbadow : iiirther in the distance to the left, is a s(]iuarc tower, built be- 
tween two fodUf with ft doov-imj behnr ; ud in Hm hadtgiomid Is ft m- 
aibr hniWiig widi ft doae. 

a. 

.\ very high hnilding in niins is siH-n, with a great door in it, fr ni w hence 
a man, with a bundle on his b«U:k, is coming out and walking to the left : 
As fi iwgf o i in d is fiOsd with mssses of loek. 

4. 

TotheiightiiftdelspidBtBd houss, iM^Miidwhkltisssai ftlftige squan 
ttmvt widi HI opsn slsirane: in tholhngfoiiiid is ft plough. 

i. 

On the left to a house, near an hexagonal tower, along which extends a 
▼ine. At the foot of a flight of stepe in front of the house, is a door; and 
in Ae distance to the right, a man is seen aseeiidiiig some staixs. 

e. 

To the left is a high narrow house, on the sids of a broad road, where is 
seen a woman leading a ehOd hf the hand: on die left» «t t0f!,is mitHtn, 

7. 

On fin elpvnTir»n to the left, if jiaiT of nil nlil u ill, which appr»fir^ ro stand 
up like OQ obcli&k : opposite is anulhci wall, with a door in it, and a great 

oos 
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tree beyond ; and in the distance towardtt the right, is a man, driving an 
an 10 diiiik at ft fbiuitaui. 

8. 

This subject tepicaentt a atone bridge of Beveral azches, extending into the 
distance towaida the right In the foregronnd, on tlw same side, a man ig 
walking pr<<^t n ortsnmTi, who is sitting neof a alma With hia dog at his 
feet : on the stoue i« written, BJi.f. 1640. 

0. 

A castle, witb r nn l linttVmcnted tower, is in the middle of the sub- 
ject ; below the tower iti a wide gateway, through which a road leads in a 
deaceot to the left, iHiaie a dnm of «oiwa ia aeen. Atdiehotlo6ft, on^ 
Mine lideb i* written, J^JI/. 1640. 

la. 

In the oentra of die auhjeet, are maaaea of rained wall, atUtdo diatanoea 

apart : one of these corresponds to the arch of a vault extending in its widdi 
to tlie left, where two minute fif,nires arc seen. To the riirlu, in the diHtance, 
is a ruined circus j and in the middle uf the foreground, wiiich is couipleiely 
in ihadovr, n man ia aean walking. 

11. 

In the foreground, towards the middle, a man, with a bundle under his 
left ann, and a rtiek in hia right hand, is walking towaida tin diatanee, 

near a wall in ruins. Towards the left in the backgrotind, is a Inrg'c square 
tower with battlementii ; and on the same side at top, is written, D.B^. A. 
1639. 

12. 

The interior of a cavern is lighted from au opening in the background 
to die left: a eapnchin ia atanding in the nriddlo; and at a little distance 
to the lefly ia aoothor monk, sittEBg. 

In the middle of die foreground, two men, aide 1^ ride, ai« deaeendiBg a 
hill, at the top of which, to the right, ia % mined building, the principal 
part of which is a hii^'Vi w-ill, witli n preat guU^way in it: the fore- 
ground to the right, is rocky, with deep shuduws. At the tup, on the same 
aide^ia written, AS/. 108 : the fimrdi ignve ia wanting. 
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14. 

Towtadt the dutanee, in die mdIm, «m time boitM*, wUdi bacik iqNm 

each other on a hill, at the foot of which is a torrent with two falls, preci* 
pUating itaelf from the distance on the right, to the middle of the figregiouiid, 

IS. 

Todie1eftiBaMe«pioek,wi1]i afewlMiiseiiOT thenmumt. Awatcrfall, 
which flowi from the middle of the rock, spreads at its foot, and dashes over 
severa] masses into a torrent in front of tlM nibject : on tlie top, towaida 
the right, is written, B.B/. A. 1689. 

Irt. 

A road ascends from the right towards the ditttance on the left: it is 
gUned by ruined baildings, amongr which is a fragment, bigh in the air, 
oeeoiijing tiie middle of tlie plate: ontiie load is anandnvinganaM. 

17. 

In the fore^otind on the ripht, is a rock erowTicd with verdure, at thr foot 
of which, in the middle of the subject, are two figures in shadow ; three 
oAen are teen to dw kft, al die loot of a litdo eminenee, on the lop of 
which is a wall, and beyond trees of different kinds. Nos. 1 — 17. 

Barttch uotkm copi^ of the Nos. 7, 13, 14, and 16, and describes their 
Taiiationi bam die original! ; it doee not appear tint tbe iriiole let waa 



972. RUINS OF THE PAI^Ci: OF TU£ CMSAUS AT HOME. 

On a little elevation, are the ruins of the Palace of the Ctetan : in the 
middl^fTound a square mass of building ia moet pramineot; and to th« 
left is a wall, with three window space*. At top, on the laaie aide, ia 

written, liM.f. 1640. liartxch, No. 18. 

973. THE 8ATTR SEIZING t'OKISCA HY THE HAIR. 

Ibis subject is taken from the " Pastor J-'tdo' of Gvarini. On the ielt, lu 
dia fo w gWHi nd, Coritea is seen on her knees, defending herself again*! Ibe 
Satyr, who dragging her bj the hair. In the background are steep rocks, 
extending in the diatanoe to the left JSo. 19. BarUch gives no explanation 
oftfaean^aet. 
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974. HUlMft OP THE BATHS OF TITUS. 

A river in seen lowing from the distance on the rig:ht, in a winding^ 
course, till it reaches the lower part of the foreground on the sune nde. On 
its left bank, hi die Wkgroand, are Th» RutmcfOte Bm^^TUm^wiA 

their long line of archeN. In front, to the left, is a young female, sitting on 
the bank of the river opposite to three Safi/rs ; and on the right bank are 
several cliuuptt of trees, on elevated ground. At top is written, B.B.f. An- 
IMO. jVb.80. AnMlMaotnc^piiMdllMraiB^aikdcalbll^ 

979. TIBW8 IN THB BH TUtOMS OF THB OOUVXVM. 

A wide road Icadt from the distance on the right, to the foregfoond on the 
left, skirted with tr«*s; anrl in the middle of the subject are the ruins of the 
OMaeunu To the left is a woman, seen from behind, with a rase on her 
famd, leMfingr * eUM : in die iliitimTf ts die right, is ft nu, boUiiig «b 
ofiH by tlie bridle. On the sky towuds the left, is written, £J9/. Amfl, 1640.— 
So.<2\. Bariteh calls the Bahjeet mwely " La femmo comthtitant tmjeme 
gar^on." 

97«. RUIN8 OK THE BATHS OP CABACALLA. 

In the backgrotmd to the riirbt. are (b<' remains of this vast structure Tn 
the foreground towards the nuddlc, a man, with a sword by his side and a 
•tick in bia band, i« mdldng in great 1imI» tmnid* a ttoew, mrm wUeb 
n plank ia dnown by way of bridgo. To the kft ii » man, sitting on a 
fmpmcnt of n nuncd column, near a well, where a third figure also in per- 
ceptible. Ou the right, at top, we read B.B.f. — No. 22. Bt^Uch caiii> the 
mdijeet " Le nuuager t mpnu t P 

977. Il»TKRIOK OF THK (;H01T0 OF THE NYMPH ECKRIA. 

lu this grotto, called albo the Grotto d'Afua FarellA, are five men curous- 

ing at dw long stone taUe, placed these by die enqMiar Cft<vfat <Ar 

In the foreground, near the middle, a man, seen from behind, is walkin'.' t!^ 
join the poity at table. In the middle of the plate at the bottcnn, on a pieee 
of wood, is written, B.B.f. A". 1640.— Aa. Sd. Barttch calls dm rabjeet 
•imply " VmAtryt;* and qiiolw die 4ate •• 1646. 

978. THE BACK-BEER. 

Abear is represented in a tab or vat: he ia tutened to dw wall beibind 
him. On the edge of the tub, in front, is written, Back-Beer^ (Bear nf the 
hAJ tbe meaning of whidh ia not eaaly ex.plained. BariaA dunln it dm 
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derke cr cmt of aone ftmify, or * xAna of tho aunei on Q» wmD » 

979. TWO VISW8 IN THB BMTIROKS OF BOMB, OR THB S^B PUTB. 
Them riewit are cngittfcd on a very imiall oblong plate. The one on the 

left thi^ tomb on the Via Crwrw, and on the right is representfd the foun- 
taiu found bende the villa of Pope Juliut, near the Porto del Fopolo. In 
Hm middlo of Ae foreground, a man is seen stooping to nmove Bttone. On 
die left, in the sky, is written, li.B.f. 

Tlie other view is of the ca.stle of Buoncompfttjna, near the Aqua AcetonOf 
on the banks of the Tiber. In the foteground, near the middle, is a man 
waOdiigtoiliolelL-— iV'o.25. JiirAdk liw not woognind tho aoones repne- 
aented in tlua Utde etching. 



980—982. THREE PLATES OF FANCIFUL AND GROTESQUE HEADS. 

Affttft M oMkTir, vn. :— 

1. 

A vaiietj of male and female human heads mixed with those of iiantastic 
animah, in ditferait directions. Among themost porticalar, is die head of 
a nuntviih long hair, and open mouth, on the left : to the right, at bottom, 
is an odt'a head i and at the topion the eaneaide, that of a beautiM woman. 

2. 

Four htmian fiices, in profile, are seen at the top of this plate, on the left, 
and turned towards the ritrht. The first is that of a young female ; the second is 
an ideal bead with a swmc's 8Uoutj the thinl is that of a modest-looking 
yonng woman} and die fimxth that of a negm: besides these ase various 
others less lemarkable. The two pieeeding plates an in an opiigfat 
direction. 

8. 

This plate represents three heads of old men, with enormous no<;( seen 
in profile, and turned to the right. Aj)art from these is a great niunber of 
strange heads, among which those of a young man, with downcast eyes and 
open movdi»«ra jovngdnld* and anegiD: thegramalsotniBedtodieifgbt. 
This plate is e n g sw sd kagthwsjs. 
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Neither of these bisam productions bears the name of Breenberyht but 
on each k wrfMn "lh€^kt]/ih IMS:" Ihej are, howerer, adDowMgadl 
etdbingabyecurartiM. iV(gf.M— 88. 



The prints of Breenbergh are of uuconunon occurrence, and numeroos 
ernin him existed aa to tbe aetiid ninidier of hia etchings. It appears from 
rifirtxrh'f Pehitri' GntiTiir, thai the title page to the " Rmru of Romcj' ha» 
bei'u considered an a general one to his works. Scarcely any eoUeetion ap- 
pears to bavd poas o sM i d die Iwenty-eigbt ben deaeribed, whidi wete lately 
in the oolleetianof the ComrtdtFHeitmifiiinkmifinlkAviMimpmdmileL 

The aale catalogue of Mareut, in 1770, deacribea 8ft. 

That of Van der DuMem^.^.^. 1774 .....„„ 88. 

— — Mariette 1775 20. 

Ihiy$ell „ 1784 25. 

^— Maaneetm 1798 .............. SI. 

. — lirandet 1783 10. 

— ^— Nymn « 1798 .............. 84. 

Barm CMtm 1601 91. 

OnMf JHjpwf 181T 80. 

FUm H m and ShuH, it appeals, notice only S4; and Bonn the same 
niunber, if he can be lig^htly undcniood. The accounts ghren of hia works, 

both by Hehwckm and Hub<-r, are excccdinply erroneous. Ploot von Artutet 
alone ap[>e«irs to have po&tie&^ed 28 ; hut Count Rigaft catalogue, pa. 70, de- 
scribes one with the initials of the urtist, aad the date of 1639, not noticed 
by Bartach : it ^i rtns to be genuine, tli i^^-h dr^scribcd as slight; but tblte 
others there meotioucd, are moat probably nut by his hand. 



RENIER ZEEMAN, 

■OKHAHED 

NOOMS, 

was one of the most celebrated marine painters and engrarers, from which 
circumstances he derived his usual appellation of Zeeman, but bis family 
nana was Ncmu. The dqr «S his Uzdi ia unlnMNni, though ha ' 
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dmliledlj m naAn of HaUandt leddad long-in Jhmtardamj and b aaid 

to have bf^n originally a common sailor. Ho travelled much, and Heinecken 
informs us, lived sometiine at Berlin : he seems also to have been in Frame 
and England, His etchings are greatly esteemed, but the careless execution 
of Ae^es, in «ome of hii pieeci, pradnoeB ftcoaiw and diMgneabk eHisci. 



9e»->W9. SBA VIBWS-A SET OF THZRTEBK PLATES, T».t— 

1. 

Title : In a cnrtouche, sarrounded by shells, is written — " Dhws nnharque- 
memt* et <mire,/aicix par Hettier Zeetaany a Amtiertlam." To the left of the 
CBrtottcbe is a ship, and on the right am two bottts. the maigin,«t1iot' 
torn, is this inscription—" Gedntckt C ^Mcfmfaati itf Dmuiktr Ikmtktrtt 
imd» CaimrUraet im de Danckbaerkgi:' 

8. 

Sea view : to the left, two rocks and a fortification^ near whloh aie two 
aoldien, and} at a little distance, is a 8entiy4)ox. 

a. 

Sea. view: tothexi|^aietfaieefiahen»enui«bo»t} anJ,intiiiediHanje 
to the left, downa. 

4. 

Seavieir: to die lelt,«ietroi]aMn careening ft laigeTeMeL 

5. 

Sea view: to the left aio rock*, a fint, and twt> nsimd towen. 

6. 

Landscape, in which ia acen a broad road, on wfaicli ia a eoontiTnian 
diiving an aia, while ft female peaaant is tmlUng beride 1^ 

7. 

Sea view: on the dioie aie three fiahermen, near a canal: Inrther in the 
diMnee OB die 1^ three odien are aeen in ft fiahing boat 
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8. 

S«*vi«w: lmv«Mabin«Mat«efts«aid«itt«tlion{BdMlbitgiioaiid^ 
maerai nen* two a£ir)ioiiii,oB Uwziglit, hiddlMtfpootta. 

». 

Sea view : various veMcl* itt fidl >■» weo beating tmnodi die left, 

under a fresh broese. 



10. 

Sea new: tailon are emplojed in nnloadiogacaigo from a vessel, while 
anodier aailor ie teen a^linMiiig die ladde: la Ae left, at sea, is a ship 
eefl. 



U. 

A eeaatonnt ilmedupeeneeen in dietMM} aid tovaiditlieleftanlii^ 



12. 

Moonlight view of the ocean : on the slioru arc thr.-e persons near a fire ; 
and on the sea, in a boat, two sailors are seen, one ol whom holds a lantern 
iniiiii^thand* 

M. 

The manang after the stonn: five penone appear to have eui'Tlved die 

destruction ; thoy arv standin;; on the shore, and near them arc three dead 
bodies, and ports of the wreck. To the left, in the backgroand, near a large 
fodt, is a wrecked veaaet ; aod to the riglit, in the diitaiioef ai« dwee odwr 
ships. 

Width of each phat 7 inches, fadgfat 3^ inches. 

This set is numbered ftma I to IS hi the margin on die left of eedi iab> 
jcct, except in the first, where the number appears on the right 

Barttek, who had never Iwen able to meet with this set, states his igno- 
lance even of dieir existence, except from die nk eatalogue of Jlfarai^ 
JM. 468, Iff. 92M^—PiBktln Oraeemt VU. r. pa. 14S. 
... 
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JAN BOTH, 

and his hrothcr Andrew, were the sons and schnTurs of a paint^^r on plnss at 
Utrecht, who placed them with Abraham Dlnemart. When jouug, tbey 
went togedierto Jtafy, when Jan stadied €he woiIem of CXmrfv £oi*rviiv, 
•nd Andrew attadied himself to the manner of Pet» it Lmert the OM 
painted landscapes, which the other enriched with figures and cattle ; and 
such was the uoi^ of this process, that it is impossible to discover their 
pktnies time painteii, to be by two dUfennt aitiitS) dKmgb Jbn, in tnihy 
m& the better painter. 

T>!ps<' two brothers, always happy and united, were retnrninir home one 
lught at \ enice, from a party, when Andrew fell into a cauai and was druwned. 
Jam, bcertlmken, dbngnsted witii /te^r, and deeolBte, setamed to Vinddf 
wheie be eooo after died, in 1M0> at the of 40. 



LANDSCAPES-A SET OF FOUK PRINTS, OF AN UPRIGHT FORM, 

996. VIEW BETWEEN BOLOONA AND FLORENCE. 

In the middle of a hilly landscape, clothed with trees, a female is seen 
dtting ndeways on a mule, preceded by anoUier mide, and followed by a 
man widi bis dog : near them to the left, are several high Iveee. The 
ground towards the front forms the bank of a brook, which appears »t the 
lower extremity on the right : to the left, in the distance, is a laige moun- 
tain. At tiie tai», on tfw right, is written— JBMft,ySr. 

Tbia view ia taken at a spot called Aqua Negro, in the nod between 
Bologna and Flormee. — Bartsch, Vol. r. pa. 205, No. 1. 

Impression before the address of Matham, which usually follows the name 
ofHwaitist 

907. VIEW BETWEEN AKCONA AND 8INIOAOLIA. 

On the right are steep rocks, at the bottom of which is a sea^iport, with a 
lightJiouae. In the centre of the eubrjeet, a b^;gar, seen neaily fiom b»- 
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hind* ifl ttandiiifr^i^l^*^ another, whoisiittiDg by the side of ahigh road, on 

which is scon a wag^nn, dniwn by two oxen. This view is taken between 
Ancona and Sintgaglia^ looking towards the Adriatic. Bar1»chf No, 2. 
Impression befbi* any writing. 

998. LANDSCAPE. 

A greui tree is seen in the centre of the print, extending to the top : it 
U near a puul. Beyond, a nutn h Men driving an ox, preoeded bj 
a peeaant, riding en an ass : in the distance are two others, with a 
pack-horse. The r<««<1 on which they appe&r, is skirted on lK)th sides with 
nees and bushes, and to the left axe barren mountains, extending into the 
diitanee. On die right, al top, is written, BM^ft. It does not appear 
fioni trhat spot this view was taken. Barttekf JVo. 8» 

InpieMMni befiore the addreaa of Matkam, 

999. TIBWHBABAMCONA. 

This subject represents a mountainous country, with a chain of rocks on 
the left, along the side of which is a road, descending to the foreground. 
Two mules, one fulluwtug the other, loaded with small barrels, are on the 
road. At a little distance to the left, an the midft4lriTCr and hia dog : <hi 
the same side, at the tf>i>, is written — Both, fr. The view ii taken near 
Ancona, at a place called Kocca Aquatico. — DarUchf No. A, 

Impression before the address of Mathum. 

Ihe earliest impnarionsnolioed hy Airfieli of tins set, are thoeewidi die 
addiewof JMoMmi; diis addicts was enhseqncntly ensed. 



LANDSCAPES— A SET OF SIX PRINTS. OF AN OBLONG FORM, vis.- 

1000. Vl£W OF THE PONTE MOLL£ OVER TH£ TIBER. 

The bridge extends from die left to the middle of die print; nnd at eadi 
of its csttemities is a tower in ruins. Close by the bank, near the OflBlll^ 
are a barge and a boat, loaded with casks ; and to the right, n nmn, in a 
doak, is ordering three sailors to cany some large batrels and a portmanteau, 
placed on theshora. Two loaded aides en seen c<wiiing front thehndge^^ 
AnM, No. a. 
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Impression before any writing, and in which the sky and the riyer are 
mneh IcMfiniabed, and manj odier puto cf the whole piint lew worked 
upon than in die meeeediiig imprMriim. In iSm atate it ie not noticed bj 

Bartsch. 

1001. finished impresaioD, but before the name of Bcih, 

1002. VIEW IN THE APPIAN WAY. 

Towards the centre of the foreground, on a bank of tho Tiber, a Hoy, 
seen from behind, is buiding the bridle of a mule, loaded with two small 
ced»: heisspei^gto apeeflantoathe tight, wUle tihenoledriver, t»> 
mode the left* is stooping to adjust his shoe. Further to the right are 
children playing- ; in flio hnrl^trroinid is seen an inn, and nearer to the 
margin, the remains oi au ancient tomb. Bartachf No. 0. 

Imprearion befine the name of BoA. 

1003. VI KW OP THt. ililKR IN THE CAMPAONA OF ROME. 

Ou the bank of the river, stands a gentleman, near a lady on hoBMbaek. 
IImj appear to he waiting to eroae the riTer in a leny-boat, wbidi hasjoat 

touched the shore, and from which tlie passengers are preparing to Inml • 
in the boat are seen two well-dressed persons, and a peasant with an ox. 
Towards the fbr^round, on the left, a countryman is holding the hmrae of 
die gendeman who atanda on die ahoee; and in the distaaee on die nnx'n 
bank, is a town, near a mountain. Bartsch, Nu. 7. 

Impression, in which a portion of the river is scarcely shadowed; in 
which other parts are altogedier nnshaded, and the iriiole plate ia leaa ww&ed 
uptm dum in the anbaequent impteaainis. 

1004. Flniahedimpmaioii; botbelorBtlienaaie of HoA^ 

1005. TXSWirSARTITOU. 

To tihe left, on an aaeoit in the backgroiuid, are aefenl of the buildinga of 

T^roli, and t()ward.<? the middle, in the foreground, two cows arc seen on the 
banks of the Teveroite : near them a peasant is seated, talking to a man in a 
doak, atandiug before him. Barttcht No. S. 
bnpaeaaiQn befbie the name of BeA. 

1006. raw OF TOM TIBEB, MSAB HOUHT SORACTE. 

The liver extenda from the lei^ at die bottom of die aulijeet) into die ex> 

trcnie di.stance, flowing at the foot of the mountun. In the foregroimd to 
the right, three fiahennen are aeen dnggmg <k n<Bt» in the pnaence of two 
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men oti ]i<ir«c1)nc'l<, niul nnc on foot: quite to thoiiglltf 1MW A'liullf it A 
man preparing to load a mule. MarUch, No. 9. 
Impntmm befine IbenNiie of BnA. 

1007. VIEW OF A CASCADE IS SULMONf. 

On Um right is % ehain of stsep roeki, from one of wliidi lUb a river, 

which forms the cascade : over the torrent is a woodon bridge, on w liich arc 
seen a man, a woman, and two iiiii]ie«» and to the left a man on another 
mule, riding lowvda die bridge. Thii eaioode i« dMMt M wSkmhtrn'OmU. 
BmrliA, No. 10. 
Jmsmtaaa befim the nmie ntBvlh. 



1000. osovp nmv trk second ianmcapi or TBit nr. 

This group consists of the muleteer, the peasant, the flMlle, and the hogr 
holdinp: the mule's bridle : it is in a reversed direction. To the right, on a 
wall, is the date 1638. This little subject is not noticed bjr JBartaek. — 
Widdi Si inches, heigfat 9| indies. 

The work of Both here deseribed, ia.fiain«dM eoUeelioBS of M.mmLtjfdm 
and the Count de Friet, 



NICHOLAS B£RGH£M. 




EB6HEM, whose paintings and etcbi B^s are 

alike among the most delightful of the works 
of art, was born at Haerlem in 1624. He was the 
pnpfl of his father Peter KUuue^ a painter of 
mean abilities, but lie studied successively in the 
schools of Jan tan Gogen, N. Moqjaertf Peter 
Grebhmr^ and J. B, WImtbt, sD of wliom he has 
left at an unmeasurablc distance, in the exquisite 
productions of liis pencil. The same spirit and 
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Berghem, at a verf earljr period, acquired an astonubing reputation, and 
was as iiidiLstrious as he was successful. His industry, however, is by some 
attributed to the teazing avarice of his wife, who pocketnd his gains to the 
la-st farthing, whenever they came witliiu lier grasp. It appears, however, 
that her ostensible, and perhaps too her real motive, was to cure his notorious 
extntvaganee. In spite of all her precatidoni, hs qMnt a laige mm in col> 
Uctiii; prints aaddonniiiipk H« (U«d in 1989. 

lOOO. LAWBCAPS, Wrra CATTLE. 

The cattle arc drinkiiip at a bronk near the ruins of an ancient bnildinp, 
while a female peasant ia washing her feet, and talking to a man close 
beiidelier; s mli^mlkd THelMMMi^Cbw.' dated 1989. BarUdir VoL r. 

First impressioQ, in which the name of Berg hem, and the date in the 
left comer at bottom, are etched only. 

1010. LANDSCAPG WITH THREE COWS. 

the fitfegconnd are three eowa; to tiie tight ia Adaater of lieett aiid 

the (lisUmce rrjiresents a niuuntainoiis couiUry. In the ftngVOnndf DBir liw 

COWS, appeals the trunk of a large tree. Bartseht No, 9. 

bapfemon before the nanie i^'Berglum s in which the trunk «f 
the tree in the fureground is almost unshaded, and the parts about it ain 
rei; dear : the whole plate la of a brilliant effect; and in thia atale it wia 
unknown to itorfteil. 

1011. Impression (according to JbrtscA the fiia^ mora worked wpon through* 

out, particularly in the foreground; but the mountain to t!i-> kft, and that 
beyond it, ore scarcely shaded, and the doud above the cliu>tcr of trees is only 
a Bight oodine: it ia also bdbie the nanw of JfcryAan. 

1012. Impression, (iwcoriling to Jinri-tch the second,) before the name of 
Berghem. The two mountains, and the doud above the duster of trees, are 
lightly shaded with the dry point, and 0N herbage in ^ fwegioii]^ in 
front of the cow seen in fidl iti», ia made lighter, to imitnto the impneaaion 

here first described. 

1013. ImpreMuuu (the fourth described by iktrttch^ with the name ot Berghem, 
widi an additjonrt fihmd^ and widi ofhev woA. 

1014. LAMDMiAmL 

. lid* beantifid flint mfimaeiitanwoodraoene. In tte iimgfoaiid, «■ an 
wrin enc^ asa a aaan on horaebad£, and one on ImI; the'lattBr ia plajiiv 
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on the bagpipes : the tubject is called The Bagp^er, and the print is 
chiefl/ «x«ettted wiUi Uw point. H9. 4. 
biprcssion before the nuneof JfeiyiMt. 

ThA finqgoing qtecimeiM axe diflfiHl'cBam of tlie artist 

1015. A OOAf a HMD. 

The front of the face of the animal is iTinch in shsilow. lliis print, 
which is without name or datf^, is called The nan Goafi Head, and is 
eopicd BurttA-^Jio. 09. 



CORNELIUS DUSART, 

or Sart, was bom at HaerUm in 1665. He was the scholar erf ifdMail 
OKlode, and though decidedly his inferior, was the best of his pupils. 
His subjects are neaily the same as those of his master, and have great truth 
andchatacterwithoatdiegaiiee. His etdungs are fiomltisinrn designs, and 
are mixed with the burin and the dry point. He engniTed likewise in 
mesaotinto \ but some of his works in this kind are not easil; distinguishable, 
when Usaaate is osoitted, fmm thoae of Qtte lus publisher, who angi a fei a 
gieattol in the saiaainaiiiicg, after hiadesigiw. J>Miar#dicdaHddeiil]ria 1704. 

1016. A SHORMAKER'8 8HOP. 

A man is endeavouring to fit !i f-'mnl-^ peosnnt with shoes, while another 
is reaching down a great variety trouiatiheil: a subject called " D« Fmmtani:^ 
Schoemaaker" (The famou» SkoemtJcerJ BarttAf FW. r. fa. 474, No. 14, 

T'ruof befixeaiqrwating; leas ivorked upon in evety pan, botof adeai 
effect. 

1017. Lnpnasbm widi dieinacriptioa, and nidi dM adUieaaof €Mt. 

1018. TUB TAVEKN KKV£L. 

A man seated, is playing on the fiddle; lielbie lifan, among nnmennia 
ii^ire^, is a fut ]>eaAant, with a high cap, dancing with his hands on his hips: 
dated 1666. In the margin is an inscription, commencing, ** Btutkm ex 
oiHMo;* he. BarUeh, No. 16. 

Impiession priov to the meuotinlo granndf wlikha|^aan in the oedinaiy 
atate of the plate. 



Digitized by Google 



241 



1019. THB ▼lU.AOK VAiBi 

a composition of numprouH fipiircs, dancing, tumbling, and merry-making, 
in front of an alehouse : the principal etching by Dusart : dated 168^. — 
Barttek, N«. 16. 

1030. THE LOTTERY OF OROTTCNBROECK. 

Ill dds nibjeet, « tmmpetMr t» «mio«iieiiig»priaB, aoooBpaiiMdlqraiMHi, 

holding in one hand a scaled letter, and in the other a teakettl*} engmved in 
meuotinto. Bartackt No. 40. Proof before any writing. 




II 



r I 



ENGRAVERS 



FRENCH SCHOOL. 







JEAN DUVET, 

CALUD 

THE MASTER OF THE UNICORN, 



AS a goldsmith at Langret, in France: he was 
born in 1485, and appears to have practised en- 
graving until a very advanced age. In many of his 
printe he has introduced the representation of an 
unicorn, from which circumstance his usual appel- 
lation is derived. The singular execution of his 
prints, gives them an air of antiquity greater than 
they really possess ; and several writers are led to 
suppose, from their peculiarity, that he engraved 
on a metal less hard than copper. 
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1021. BAIHT JOHN THB ETANOBUIT IM A CAULDROX OP BOIUWO OII» 
The iSSmiiI is mdeflBOUig this tortaie in the presenee of tihe emperor 

Domitian, who is seated on a throne to the ri -^ht. The nnmc nf the artist iS 
near the middle of the left side ; and near the lower margin, on the ngbt»il a 
latia inscription, stating that iSl. J«lmy miiMidoiuly deliTeied firam dm 
cnielly devised ma rtyr do m , m banished to the Itle of Potouw, idim he 
wrote his hook of RcreUifio/ix. This print is arched at top. JSart$ck, Vel.rn. 
pa. dl2. No. 36. Zatii, s. m. Part i. Vol. ix. pa. 304. 

Zam mentioiw tiiii pioee m on* <tf * Mt of mbjeets finm dm JbnriaffviH. 
The set he allndes to, oondsts of 24 prints, bat it does not indiide that just 
described. 

ion. THE AFOTOBOSH OF HBNRT II. KINO OF FRANCE. 
The monarch is standing, sword in hand, between an aQgd, who holds a 

shield with the arms of France, and a genios with an extended banner. 
Above the monarch's head is the letter H. This print, which is also arched 
at top, is widiMt the en g i aver^ a name.— Aarisdl, No. 4ft. 



NOli;, ou NOEL GARNIER. 

Thisattis^frho,to1ihepfcjadieeof fhe iMnu of the pveeediag master, 

has been considered hy Heinecken and others, as the earliest AmeA 
engraver,appear8 to have heen horn ahout 1520. His design and execution are 
gothic in Uie extreme, and very defective. He seems, from the peculiar 
ehanetsr of bis prodnetions, to have been a geldnnidi, but of a nocedty* 
mechanical talent than Duvet. ]k>sideti the Alphabet, the description of some 
of the letters of which follow, there arc forty-eight plates, and one or 
two other pieces attrtbuUHl to him ; but all the accounts of himself and his 
works are meagre and confused, and bis engravings, of wbieb Aeie is no 
detail given to ns, ere of gieat noilj. 

1084. 1!HE CBITBR I. 
Each ode is oeeapied bj aerall wotk. The oentie, which forms the letter, 

appears to be composed of a sort of trellis, with twisted cuds, extending 
both at the top and at the bottom of the subject, nearly to each of the extre- 
mities. A naked man is standing on the base of the letter, grasping the 
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body of anntli* 1 ni;m. vA-o nilr 1. who is placed iititride on his left shoulder, 
and whose estenUed haucLi gi{u>p the scroll work at tlie top. The nibject 
IS perhaps intended to tepraNDt Hemdm and Amltm, 

1025. TH£ IiKlTKR K. 

On an aialwaqve of fantaade flowen, nts a naked boy ; and on the left, above 

his head, stands anutber naked child, holding a vine stem with the left hand, 
and pointing to a buQch of gnpes with the right: these two figures foim 
the upright i>«rt of tfie kMer. Opposite en tlw olme point, at top, is » 
bird with extended wings and open beak, to wham Che nppemvM bqj baa 
pointed out the gfspes. 

1026. THE liETTER L. 

On a scroll work, which forms the horizontal part of the letter at bottorti 
on the left, stands a soldier, with extended IcgN, niul a bwurd iu the right 
hand : he is looking np, ID the act uf defending liiniM'lf from aaoAST 
soldier, whom lie grasps round the hips wiUi his left. This lant person 
bangs Irom the tup of the letter hy his left hand, and is about to strike at the 
igufe below with his sword : these two men form the upright part of the 
letter. On the right, at the bottom, a naked female reclines i n the horizontal 
part, and grasps the returning end with her left hand, while gaaing at 
die combat: in the oentze is a fuacf floww. 

1027. TUU I£TT£R M. 

The oentra of this letter is fenned of the Tree of Life, roond wbiefa Ae 

serpent is twisted, the upper part of the tempter represents a naked female, 
with singular claws, and the lower part a monster, terminating in the serpent's 
luL Xbbllgnnia toned towaiidBffv,iriw stands en thaiigbt side of the 
letter, while if (tsm is seen on the left: the ^mss are fiUed with iSoweta. 

1088. TBS LBITBB N. 

On tbe left, a naked boy is .sitting; on a dolphin. Another boy above, with 
wings, hoMs the top of the letter with his ri^t luuid, and the didpiiin's 
tail with bis left, wbfle his right foot is plaeed on tbe right band of tfie boj 
below : the opposite side of (ho letter is formed of three birds on scroll 
work; namely, a cock at th^ top, an owl in the middle, and a crane bdoir. 
Theeentre is filled with fcmastie ftnft. 

102». THE I.ETTER O. 

On the left side of this letter, which is formed of scroll work, stands a 
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man in a long robe, with a hat and sqnarp cut head of hair, supporting 
hinutelf bj a part of the letter. On the right i» a female, who weam a 
Ibt head dnas, and a robe witf» Inamawe cbeTMp boMing & aenll «wk 
Mxptn with bolli lundL 

1080. THE I^TTER P. 

The outline of this letter in the lower part, consists of a rope or cord. To 
the left on this cord, which he holds with the left band, stands a man, in a 
dadud diMs; a cudgel is dtranni over U* tighl eboolder, end lie b defand- 
ing himself from another man ahove,who holds with his left hand the extremity 
of a curved sword, extended by a figure opposite, while, with bis right, be 
strikes at the man belonr. The person who lieldb the enrved sword stands 

with both feet on thr n\rht shoulder of u man in a slaRhcil dress, whoso right 
kg is fiistened to the cord held hj the figure first described : the centre is 
liDed aa inuiginHy flower. At die bottom Uie name of the aaliat it duu 

1081. TBK KKfTSS Q. 

Tlic centre of this letter is also filled with an ima^naiy flower, and its 
outline is formed hj scroll work. In the centre at the top, is n cherub's 
head; and <m the left standa a man, wilb a cap and a dUwe dre«6, playing on 
the pipe and tabor. On the opposite ode is a joong fSnnale, with a close 
head dreao, and a robe with hanging aleevea; her hands are crossed over bet 
breast, while in die left she holds a flower: Aese perMHW are probably Afaid 
Mtrim and the Piper of the ancient Morrit tbmet, Oa tbe kA^ at bottom, 
ie « email scfoU, with the letten " J«w.<?." 

10S2. THE LETTER S. 

This letter i-; chii tly fonned of two chimerical serpents, and from the top, 
a boy is seen riymg with outstretclied aruia from the scroll. A naked 
female is leclining across the cliimerical beast in the centre, and on the 
lower extremity of tbe letter, to theleft, where itends in aaortof webbed fin, 

is seen a naked boy. 

loss. THE LETTER T. 

The centre is filled with an im^ioar}' Iruit, and the curving outline of the 
letter ia ibimed of leaflem brandies. On Ae left, round the bend at bottom, 
is a hoy, with one wing on his breast, and another on hiH hack, hoi liiiL' by 
the leg a large chimerical bird above him with bis left hand, and by the 
tail fiMtheistridi die ri^ht. Above, b aaadier boj, bd^iig tba bial*s 
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wing with his ri^ht hand, and pointiug with his left. On the right side, at 
bottom, is an old beurcled wanrtor, wilih an npniied club in his right hand, 

and a shield in the other, above whoso head appears a naked female, widl 
anus stretched to the top of the letter, as if extended on a cross. 

1084. THE LETTER V. 

The centre is filled with an imaginary fruit On the left, half way up the 
letter, Bathsheba is sitting on a square cistern, bj way of bath, quite naked, 
hoUfaig her kng hair with her left hand, in frinit, and applying an oior- 

mous small-tooth comb to the top of her head with the other. On the right 
is seen Kiny Darid, at the lop of a small hfUtlcmented Ivuilding, in shape 
and proportion like the stand used for Punch's puppet show ; he wears his 
enmn, and holds hui 80fl|itre. Lmnedialelybehiirbftaervantorneoartier, 
holdiiip in his ripht hand a caj), like a poirinpcr, and lix)king np at the 
king, who is issuing his commands respecting the lady. The servant is on 
the ground at the bottom of the tower, and the king at the top ; but the 
latter eoaU readily toueh his Mrranfa baek, by extending hia aim. 

These pieces are most barbarously designed ; but they are very decided, 
and are finished with some care, like the productions of a goldsmith. The 
baekgrounds of the letters themselves, are cross-hatched in Taiiooa diie^ 
tinn ]mi the whole of eaeh plat^ b^nd the imina<iiAto l«iter, is covered 
witii horizontal strokes only. 

A fao-umile of the letter Q forma tiba headfiaee 10 the Aeneik SdM, 



UNKNOWN ARTIST, 

ouuv 

THE MASTER OF THE CRAB. 

This master is so called from the circumstance of many of his prints bdng 
marked with die figure <^ a crab. 

lOarj. THK ANNUNCIATION. 

On the right of the print, the yir</in is seated, holding in her left hand an 
open book, and rairing her right to welcome the angel QdirM, who it seen 
towards the left, holding a sceptre. The background ia an apartment, with 

magnificent column??. The If oly Ghost is wen ahovp, near the centre. This, 
though one of the artist's best works, is without the mark. Bartach, Vol. r//. 
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1036. THB NATIVITY OF OUR LO&D. 

Hm fhyim is teen in fiont, 1iaU4aigdi, ber hands joined, in tlie sot of 

adoring the iatmtJrin.<:, who lies befbinhor, in a square manger of stone, in 
s ruined boildtnif with pillars. St. Joteph is seen on the right, and three 
Mlgds weon dw Hub print, though likewise a capital perfomnoe of 
diesitistiisalBowidunittlisiiiaifc. BmrtaA,No.^ 

1087. TBB twmoixwn or thi txboim. 

The gieater part of the suhject represents the interior of the Temple* Ae 
orchitectore of which is Roman. The Ftrj^appeais kneeling at the altar, near 
the high priest, who is holding the infant Jesw ; on the other side of die sltar 
•ie seretal persons: St.Joaej^ is the nearest iigruie, with a c^, in the forfv 
ground, and a man is standing near a pillar of" the portico, to the left of 
which the Virgin in again represented as arriving with a crowd. The mark 
is en die light, at bottom. Bartaek,N9.4. 

1088. TBB BATIOUB CBOWlfBD WITH THOBN8. 

The Mtdetnur is repreaeated hattlengdi, turned towards the left, hot 

the head, crowned with thorns and snmninded hy a singular glorv, which 
fills all the background, is turned a little to the right. Our Lord't bands 
are tied, and die reed is placed in his right hand, wUle a robe hangs looadiy 

from his left shoulder: the mark is at liottotn on the right. This speci- 
men, which is delicately and elahorately finished, has escaped the notice of 
BarttA. Height 5 iaehfls, width Si iadiea. 



JACQUES CALLOT. 



r" 




ALLOT was bora at iViiiiesr, in 1588 : be 

the sou of a herald at arms of Ijortawe. His 
paients were nohle, and intended him for fax 
oAer puiwdti ihiB engraving, hut his great lore 
for that art hldnoedfainto leave bis father's house 
at the age of twdvc ; and being destitute of all 
pecuniary resources, he accompanied a troop of 
gjpflies to Florcvce. Twice he made bis eaeapato 
Italy, and wao forcibly brought back by his parents, 
who, at length, from his importunities, couseuted 
.toletbimremm dwn, and he «Moriiii|^, dw 
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third dme, went in the suite of a geuUeman sent bj the P<^ to the Duke 

Wlicn he arrived at Rcmie, he studied drawing under Giutio Parigii, and 
on leaving him proceedc<l to learn engraving of PhilHpe Thonuurin. CaUot^ 
however, it appeani, unfortunately became enamoured of his nuistex's wife, 
WM yvtj pvop0fly iHwwiwwJ \ff bu •mplojw'. EVomi Rome ho wnit to 
Florence, where he designed and executed his l>esl works. He was warmly 
patronized at this period by Como the 2nd, Grand Duke of Tutcar^ t and at 
Ae death of that nobleman, he returned to Nancy, where he met wiA an- 
other protector in Henry Duke o/Lomdne. 

At Nancy he married, hut had no family. Hi?; rr]>ntalion inrroasing-, 
Eiigabeth Clara Eugenia^ Govemexft of the Low Cmmtriet, invited him to 
Brwteb to draw and the siege of Brtda, 

In 1628 he went to Paris, by command of Loui* XIII. to engrave the 
sieg-es of Rochelle and the hie of Rh^, which he executed admirably. Tt is 
told to his honour, that he rcfhsed the positive and reiterated commands of 
Ae Un; tad laSm nsnister to engmfe the ifege of Hmogi hit natf dtgr» 
which had been conqnerad in 1631. The king, pleasedtridi Us patiiotini, 
offered him a handsome ix-nsion, which he rejected. 

Diuring the troubles in Lorraine, he had resolved to retire with his wife 
to Florence; but be was sdsed with an illneM which prevented his removal, 
snd died in 1035, at the age of 42. 

CSoMol has executed a number of engravings, almost surpassing belief 
He wed the hard varnish on his plates, which soon after his time woe 
almdoned fiom tti fiiwuiTWiifiiMWi 

1039. THE TEHFTATIOK OF SAINT ANTUOltT. 

TUe eoeentrio prodnetioii is defeated to iftniMr WtMpeanue de le 
y VBWwn ; whose arms arc at the bottom, widl venet; it is dated l(i35. 
lmpi«nion,wiUithesaMllwnamherof metiesinlliefl^^ Vri Uief. 

1040. KAKlKiBJl. 

ShehaiJiNtallghttMicntlieeaMliwi^tlWftttlhox: efaoftt, is seen the 

assembly of the gods on OhjmpiUf and in the midit JwpUttr cn hia ea^. 

This is a very small subject. 
Impression, before the thonderbolt in the hand itiJupUtr. 

1041 TTIE l AIR AT GOXDRECOURT; 

colled altfo JTte Utile Fair, or, The Players at Boudt: it represenU a village 

kk9 



ten 

Segdvalt when agiett tne U pHticalaily iwwwbiVl*, Xroprenioii befim 
name of Catloi was «agfKf<ed on Aft plMft : it ia 1mm wiitm hf die utiit. 

1042. THE STAG HUNT. 

This is * luf^ oUong print of great effsett and with moiiennii fignioa. 

Lnpiession before the address of Silvestref and ill wldeh dw mall boar 
diaoe in the backgnwad i» diatinctlj vinUe. 

1049—1060. THB lanBiBs and lasFOsnniBa or wab. 
A seriea of afe^ftfawi prime, and unony tha ittort erteemed ol tfaeworkaof 

Proofs (tiie title e&cepteUj before the ventett luaally at the bottom of each 
plate, and before the numbers. 

1061. THE GREAT FA IK OF FLUUKNCE. 

The subject represents a festival held near the church of the Madonna 
iM Impnmtetta^ about aefoi oiilea from die ei^. This ia an impraawm from 

the first plate exc("nt«l at Florence: to tht- riu'-ht, in the margin, are the 
weeds " in Ftrenza," CaUot repeated the subject, and pubUsbed it at iSToJicy, 
which addreoo dBstingDioheo the taoond plioe. 

1062. THE FAN. 

in this subject is represented a grand iire worlt at florence, on the AmOf 
in 1619, at a feotiTal given hj the Weaken and Djen of the city, who wcfe 
held in g^reat consideration ; and it is accordingly inscribed with the bur- 
lesque title of " liattntjUn dt l Ri Tr^vi i- del Ri- Jlnta:" from being in the 
shape of a ticua mount, it is ubually known bj the name of The Fiat. It has 
been repeatedly copied. 

1063. THE FUNI8HMENT8. 

This print represents the punis hm ent of Tarious criminals in the great 
aqnaie at JtortMoe, witnewed hj cnwdaitf apectaton* Itisa ebefd'enme of 

CaUot; admirable from the exquisite grouping and management of the 
numerons minute figures. Underneath are verses, and above the snbiect ia 
this inscription, " Supplicium sceelert /nenum. ' 
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CLAUDE GELEE, 

CAUBO 

CLAUDE LORRAINE, 

was l)orn at the castle of Chamagne, in TMrraine, in 1600, and died at Rome 
in His parents, who were poor persons, put him to school, but as he 

learned nothing there, they apprenticed him to a pastry cook. He had the 
■ddbrtoiM to loM his paranta «t the age of tirdve, and in consequence left 
bis countT)' with some of his companions, went to Rome, and hired himself 
to j^fottimt Tarn, a landscape paiuterj and a scholar of PatU BriU. In this 
ntnatioii he attended to his master^s home, was his eook» snd nizied his 
eoluun). He contrived, however, totslce lesHMis ia paindng, buthis p nogi e s s 
was slow, for he possessed only a cnmmon-place understanding. 

By iiniemitting attention, said a continual study of nature, he became 
one ct the gteatest landscape painleia. He also painted sefr^eees sad 
architectiin; ; but being totally ignorant of die hiunaa figuv^ he was in> 
deb ted U) Straiu'weU and Others, for the greater pait of those whidi we find 
in his pictures. 

His etchings, though Inll of merit, an by means so abundant in talent, 
as we should expect from so great a master. 

1064. LANOSCAPB. 

Arimer is seen, extending the whole bteaddi of the print; todiekftisa 

shepherd, leaning on his stick ; and before him, in the river, are five cows 
and a goat — three of the cows are drinking. To the right aie hig^ lulls, 
and on the top of the nearest is a large residence. 

1065. LANDSCAPE. 

A shepheid is seated near a young female, who is pointing out some 
object to him ; near lh«m is a diOTO of cattle going towards a river on the 
ri^t 

Impression with a dtj seen among the neea to the and before the 

name of the artist. 

1066. Impression in which the city is effaced, mouuCauis are substituted, 
and tibe name of the artist is added. 



1067. hASIDhCAPK. 

Hd» place lepveMnti *tivw,€ii iJm buki of hImIi a male and a female 
peasant are dancing; indto Aaii^ttirogoatiiielntttillg: indwdiiteiwe 
is a wMeT'inill. 

1068. LANDSCAPE.) 

Near the middle of the print, on the rising hank nf a river, a man is seated 
near a gnat tree, speaking to a female on his right hand, abo seated : her 
bank flnljr is Men, «id she is raising her head to listen. Time eowe, end a* 
many ptMits, are going towfirdn Ou- rivor, while other goats are seen more 
in front : on the right in ouuther l.irge tree. Two boats ore on the river, 
and ii cliuiu at mowntaina and Ae sea are viciUe, beyond a promontory. 
To the left are some steep rocks, and on the nearest of them the ruins of a 
castle. In the maigin on the right, is inscribed, in reversed characien, 
-** C^udiiu G«lee,fKUt Btmmf 1651," and on die left are also traeee of Uie 
name. Width 7J, height flf. This print h:\<^ n n V,>-fnr.- been deaeribed. 
It is a modem impression, from a plate by Claude, which does not appeer lo 
Iwvebeenpnvioailj printed. A wdnend copj ef h will be fiiund eppoaile 
to tlie pflBMni page. 



This engraver was bom at AbbemUt, in 1601, and died at Paris in 1688. 
When very joung he ivent to the latter ci^, where he waa instracled 
in the elemente of hii art ¥«m thence he went to Itatjft and finding 
his countryman Vouft at Rome, he placed himadf under hi* tuition, and 
painted in the style of his master ; but he abandoned painting fin* engravings 
which he practised assiduously, and chiefly after his own designs. HW 
emslina in pure, and his style easy and gracefid; but he adopted the 
extravagant fnncy of rendering his subjects with single ranges of lines, 
instead of crob^iug ihc .strukcs : the effect, pordcularly in the print of our 
(Sodour** Face, is truly surprising, considering the mode of eXflcUticni, but 
the einniple ia not to be imitated, unleae with eqnal alull. 

1069. THE MAGDALBM IM nVmKCB. 

She is reclining in a grotto on * nwt: the fleah is OtteMnd in the dotted 
manner. 
Ftoof befine any writing. 



CLAUDE MELLAN. 
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1070. TITLE PAGE, OR FRONTISPIECE, 

to ft satuical work, iDtitoled,*' £«<fn<>9«i«itf««WjwA.*' It represents sevend 
nlyn, om of triMni ii mtod on a globe, bearing ibc inscription, ** ue am 
RfDEfPPM DJT »atan9tttMva tamn^'^Hviber and Rottt VoU tu. pa. 119, 

No. 22. 



PIERRE LOMBART 

was bom at Pffr?> about 1612. He frequented the school of Voii^-t. hwt it 
doe* not a|>pear from whom he leamt (o engrave. After maluog cunuder- 
■bleproficioicyinhuan, beeametoZtfiMfH^wl^ employed 
by liooliscllers, and onprav vl his twelve celebrated half-length portraits, 
called Uie CotmietKt of Van Dyck, Ue retumed to PoriftUid died about 1670. 

1071. PORTRAIT OF THE COUNTESS OF CASTLBHAVEN. 

She is represented half-length, standing, holding the n^t hand to her 
InoMt, and her robe widi die left; engraved after 2){^ Thai !■ on* 

of the set of TTie Twelve Countricxi'x of Tun l>t/ch. 
Finished pxoofbefoie any writing, with the autogra^ ofLomiart. 



FRANCOIS DB POILLY. 

Ti^ ta^wtBlnm AhbtrOle m 1092, KuA^ at Pari$ in \e&B. His 
&ther was a goldsmith, who, after iustruetiitg bim in the general principles 
of drawing, sent him to Paris, to study engraving under Dartt. His denign 
is pure, and his engravings, which are clear and brilliant, though some- 
what cold, are in great esteem. After remaining seven yean aft itsMO^ he 
setonied to i^iifti^ wfaeie he Kskied during die lest of his 

1072. THE HOLT FAMILY IH A IiANDSCAPE. 

ITic infuut Jeifus is Btandin^ on a cradle. Thia subject is callcv-?, La i^ttjgg 
au berceaUf"' and is engraved bom a celebrated picture by liaffaeUe. 

Inpimion, with a oBgle line of iueciiplioii. 



fiS6 

GERARD EDELINCK. 

Tbia great ornament to the French School of engraving, to which, altbougb 
mrt a native of JFhmw, he jiutlj belongs, was horn vtAnhmpt in lWf,MBid 

di. 1 It in 1707 Tie was tlie scholar of Corty^Uut GalU. By the in- 

ritatiou of Colbert, be went to Par'u in 1665, where he was warmly atlmiced. 
H« was a nao of gnat modeatf , liad a vny humlile opinioin of Ua own 

talents, atid llioufrlit hifrhly of any favour which he received. 

When the court, charmed with his print of the Holy Famiiy, after 
AgJUMittff, denred to know what leeonpenae would gratifj him, he simply 
requested to he iimde rhurckttarden of hut paruh. 

Watekt observes, that bis execution, at once bold, yet finished, gives a 
profimndftdingofcotoar: diatlw tomoieiwifrettlMDJbhaMrfar JWiM, 
without being Ictts picturesque ; and that he never pradnoedawoikof modi' 
eerily : all is waim» and his beads aie living. 

1073. PORTRAIT OF NATIIANAEIi DILGERUS, 

Lutheran preacher, with u large beaid; one of the disringllished pzodoo* 
tions of the engraver : dated 1683. 

1074. PORTRAIT OF MARTIN VAN DKN BOGAERT OR DEtiJARDINS, 

sculptor to the Kimj of France ; tSwc Hfocinthe Rigavd: a chef d'oeavre. 

Proof befimany writing, and beAm cnmlinei on die omUdn t» the 
rig^t, but etbenrise finished. 

1075. MOLT FAMUT : 

After the ceMmted pietuieby J&i^iMHe, m the cabinet of the ^ 

lYance. 

Impteeiion befate die inns of Gatterf . 



ROBERT NAKTEUIL 

was bemat JQMiw, in leW, and died at Paris, in 167B. llig master was 
Nichoh<i Rpgncs.mn, who married his sist«r. Tie received ti good education, 
and was so devoted to the arts that he engraved his own thesis in philo- 
sophy. 
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He was eminently successful in taking likenesses, and is no doubt entitled 
CO nnk in the highest ebuw «f poftrait engraven. His wmlc aflbidt oceaaien- 
tSXj gceat rarietj, and the hair of his portraits is expressed adniraUijy 
witiwnt tint ftstidkNU niee^ which aftexwaxda led Mmmm aanay. 

1076. POETRAXT OP /BAM LOKST. 

This Jean £or«f, who was " dc Carentm, en Bfme HammHe^ as appears by 

the inscription, was apparently a shrewd caustic fellow, as the verses under 
the print would imply : be was an advocate, and also editor of the Gazette 



1077. PORTRAIT OF POMPONNE DE UKLLlEViii.. 

President of the ParliamerU : after Charles Le Brtm : a chef d'cBUvre. 

1078. FOVnUIT OF HBKBI DB LA TODR D*AUTBSaWBy TXSOOmB ]>B 

TUREXNE. 

The poftrait of Hub cdebraled hero, is nearly liKriae of life; and lain* 
aciibed "^NtmtuMtOdtknmidK 1M((» 

lOTO. PORTRAIT OF PRANfOU IM KOTHB KB TATBB. 

IliispoitntttisofeoikaideiaUebeaii^; h ia abo inscribed J«M<nii^ 
vinm det*. etsctdpiitf 1661. 



ANTOINE MASSON 

was bom in the OrUatmoi* in 1686» and died at Pdrit in 1700. He want to 

the latter city when young, and was at first an armourer and engraver 
of sword blades, wbieh gave him gnat practice with the burin. Like 
NtmlesMt he pbaaeMsd the talent of painting portnits, wiiieh ha afterwatds 

engraved, and in which the effect of color is admirable. It is to be regretted 
that he was capricious in his works, aiming ofkan to piodnOO aingolar eilectB 

by means more wonderful than agreeable. 

1080. PORTHATT OF MARIN CUREAl', 

Physician to the king, engraved after Mignard, in 1666. Impression be> 
fofe the crass Hnes on die &ce. 
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1061. POETRAIT OF GUIJXAL'MK DE BBI8ACIEB, 

9m4§aln 4t$ Cbm mm uliimM A la JUm, fotgmweA after JV. M'tgnard^ ia 
1664: a print called " 7^ grey-headed Man^^ from the admirable exeeatiam 
of the grey hair. The chamcter of nrltader m to he found in QrammtKt* 
Afemoin : hi» intellect seemti to have been c^ueeiliouable. 

Proof before the lettna. 

1082. POHTRAIT OF THE COMTK D'HAR('0URT. 

This portrait, which i» a three-quarter length, ia called the " Cadet d Ut 
JPerie, " on aoeomit of tb« pwil which hai^ from the waw iort left ear: 

engraved after .V. ^fhJnard 
ImjueaeioD, beibie the number 4 in the lefv-haud margin near the top. 



S£BASTI£N L£ CLERC 

WM honstillfCrliiiaay, aad Mat JMiin 1714. He vae attMlMd to 

the arts from an early period, and was instructed by his lather. Under the 
advice of /> Bmr^^ he Hrvotcd himself tn eriRTnving', and was patronized by 
Colbert, who gave hiiu an apartment in the Gobelau, and a pension. Le 
Cferv was likewise engineer, ardiitect, matbematicien, and ptofaiao r of 
peripeetife in the Jbyol Aeadmnff tfPmfk. 

IMS. TBB BMTBT OF ALBXAMDBB TBB «BBAT INTO BABTLOIT. 

This piece was deeigMd bj £e Obr«, aad aeAealed to the Itai^ 

who, finding fault with the artist for shewing the hmti o{ Alexander in pro- 
file onlj, it was altered by the artist after a few impressions were taken. 
Thia ia llie first impression, with the head of the hero in profile. 



JEAN LOUIS R0I7LLET 

wa>j bom at Arlef in 1645, and died at Pari* in He was instructed 

by Jean L en/ant, and afterwards spent aam£ years m ihc school of Fraitfois 
di» whom he fidlr equalled. He went to Mif, triMn ha nmainad 
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about ten yeuay ftud acquired the friendship of CaHo ManMi, and other 
tniiMntpMiilMi. JtoiillMiiiarbedeeiiied aTc^rsoeeMsM c^^ 
the gnMMt awatmi. 

1064. THB KABISa IiAMBllTINO OTBK VHX DXA1> BODY OF OUB LOBD: 

after the celebrated pktm AimiSlbdt CbrnKiA*. ImprasnoD befbn dia 
immptioa in tha auogin. 



PIERRE IMBERT DREVET. 

Drevet waa bom at Paris in 1697, and died there in 1730. He was in- 
structed in drawing and engraving hy his fitther, and his talents for the 
latter wen so pneodooat at the age of twdire, as to mirpasB thoae of nany 
of the most eminent of his predecessors ; for he then produced n print, which, 
in some respects, places even the work of consummate artists at a distance. 

Leveiqve observes that it ia poKible to engrave in a bolder and more 
fnetoresque style ; hut in the finidied and exquisite manner* it would be 
scareely |):'s.sible to surpass him.— His portrait of Sotrntct comprehends all 
that is admirable in his art." 

1085. PORTRAIT OF BBHIGNUS BOSSDBT, BISHOP OF KEAUX. 

Tlie bishop is represented wliole-length, in his robes, stjinding, with his 
hand on a book : the print is engraved alter a picture bj Higaud, On the 
bade of one of Ae Tolnmea on the lloor» Ja wxittea ** Pdrntpar H.KIgami^ 
and on a label hangingfiom tbeleafea of another, GrmiparP^DrevetJih.** 
It is the chef d'oeuvre of the engraver. — Imprfvsion, w-ith a <?trong light on 
the top of the arm chair, which was afterwards removed : this state of the 
plate bveiy early. DoCa wcate aabsequently addedatthe endof dieartiB^a 
name, fat ereiy complete hundied of imfrnMBaoni taken. 

1066. POSTBAIT OF THE DUCHESS OF OSLEAMS. 

TUa ia a butt in an oval, engraved in 1798 as a fiontis|iiece to her nmeral 
omtioQ. 



JEAN GEORGES WILLE. 

If 'ille was bom at KHnignt^ery, in 1715, and came to Paris in 1736, where 
he ongiuoily followed the bui>iueti» of an armourer, but abandoned it for en- 
LAS 
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graring. WkSlb at flMrwttfMr^, on Ui nwd to Park, 1w met with Sekmldt, 

and theoe kindred spirite fonueil a frit^ndsliip which death aloiM interrupted. 

Oil his first arrival in the Frcuch metropolis, JVUle was so reduced in 
circumstances, that he was forced to accept a Tciy mean situation at a watch> 
iiMlE«f's, which liowever lie soon quitted, tad ageaii betook Ubnadf to hie fint 
employment, at a gunsmith's ; but finding his inclination to engraving in- 
8urmottnUiVi!y stroiif^r, he abandoned himself wholly to it, and coomieiioed 
with portraits, which he executed for Odieuvre, the printseller. 

/^NKMAeiKyoiirfeooii dteMveied aad enooi^^ 
him w ilh hh pur.se iiiul atlvicr. These benefit'!, Ifille, when be iKH-iinie ctv 
Icbratcd, always remembered with gratitude, and himself pursued the same 
generous conduct towards the young artists of his time. — ^He 4ied at Pari*, 

in leoe. 

1067. POBTXAIT OP TTCBO BOFFSMAN, OR OFFBMAN : 

ei^pmred after L, Toejuft in 174A} witboot Mqjgbman** name. Flnidied 

proof before any writing. 

1087*. Impression before the numerous altei-»ri ^ri^^, with the latin inscription 
" £n tUn me $cuiptim, isc.:" and with the arUi>ti>' names only traced : — that of 
the painter on the left, and that of Wille on the right.* 

loss. SCKI R DE LA UONNK l EMMK. I>E NORMANDIE : 

after Pierre Alexandre H'Vle. I'lnished proof before any writing. 
1089. LE JEUKE JOUBUB I»*IiraTEUllBXT : 

after Codfreg SdkMkm, engiaTed in 1762. flniahed ptoof, befine any 
writing. 

1000. LA MENAGERE IIOLLAN'DOISE : 

engraved after Gerard Dottw, in 17d7 : finished i»oo^ beloze any writing. 

1091. LATBtCOTBVaB HOLLAM JWIfS : 

eagwved after I^mdt Mieritf in 1767 : a rimilar pioot 



• or thii priit BflrlKk, Is tit KuaffrttirhhumA; FsT. It. fwg» S0S, notice* tow Wbtbiw mbk Om 

Utun; but Uiere m« <tn>. In ihc jirtt, lU- artUb' nuinef are only tt»e«i: lim Bwficft 4«m nat 

im-tuii ii. — ^In ihe irnm'l, iIkm: m:iiii. •» ere ttruiigly eojrrarcd.-'ln the Ihtr4, tbc «Mne names itxr plartxi 
alouK the ct-otrr, aii4 tlie otlaen are cnwrd. — In tlip fourth, the Latim inicription ii c&i-ed, and, in- 
stead, is a /><mMA in»criplton, b<-f;iunin;, " Tyckodt //n/maia, Antnor," hx. — In the fiflk, inatrad of 
tbe AniM iaaeiifiioa, UKiA%En^Uk liaaa, IwgiiiaiBf, ** Ftmhummtg/imi," aadmdtaig, " itf luf 
M^j* Ihtulutf DMMaRttiafhitou 
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1092. LES MU8ICIEN8 AHBULAN8 : 

engraved after CJVJS. Dietrich, in 1764 : a Bunilar proo£ 

1093. l'ikstruction paternelle: 

engraTcd after G. Terburgh : finish^ proof, before any writing ; before the 
BiBM, Mid bdbie due Imder; ia wbidi Mate die dEBct It Inilj bdlliuit and 
liaiiiioDioas. This jniiit h a ipkii^ work of ait 



MODERN ENGRAVERS OF THE FRENCH 

SCHOOL. 



J£AN JACQU£S D£ BOISSIEU 

waa bom at Zyom U 1798, and died in 1810. Paaaioiiatdy attached to die 

nrts, and having the means of indulging his taste, he devoted hiuisclf to 
painting and engrartiig, thoagb bis friends designed him for the law. At 
the age of S4, he went to Porto, 'when Tm Ibnued a fiimdiliip witb Vemetf 

Greust', and other artists of talent. lie returned to Lfom, intending to 
apply himself to engraving ; bat a journey to / taty, with Momieur de la Rodte- 
fitmuMj Iniideiedtliis. — Heairived, however, onoemora in hia native place, 
and his health not permitting him to continue painting, he practised engrav- 
ing only, and acqidned a well deaerved lepvtation by Ua adminble printa. 

1094. coonaa in a winb cbllak. 

This piece is of a most admirable effect, in the style of Renthrandt : it is 
a large plate ; but IMameu has engraved a similar subject of a smaller siae, 
callad The LUOe Coopertt to diatingnirii it from llwpi«oodiii|j:— ImpraMion 
before the asterisk in the uiar^nn at bottom, wludt wai added in many of 

Bmtrieu's plates, after the early impwigsiom. 

1005. LANDSCAPF. 

View ci a river and a bridge in a woody scene: a subject called The Great 
BrUfft' Thia inpnewionia the pnte etching, andbcfceetbealiy waa introduced. 
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1096. LAHDSCAPB. 

To the riplit \!i a wood, in which is seen a sportsman, with his Ibwling- 
piece on his shoulder, wolkiog towanb the middle of the print : engraved 
afuT li 'ifiuuUaf iiud dated in 1805 : a huge plate. — Impression on Ijidia paper. 

1097. LANDSCAPE; 

companion to the last. It is the riew d a riyer, extending along the whole 
print, and ornamented with catde : aibu Ri ijft dad . Impression on India paper. 



JEAN GUILLAUME BALVAY BERVIC, 
OE BARVEZ, 

was bom at Pariji in 175f?, and died there in 182 . He was the scholar of 
J. Q. WilUt and was received in the Royal Academy of Pari* in 1784. He 
mm ako ft member of the InMMf, Mid ChfitaikTtfUleLegim tfHomr, 

1098. FOUXKAIT OF OEUANUtA : 

after the celefamed fietme OmIA, in die Miuie Royal. Ri^ed prodT 
on Ib^ F«ptt» iMfiMe die inietiptioiiy and with die aniiM* aemee odIj. 



ALEXANDRE PIERRE TARDIEU 

was born at Parit in 175(3, and is now residing there. He was a scholar of 
CktttttetvAJ.G.WSUe, 

1099. SATN r ^tU H AKL OVEKCt)MlNO LUCIFER: 

engraved alter the celebrated picture by Haffaelie^ in the Mm^. Finished 
proof beCm vaj mitiiig. 



AUGUSTIN LOUIS BOUCHER DESNOYERS 

was bom at Paris in 1799, and is now living there. He was instiiu-tcd in 
drawing by Lethiert, and in engraving bj Aleaxtndre Tardmt. L'eamyen 
it a memW ef the hufiMe, and of the Arnh m im of Vkmm md O wf iw , 
and ia undoiibtedly an artiat of inUale ahOitj. 
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1100. HOKY TAMnsW ; 

io a rocky cavern ; aftnXjo. da Fiuict : a8iil;(jeetoa]l«d Zn Vier^mtfadiim. 
Fuushed ptoolbe&we aiqr wiitiiVi the 

1101. HOI.Y family; 

in ft garden ; afbr the celebrated picture hj R^fMle : a snbfeet calkd Xa 
heUeJardini^. Vim shed proof on India ftpet, nadud bgr Jnwcyari as Am 
oolj impreesion selected by himself. 

llOB* POKTBAIT OF THB EMPEROR NAPOLEON, 

1-pprosontcd whole length, in bis robes ; after Gerard Finisbed 
aaj writing, and before the eagle in the nuirgin at bottom. 



FR£D£RIC LIGNON, 

living at Pari* in 1889. 

1103. rORTRAiT OF MADEMOISELLE MARS, ACTRE89 ; 

after Gerard. Proof before the wreaths, before any writing, uud before the 
ibading of die lK»dn, Imt othenriie finiiihed. 



JACQU£S. P. D£ FREY. 

This artist was bom &t Amsterdam about 1770, and is living at Pam. 
Although labouring under a paralysis of Aeii^t hand, uB f i mttt mDtKkam 
infinma ni, lie engraved many plates, with success, for the Mus^: but his 
infirmitH s inrrrnsnig, he was liMoed to abandon faifl eaajiikijniBat, and seek 

refuge in an hospital. 

1104. THE PRESENTATION OP JE8US IN THE TEMPLE ; 

after Rembrandt : an etehiqgof gieateiiMiL Elnishedpioof on India pap«r, 

before the letters. 
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JOSEPH THEODORE RICHOMME 

was bom nt Paru in 178(>, and was residing thcn in There have 

been few engravers of more splendid talent. 

1105. THE TRIUMfS or OALATHEA : 

after the welMaMnni jkHxm bj Rq0ittU». flniihed pmid, widi open 
lettwB. 
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JOHN PAYNE. 




AYNE was the scholar of the celebrated 
Simon Passe, and was considered by Walpole 
as " the first Englishman who distingiiish- 
ed himself bj the graver." He is reported 
to have been idle and neglectful, and to 
have died in poverty before the age of forty, 
in consequence of his indolence, though 
recommended to King Charles. He is well 
spoken of by Evelyn in his Sculptura, and 
eulogized by T. Rawlins, in 1648, as then 
lately dead, in an epitaph mentioned by 
Walpole. He is celebrated by Evelyn for his 
large print, three feet long, of the great ship, 
the Royal Sovereign, built by Phineas Pett 
in 1(337, and for the head of Dr. Alabaster: 
Other particiUaxs of him are unknown. 
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1106. PORTRAIT OF WlhLUM AI^BABTEB, D.D. 

lliiB portrait is in an oval, ioicribed — ** com Johtt/k" fComelmt Janaen) 
p k ^M ^ Jtkm Pm/m <ed^r ;*' widi aa inwi^itioa iwnid Ae oval, 
'< Gvlielmm Alabaster, anno letatktmutn- thMtutrnm HMagtm 99." TUa 
print is Payne'* chef d'oeuvie. 



WILLIAM FArrHORNE. 

ROM Walpole's life of this eminent man we learn 
I that he wai< horn in Jjmdon, but in what jear is 
inoC certain. He was inslnicted bv Peake, an 
onpraTer and printNcller, with whom Walpole 
tells us he worked three or four years before 
the breaking oat of tlie citO war, and ho ae> 
companicd his master into the king's service. 
Being made prisoner at £<umjf4um$e, he was 
broogiit to Ltmdmt and oonftMd in JUiengalet 
^\■heu• he practised his jirofcHsion. After much 
solicitation he was released, and permitted to re- 
tire to Amw, where lie waa patronised bj the AUi tkM arM t * . 

About the year 1650, Faithome relunied to E'nt/!tiiitl, and married the 
sieter of the notorious Captain Cromndt by whom he had two sons and a 
d a ug h ter . He8etiq>anewahq> atAoiign ofdieiSAtp, near Tfln/j^e^ar, 
whne he followed Ub art, sold prints and hooka* and engraved for the book- 
aeUen. Sonte time after, in 1680, he ntired to a more private life, in 
JVfartiw y AcK v yarrf, Blackfrian, still continuing to engrave, but chiefly 
to paint from the lile in crayons. H 'alpole addn that the misfortuneaof h^ 
■on WUHam broke his spirits, though he was a robust and ngonma aMli» 
and he died of a lingering consnmption in 1691. 

1107. l-OUTBAIT OF JOHN I'OKDAr.K," 

Dunne : in an oval. It is one ol Faithome^ i hnc vigorous printa. 



• Thi> >"M n nrr^l , hicr of BehmrnuUt >ad, SS A«mirMl>«h ptnAlV4f AtlMfWIW, 

Ktniing. urur*:,rd. Hrrtvr o/Hro'lJicld, in BtrkAirt. 

ih-vi-^ a n .in rh. ui ute«t sijht and rrorll j nnrr, it appcaxs, that be bad tlw.- fatally, by iboM- 
mcmiu, of detccling good Md but (piiito } in wbkh be wu, lo Uic fiiil, ai icnarkablc u Uie Uiad Wjr 
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1108. PORTRAIT OF ROBERT BAYFIBLDi 

Doctor of Phytic, in a large hat : it is a amiill print, in o\ al, and i.n dated 
1654 : undexucath are four verses, beginning, Wumbratick shape, ' &c. It 
ii one of tbe moit ddieate ol AAAotm'** wmki. 
ImjinMidiii befiwe die eddfew of ^fnO, 

1109. fomnuiT aF isohas uosas, 

J^kttwyiller: in an oval, rmind which is thia inaeription, qmm m»dk» 

habitat PhUosophia,^'' nnd l>olow are his name and age. 
ImpiesBUHi, in which his name is erroneously written " Noobt," 

1110. POBmAIT 07 fmAHCIS BOD8, 

Protoxt of Ffrm College, in an oval : he wears a very hirge hat : undanentfl 
is an inscription, be£;inniag, " Adam ikejurti thit ima^ daimt" 

1111. FOKrmAlT OF JOHN TISCOVNT MOBDAUMT ; 

in an oval horder, compaoed of the armorial bearings of his family and 
alliances: at the bottom are his titles in Italian. It is a lovely chef 
d'univro of the engnvcf . 

1112. PORTRAIT OF r!f ARM'S II XING OK KVCLAXD." 

in a border, round which is written, " Honi soit qui mal y perue ;" it is a 
print of a very rich and splendid effsct 
Rnt impieMon, with the vmee attiie bollam» " TVsMeml CilMi^** kc 



1118. POKTHAIT OF MAKOAKBT SMITH, 

widow of T^MSMCofy, and wife of £lr£!rib0nfAb^^ TUs print, whiehia 
after a picture by Van Dtfck, is a chef d'anvre, and perhaps the most iJeaa> 
ingand satisfactory of tho arti'^t''^ works.— Finished proof before any writinir. 
Only another imprecision in this state is known to exist : il ib in the 

of noeat Miebrity, wbo conid distingnisll colours through her aone i il does out appear, boocrer, tbkt 
•ilkir Vt tt(K partiei could aee further into a mill-itonc than others. 
Pmdaffw^tUi*'kt$hmmwa$hi/inUd^wmtmmammth^ nd On! obm "A* 

uul kept in his r^imity ime Fivrartl, a sort of Satuho Pama, <ir Behmmilt UfdHtf Vha^ Ukt OeiMl 
SMUh», !>et'in«, ftccvnlin; to (irungrr, to have maiic iconic uf hin muster. 

• There is liule djulit of the truth of this raonnrchS obscrvatioo, " tkat \fhe teat like hit pvrlrait by 
RUegt k* waa » devUUk ufy/eUom." No pictUR of him, Jxniwvvr flattering^ cwi b« tensed haaibaaM} 
M ft It to ba viMliM*A «bi«lMr, iD McHl}', MrMDtttiM of 1^ 
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111 4. PORTRAIT, 

in an ovd, of a gendenxn wiUi flowing hair, draaaed in a liabit widi 

slashed sleeves, and a clmik, ^\ liich he holds with both hands ; lu- has a fitU^ 
ing baud with taasela, and a s\Toid belt. On the right is a shield of arms, 
bearing o t^evnm gtden, un a JUM argmt, between three tmkorm rampant 
azure. On a pillar to the left, is written, "JFJ. Sue, 24," and at the bottom 
is the following inscription, " Nec me men faUit Imago — GuU. Fnitlionif, <le. 
etfe." Itiaoonndered to be unique, and is from the collections of Mariette, 
I^J, W.Laktt and Mark Sykei. 

It appears, from a careful search in ihi- TfrraMs" College, that the anna 
are those of Roger* of Dermthire. A very accurate fac-similo ibna« the head- 
pieoe to the fiyiU SehooL 



This arti-t v.-ns ^ rn at Dantzick about IflSS, He is said, according to 
Wa^pole, lu liave been instructed by Simon Pa*»e in Dtttmarkt and as 
he paased Aioogh libttaMtf, by H«mitN«. Heeame to E n gh m d, and worked 
for the two r Vi/('pm7/V> , in 'Mincating their buildings. At Oxford his re- 
putation was partly acquired by his well-known print of Mother Lame, and 
Jhfim baa nodoed him in ttbe aeeond eaMo of hia Ait of PMiy. Be 
married a lady of a good family, left om- t^ni, and died in XoiNlMlin IflMi 
BlooteUng and Vtddc came with him to England. 

1115. THOMAS CRANMKR, ARCHBISHOP OK rANTFnRl'HY. 

Iliis print wuti engraved from a picture by Holbein, &r Thoroton't HiMtorjf 
of \ottingham, at the expence of tf^ttiatn CartwHs^. The poatnit, whidi 
is in an oval, is without the engraver's name : at the bottom, in the ordinary 
impreaaions, are hia amui, and in a margin below, i« a Latin account <rf the 
plate being engraved at Oe esqtmee <rf Cmtwri^.* 

Fknof beloie any irriting» and befiire the aima. 



on which he bu most ■■U' f.>ifull\ Iv-t i«vcf ±\\ :ili:!iiy. Tlu plate wa'. iiiundid for a ^'X>k, ttnri »»» 
•ftcfvani* ataterUiU alurrd — th< ver«.» were rvmoned, and ariu-v cutisucuieil ; liMra the {ilAtc va* cut 
domf iBd Dwd for ilecdt uid public ioitnuncnu, till it ceox-d to retemble bumuiity. 



* C ii jf il Mid Brmmhjf mtlu two prinu of Cimmmr oat of tki*i cut m in T%mtm'» iwok; tk* 
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1116. PO&TILAIT OF ROBERT STAFFORD, ESQUIRE. 

TUi portnit is in aa onl, nond irUdi, in Ihe ovdiiMrf impnMioin,is 
WXittMi^" Robertua Stafford dtSnu^ld, in eomUaiu Berks, Armiger." He 
18 repTcaented with flowing^ hair, dressed in a Tx>be, and with a laced cravat : 
underneath are his arms, and some Latin lin&n conunending the elegance of 
UtpaiiMni. The portwat is > cilief d'cBwm of L tffa m, hot th» pity wpue- 
aented does not seem to merit the fulsome cnmpliments of the times so 
liberally bestowed upon him. Bradfield, his estate, is the same place of 
wluch Pordagej noticed in this catalogue, was the rector. — Proof before any 
wiiliiig'. 



WILLIAM HOGARTH. 

1 Tisto the honor of Britain that this gfMft 

painter of the passions and their efifects, whose 
works are so well known and appreciated, was 
I baia in ZsndiMs, in 16M. He was vppn^ 
ticed to an engraver of arms on jilate, one 
Ellis Gamble, who lived near Snotc Hill ; hut 
Walpole tells us, that before his time was 
onty^liefBkAe fanpolM <rfg«iiins,** sod that 
j ** it directed him to painting." A laughable 
instance, related by Nichols, first displayed 
HogcuiKt talent, by a very ludicrous sketch he made on his nail of an ale- 
house <iiiaReL 

At the expiration of his apprenticeship, he entered the Academy in St. 
Martih's-lane, and studied drawing from the life, in which, as fValpole 
obserres, he never attained any excellence. He began business about 1780, 
as an engrarer of anas, shopJnlls, and bodtplales, but no sy mpt oms of 
ganins were diaooTerable in these. 

Li 1780, he mairied the only daughter of SirJame$ TliornJiill; a stolen 
match, to which Sir Jamet was only reconciled by seeing the pictures of the 
Harloft Pregreu, just then begun. Soon after th^haringsuBunsr lodgings 
at South Lambeth, he became intimate with Mr. Tyers, the proprietor of 
VtuuchaU GardenSf and, in consequence, was induced to embellish these 
gardens tdth paintings, some iriddi Iw ezecoted hinisel£ In 1788 and 
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1734 bu geuiuh becaiue coaspicuouslj known from his " Harlot 9 and Rake^t 
Program^** and in 1745, he Acquired additional leputatioin l»j1iit **MHrriagf 

a la mode" Shortly after this, he made an excursion to France, and waa 
taken into custody at Calaix, f u Iv^tching' the gate there, but idaaaed OH 
the promise of his landlord Uiat he should return to Emgkmd. 
About 1757t his biotiber in kw, Mr. TKunMUt na^pied Ae plaM of 

King'ii Serjeant Poinirr in favor d Ht^/arA. Ill 17d8 hb celebrated quarrel 

took jjlacc mth WUht, in wliich it i«t very ^neralljr admitted that Hogarth 
gave the hrst offence : if he did so, he was justly punished ibr it, as he came 
off quite crippled fipom the eonteet. 

During this jear, it was that Hogarth's health materially declined, and 

continued to <!« "io till 1701. He was conveyed from Chisirirk to lA'itvxter 
Fields, on tiie 2olk ot October, aud died mther suddenly on the following day. 



1117^11S9. THB HARLOTS PR0GRBS8-A SET OF SIX PRINTS. 

Impressions before aU the alterations in the lulgeeiik* 



THB RAKE'S PROORBSS->A SBT OF BIGHT PRniTS. 

Thia wetf which it likawiaa bafine all Ae alteiationa in the anbjects, con- 
taina also the follo«ringvariaiiooa of priority: vis. 

1123. PLATE I. — THE MISER'S APARTMENT. 

This baa die addreas, '* Invented, painted, engnued, and jnOHeM iy 

IViUiam Hogarth " afterwards altered to, " /nawifcrf, pokltedand tn gr mied ly 
Wmtm HogaHk, and pMiekedt^c" 

1194. nktE n.—TBB ftAKB*a ISVSB. 

Thia plate haa the word ** Horki^ lor Asrlol** in the f«nea at bottom. 

im. Fuun m.— «nB brotvbi.. 

The pubUeation date la the 84& Jane,** wluch was afterwanb alteiad to 
the** 89th." 



• As thcw •ItenuioDfin OcMljwtasnwwiP kaMiBf mmA h imalkal fa MkKM ^ii ni iC n ^ 
Utgarth, thej an iwt rcpakUd haM 
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1127. PLATE TII.-^IHB PRISON. 

This is before the num'ber of the plate : with the word " Zforra?" inBtcnd nf 
" Horron" in the last line but two of the ▼eraesj bdiue the words Gamuh 
Money'* in the book held by the jailor; before tin ^ate wbb filled op to the 
leMund nugin : the writing, which appeoxs on the paper midier Um 



112B— 1138. THE MAHRiAGE A-LA-MODE— A SEX OF SIX PLATES. 
BnpieMions before all the alterations in the Bobjecta. 



1134. STROLLINtt ACTRE8S£S DRESSING IN A BARN. 

Lnpmrion before the alterations in fSam placfUli aOkdiil tb»lMtfM)aeM 
of the Mticas gieaaiog her hairy ftc. 

1180. THB MABGH TO VINCHIST. 

This subject represents the departure of the Guards for SaOkmdf in 1748. 
•— Impr^ion publiBlied on the 30th of Dc-cember OandayX and afittivaidt 
altered to the 31st : called " the Sunday print" 

1136. THE COCK PIT. 

Dciigiied and ei^raoed IV. Hogarth: published in 1100. 



FOUR PKWTS OF AN ELECTION, vu. 

HOT. p&ACB i.<-^>vnii' Biacnoir sm iraK ; 

poliliidied in 175fi. Proof before any writing : probably uniqtie* 

Tt muy bo hi trn sting to point out in what this proof dUEsn frouk Ae filMt 

lettered imprestuon; dibugh the variations are fow: — 
ThB tflhU ang Hie stag s homs ii nor at tll'iillBi In with dark shadow ' 

Hir 
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the left ftnn of Uie woman swearing the child, ha« eereral unshaded places ; 
and die lower port of die napUn held by the boy making the punch , is mnch 
lew worked upon. Hogarih has slightly tinted the lemons, for on cxpot 
mental effect, probably to keep down the mames of whits, which a littla pv^ 
dominate. This proof is of a most brilliant colour. . - 

1188. bfiwaton bdow all dM dteMiMU which wcm Btade Jn iriMH is 
described oa the tecoml state of the pbite, and with ibe wofds PaMedf 
and the tchah engraved bff iVMiam Hogarth." 

1189. PLATE 'i. — CANVASSING FOB VOTEi> ; 

engraved by C. Grigman: published in 1757. An impression of the etching 
only. 

1140. Proof Ijefore any writinjf. 

1141. First lettered impression ; before the retouch. 

114S. PJUATE 3. — POLLING ; 

angnvad by Hogarth and Le Cme: published in 1758. 

Kitt ktteied impression; before the militia bill, in the maimed voter's 
poeketi 

1148. nATB 4.— CBAIBIMOTBB MBMBSRS; 

engraved hy Hogarth and Aveline: published in 1758. 
First lettered impressioo, before ail the alterations. 



THOMAS MAJOR. 

Thomat was bom in London, in 1719. He was directly descended, 
ss "ap p e als fivm a pedigree compiled hf M§f. WkUtt ot SMtrmtf bom Uiat 

RlrhAird Major, of Hur^ley, whose daughter wo-s married to the Protector^ 
Richard Crcmiwe/l. Major went to Paris to study engraving under Bat, 
and acquired ^n-eat proficiency. Being these wifli HWm dw statnsiyy 
during the memorable battle of Cvlloden, it wn* determined to imprison the 
Ra gliah w nprisals for the capture of an Irish regiment in the service 
of Fnaoe. WiUim being mora skit or eadier infonned, esesped over 
die loof ^ the bouse where they lodged ; Imt ^faj(^r was taken, and 
humourously describes the pomp with which, a diminutive individual, 
about five feet high, he was eooveyed by a troop of gen»d*«llliee, to die 
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Bastile. In this prison ho remained about three months, — long- pnouph to 
taste thepleanuea of aoUtaijr confinement— till the Marqtm cTArgemon, the 
gawmet, Satikag him to Im » bmub of talent, proeavMl hie nloMe t 
aftenvarfls engraved several of the MnrqtiWs fine pictures. On his return 
to EnyUmd, he was appointed engisver to the Frince of Waiet^ mbae- 
quently to die Bmgy wsd die engmver to dw Ikamp Office. On die Mdi 
of March, 1784, the Great Seal of EnglanJ was stolen, — by whom it is not 
luiown, — and Me^ being sent for by the minister, offered to pnmde an- 
odier in dw ihorteet pontble time. Li tw«ittj4bar boon be fbniiifaiBd n 
perfect substitate of brass, and took it t» the Buniitai'i Israe : i| was not, 
iMnrerer, paid fi» till oftes his deceaie. 

Mtgor afterwards made a Cheat Seal of nlrer, which was in use till the 
imioD with Ireland. In 1792 the temporal; seal of brass was re tamed to 
him, and was converted into a tea-urn, in which state it remains ; and as it 
is seldom used, produces, perhaps less hot water than it would have done as 
aGicatSeaL 

Onr artist was intimate with Ifoprrrfk. Strantfe, and all th^ nii n of talent 
of his day. There is a scarce portrait of him when young, engrav-ed by 
himself £mni ft French drawing. WalpoU poje him a just compliment 
in the last pag^e of his Catalogue ef Ea gnmn In E$ l ^ a m i. He died itt 
1790, at the advanced age of eighty. 

1144. LE mavfoe: 

a chef d'ceuvre of the ei^Taver, from the cdebrated pictme in the possession 
<rfdie lln»^<f Jiywmw, to whom it i> JedjeeieJ. 

1145. TH£ OOOl) SBEPHEBU : 

'* idhfeot illiiatratniir die Prophecy of Imiaht dkap. 40, v. % with the Inlitt 
text " Sicul piutor gregem euum pasret,^'' engraved after Murillo's celebrated 
picture of the same sabject, then in Mr. Moor's poesenionj ailerwaids add 
toihn JMMMflf JH^MMfcr. FHUkhod fai 1791^ wd dedbMdl to dw 



SIR ROBiilRT STRANGE 

watt born iu one of the Orhtey Idandt^ in 1791. Hawuoiqiinally intended 
lor Un bwt but \Sm MtaBil taknti induced his fiMnds to jdeoe him unte 

the tiiilion of Mr. Cooper of Fdinhnrr^h, a drawing master. The civil wan 
in •iK:otiaiit<< however, unfortunately interrupted his inetnuitjon ; and when 
tranquillity was restored, he came to ZoMdbM, and from dMnee viiilad Font 
tot imimvement in engraving, in which he had alreaxlr made considerable 
profi' u nrv On his arrival there, he beoanif the pupil f T-i- Ra^. and after 
piohiiug largely by that ingenious arttst's advice, aud bin own iuUiutry, be 
Ktnmed to Lmdam in 17Mt and dovolMllumsttlf to the sidnoas hnuidi of 
Irittorical engraving. — In 1761 he viiiltd in order to copy some of the 
niost rolebrated pictures of the ancient masterH, ^v^th a virw of engraWng 
them, which he peribrmed. He was a member uf the Acadetmn of Romef 
aiiogna, Parma, voAFmrit, In 17S7l^wwhii^itrf, Mid died fai IWt, 
wiifwnUy cnewied, 

1146. F0RTR41C UJ; CUAI^JUES I, 

whde length, on feot, in ^landscape; he is fallowed by a page : Us fume, 
which is* behind him, is held by lard Hamilton. It is engraved after the 
piotnrt^ hr Vnn /V < U^long^ngtdthe JQiy ^/WMce, md is daled in 178S. 

Pioul before any winung. 

1147. POUTRAIT OF HEXKIETI A MARIA, 

Queen of Charlpx ffi-e ht. : near her in tlie younir Prince of Wales, afterwards 
Charlet the J J a, and she huids in bar arms the infant James JJuke of York : 
on n tsbfe Ib 1MB eiown. Iliis is engnvod ■ftsv tibo yiotnn bj FiM lllfeft, 
in the coUection of the King Emglamd: it is dated in 1784, nnd is n oons- 
panion to the preceding. 

Proof before any writing ; before a considerable alteration in the crown ; 
and befine » neddnee and aoss of jewels, wliich, in die usnal proofs, and in 
Uie oidinaiy impRMsbnSi tfipaar to be hanging onrir <lie edge of tbe toUe. 



BTT 



WILLIAM WOOLLETT 

was hoxA at Mmdtkmg in 1785. This great ornament of the Englith tdM 

of engraving, was itistnifr-'fl in thf first principles of his art by Ttimeff, a 
nan of do note : to hi« own extraurdiuaxy genius alonei can we attribute 
laa aedleniw. He «u iJilw mieeessAd in hiMoxiiMl aad landNape 
engravinp:, in both of which he has outstripped iMMfe of lus COUnlXjrnMO, 
and lias U-ft behind him a reputation wliich time can never diminish. Asa 
man, be was not less worthy of praise than as to artist, for he was modest 
Mid atniaiUe} and So fiv from mvyiog oUier angiami, ihat it n aaid be 
never oensurcd their worlds, nor omittf>d to ])oint out their merits. He bore 
with exemplary pnti<>nrc a Irr ulful and lingering disorder, find, to the great 
regret of oU lovt:r^ ut art, and to the unspeakable grief oi ius tumiiy, died 
in 1780. 

1148. CELADON .\ND AMBI.IA: 

after Richard H^ilson.— Finished proof before the verses. 

11 19. CEYX AND ALCYONE : 

after Richard Wilson, 1769: companion to the preceding. — Fiimbnd proof 
helm lb» vecses^ a«d befinre thie altecation in the aanije of Akifotte^ which, 
in fijnilac pioofis.ic apelt iHoawn 

1150. APOLLO AND THE SEASONS : 

aAer Wikm: engnvedby ffielMI and AiMey, in 1777.— Fiaiahed proof, 
befiwe any writing. 

IIAI. CICERO AT HIS VILLA \ 

walkiog with bie hnithar <hiMM$, and hi* UaoAAtHem: after Witam, 
ITTS.— Finished pnra( heftm die dedteadon. 

• xidhnnQdyi^kndBcape: after ffijitm ; sngraved by fTooMef/ and £liit in 
177&: cw9ainontodielaai>-4f*iniahedpiM^ 



118S. Avouko Airn nuMA nssxmToie tkb orasFsiiKi q« moan : 

after WUaom: ndnf d?««nM-iRf dke»] 
on India paper. 
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IIM. P0ABTOM OBMAMDINO PROM APOT r r> l EUaSifON TO OOISB TBB 

CHARIOT OK THE bL N ; 

after WUtot$^ 1765 : companion to the last : — finished proof, before any writing. 

1135 LANnSCAPE, 

with a cascade, and in the distance a city ; in Uie foregroimd to the right, is 
a figora Melining, speaking to one standing: the nili|6et is called** iSf.JM» 
and <^Jtfiytbfc<*andi> wigmrfato A i ^ 
befine writiiig. 

lltW. THB flPAHIBH VOIIITSlt, 

migrated fimtt a pietma liy 0. AiiUi^Riuihed pnof before die ni> 
acriplioa. 

11A7. THB mnsT, 

after JL ff'MplUL— Finidied proo( befon tihe inaeriptioii, and en Udia 
paper. 

llflfi. BOMAN BUIBB. 

This is also called " The aUegorktU evening of the Romtm Empire:''* it is 
after the celebrated pactnn bj CImidt Zaiy ai w c, then in tbe eoUeetion of die 

Eari of Radnor. 

Kwifbeftne theamu,erao7WiMii9,aiidwidi die trials of the gxvrer in 
the margin»biitodMrwiaefiniAed,aoinefitdenroifcfakihefiMWo(ll^ 

excepted. 



WILLIAM SHARP 

wat ben in LondoH, in 1746. He una inatracted in drawing by Wett^ and 
in en^jiaTing by Bartolczzl. He was n man of Finprlar babits and opinions ; 
and in religion was a iaxowt or rather a iuUower of Brothert, the pretended 
prophet, whose portrait be bae engiaved, and of J tm ma St mAe e i t be was 
nneh disappointed in the termination of the career of tbe latlM. 

died in 1 Ft? , nnd was buiied at CMiwicA. He wm « meabflr of tbe 
Academic ofMumch uud Viemia, 
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UMl muk nnoAAt and ksmt, m vam ctobm: 

Boftdeirn edition (if the plays. 
Finished pioof with open letters. 



THOMAS RANSOM. 

Living in 1895. 

1160. THE COURTSHIP OF DUNCAN GRAY : 

khaBmUWUkiet asal)ji«ttakrafirmadieold5M<MlMiUMl: this print 
it firom * private plate. 
Fbudied proof, beibre any writing. 




MEMORANDUM 

or 

THE COLLECTIONS 

TO VHIGR TAllOUS flPBCIUBNS DESCRIBED W THE FOREOOINO CATALOGUE 

HATE BEtOKGSD. 





CalUctiotu. 






JVm. 




ludS.Stanih,B7kai. 


64. 






AlMni. 


3toS. 


Albfwai. 


«A. 


Sgrkca. 


m. 


Marictte^DgMiiMl. 


6to21. 


Storck, SfW 




De Fric*. 


100. 


Dc Fries. 


S3. 


SttDtini. 


e». 


Syket. 


103. 


Manet««, Syke*. 


89.34, 


Storck, Sj'kcs. 


70. 


Lloyd, Sykcs. 


104 


Vm PutUO. 


»»m. 








10& 


1>9«|«L 




Albrink 


78. 




108. 


SyhM. 




Storck, Syko. 


7-t 


Syke«. 


107. 


Sykc«, Ottl^. 


41. 


Sitlitiiii, 


77, 78. 


De Fries. 


108. 


.\]i|)i[ini. 


4S. 


Sentti, Sjrlwa. 


79, 80. 


Storck, S)'ke». 


109. 


Dc Fries. 






83. 


Sjket. 


iia 


Muklt^DcFiiM. 






88. 


DmmL 


Its. 


BecUM. 






8&, 




IW. 






De Fries. 


8a 


Stonk, Syke*. 


114 


Syket, Ottl^. 


a. 


I.l .ya, SykM. 


s«). 


Barnaul, SykM. 


115. 


Diiii«klc. 


M. 


Syke*. 


90,91. 


Syke«. 


116. 


Vna PuttcD. 


6&. 




S«. 


HitcbeU. 


in. 


Syke«. 


«T. 


onlcr. 


•8. 




m. 




». 




•4. 


Eflkciw 


191, 1». 


8Jrkci,DaIU«a. 


eo. 


SjfkM. 


rto. 


Fuiiijuet. 


129, 196. 


1 DeVriw. 


•1. 


nunuid. 


sew 


De Frie*. 


128. 




«& 


Sykcfc 


1 97. 


B«eklbnL 


13». 


SjkM. 



oo 



no 

I ""^wmmSIMiWfMm -^y^ t^tit -m-Tr '^fj 



u 



HTm, 


V WW vm Wi 




CMIrrlfMW. 


Aw. 




130 


Dufiind. 


196 toS3a«A]l«ii»i.Ll Dt Trie*. 


433U>43» 


naictiinloU 


131. 


D^Dval. 


aa6lo3s».i>naB, Dc Frin. 


443. 


Karcher 


m. 


DbFimi. 


AAA 

no. 




4M. 




U6. 












I3& 


Duraod. 




DimMlalc. 


463. 


Dimtdalc. 


136. 


Ottlty. 


m 


Duntad. 


404. 


Gulntoa. 


I3«l» 139. 


Syka. 






4ft&. 


Sykc*. 


140. 


Ibyi. 


S39. 






Y«t«*. 


Itt. 


Df Frh* 






«(7(o4M. Sjkct. 


14.1. 


1 1 .>^1. 




TV Frurs. 


491 to 49.'>. Van Piittctt. 


I**, 146. 


Sykr». 




Uojd. 


496la4!Mi.Dc Fri««. 


147. 






DeFMM. 


WltoM&VaBFaMea. 




PlilMl, 


m. 


FnniHdcPriii. 




Ifwlim,lrinn. 


1^ 149. 


Djjonval. 


3SI 10 339. Dc Frio. 






Ida. 


MMittg, Uuichtj 


960. 


Cole, Uojrd. 








dot 


SO), 963. 


Uojd. 


617. 




IM 




ML 




CIS. 






Guvi'ban1"t 


264. 


DiniMUk'. 


519. 


Yatd. 




U« Fact. 


967. 


Edvanb. 




BwMfd. 


ihl 




371, 37S. 


llariag. 


Ml. 








tr4. 








Ml. 


Van Pia«tCB. 


277 to iWO. kUriettr, Dc Friw. 


.'j34. 


<ieT«r». 


m 


DUoural. 


381. 


Dc Fries. 


530. 


De Frim. 


tm. 


BeiMieu,Gnich&nlML 


293. 






Mungrmrc, Hyknr*. 


I«4. 


ItaFriw. 


311 low 




an. 


bt, >HMf4; 


1«A. 


Coichanlot. 


< aa». 






3d. Scralti. 


IML 




i 

j XVu ni7. 






lit, Poai, HudMfO, 




Uuicbuttot, 






A«tk-}-, Barnafilp 


i«r. 


309, m. 








tm 






OwilndHwwd. 








UdL 


an, sn. 




Ml. 




mtt W. Artiuria, from 


379to3»4. Towolejr. 


M& 












A45. 


CfTrri. 


IIMX 


BiSlL 


, 387. 


sjrkii. 


AfiO. 


Cnchvrodr. 




IJU|d. 


aMti4Sl.l««i. 

1 


600. 








• 4at. 






4t«. 
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C'allertivnM. 
V)UI PtilKD. 



VuPfiUMk 



MS. 

567, 

on. 

.177. 
67Sto68a. 

643u>&t6. 
«9& 



Six. 
Diiuiulalei 

Willet. 

DQ«mL 

A»tlc)-. 
De Frir». 
Diaudale. 

De Fric*. 



Vincent. 
Rigal, IX- Fries. 

Vm Ley^oh De 
FiiM. 



Wto m. PiMM ma AflMd, 



Ottlcy, liakrr, 
Blake,WoadbMte 



1 U 'J<j8. 



Dc Fries. 



913 to 919. Vm dea Botch, 
DeTriw. 

SMtoSW. in Fftcs. 

913u>9M. De Fl ics. 

IWI t.i O.',-!. I^ijonv.,!. 
9M to Ub-i. i>e i- >■«!>. 

99etotOII«. VaiiLqrdaiilOe 
PH«i. 

1U09. AinwUk. 
lOllklOll. DeMcft 
10l«i*lOl«.X»iaMtelK 

1021, 1022. DiniKlalc. 
I03j^ 1038. Hi I ri.h 

1040. DimMialr. 
IMI. Vm Puttcn. 

IMS. DIdMdde. 
IMStD lOMK DvoovaL 
IMS: Mane. 
106,1 Manini. 
1068, IH'O. \ an }>attrii. 
1071. HykinOnL 

MuictU^Ctnlct 

lUU. 



IOTA. 

ion. 

1OT8. 



Maritttt^ Taa 



1079. 
1060. 

1061, 1060. 
lOOdL 

urn. 

10H7. 
100& 

tooa 

1099L 
lOBi. 

1094. 

1006, 1097. 

109a 

1101. 

1100. 

11V7. 

nil. 

1112. 

ilia 

IIM. 

1114. 

1116. 
11S7. 

iiao, 1140. 

1I4& 

1101, itat. 

IIM. 



Van PuttNi. 



▼nt Kttcn. 

(iuiciianliit. 
Oe Friei. 
ikil. 

VmPiittcn. 

DintMlkle. 
I)iin«diilc. 
Bervic'* S«Ie. 
DuMdale. 
VttPOtMi. 

Mariettc^Ojfcfl. 

Sykc*. 

Mu«frtve,bykr<i 
Sir J. W. Lake, 

DU«nTaL 

Ord. 
Baker. 



Belli. 
D« Frio. 

De Fries. 
Mil. Nichola. 



008 



NOTE. 



Od Uiv •ut{i«cl of Bnenhtr^'t piinU, the foUowiog w liir rrmuks ol a judicious fncod, 
wkPM eottootiea pf tHaUaf it pn^alMBUf Mkctt— « TIa 4*«Uiilt Otarib'* «aUBct at 
Virwaa oontain* a oimplcu- . ul!. cti .11 nf ilio w rli i>f Rr.T »'« ryS, a» desicribnl by BartteK. Then- is an 
additional atehing (No. 29 nf RiyaV* CaiaUpu). Tbc Jmferial MiKtioK Uictc i( very ioeompletB, 
w<«u1»M«iL3,a.SI, 96,97. The CMMiM in Porii ii equally imp«HMt> aadMBttllM.^ 
MtSfl^M^ 11, Sai A ■MBOiwiAuB aade at imttrdlmi, 4i>c* aoi ruaMc mc to acata whalhcr thay 
want any print, but 1 think tlx- f^' !l< cti m i* perfect, as it ba? the No. 2S» of and another undc 

•cribed etching, whicb in Dot notirvil id any catalogue. harUek ii miitaken in quoting from Sgman'M 
«l«,aalw aaBtioM enJy 94 priato; thatawater b cMMrfocdia ktM^ awl theraiaa MaaM4lM«r8i, 
and anionitst tbcm the Bak B<rr. At the Rigal ratalojpic bai been mcntioacd, it may be well to add, 
that No. 30 there described, it more like P. dr Ijttr; aB4 No. 31 and 32, bjr a vny mferiwtead, bat 
pottiibljr IWna B mrnUr^ '* deaign*. I bam a portnit ant^ly by bimitd^ aad aaalhar toiiKpa, 
whicfc —ah m>iBlilw MaateMBga; ocilhar«rthwai%IlMUan^deaefihad.aiidlhaav4irDO«theriB- 
pKwiM otMm.** 



Page 44, Ho.lS. There is an impresiion of this print in the Aajfo/ CvUfetim at faru ; it is there 



ERRATA. AND HEMAHKS. 



cdM Vmm$, 





DESCRIPTION 

or THE 

ILLUSTRATIONS OF THE CATAI/>GUE. 



The UiiLpiect to the lUttian School^ repnaeaUng Rt^atll- correcting on the copper the oiiUine of 
Wore* Anti>nio'$ plate of Adam mnd £w, U ft leMimon; of the frtOidaUp of WttMAM Yocva 



Tk* PnmtUpiece ii afac-tiinili' «r an engrariog by 
liamrdt 4a Yiiteit pcemoeJ tv be uni^uet it is 





The Viputte in the TMvPajw represenU PT«tog«ne* 
the Pointer, diieoTcrcd by Demrtriu* at the taking of 
RMtt: it is deagned oo (tone by - 

Tlie Mljttat t» ib« Fnftt^ it dMigM4 uAm- 

The Mtioi ItUrr of the /HXrodiM'timi, rcpmcntinf 
tafiriBtlbllo . . . • 



The taU-fuce 10 ths JnttvJmetion, representing 
the eDgraviog from a painted pM Kwh t MBftnd irflb 
^ fietme aad iu ofigioal . ■ • • 

The Arn// /liiVi- to llii- Italian Hch-xil ii a fac-iimilc 
froa a print by GMio Camf^ftuM, and ii engraved 



The iiiititfl trMtrortbe/Wiw fekaelp mpraiartiac 

Finigwrrn lh<: g^oldcBlitll, dutiinf R «1M^ !• dMigBed 

and cngrared by - • • • • 



Hbmbt WiaaBK, fcsg. 

nun BowAUH Bm. 

Ditto* 
Ditto. 
Ma. PiBuii. 

Fkaim Howabp, Ei«. 
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TI 

Kl'RIECTtl. 

Tbe MNalMlir of Ife* hhgnphj otUmmitdt 
Ftoci; »ir«^ Fimd^ . . . . 

The iitiluil Ittter ■>< Mnrt'A'iluHiu't lijnicrai>tiv, 
presenting RaffoHh- and Mmrr'Antmti», hit cogimrer 

The mmtdkOrr of the btegnyhj pf Otelte Am» 
mm: •JVynpkmJs 3Vl(wi . , . 

TIeMMd l«ir afte Uafnyh]r«r/'«nNffMw; 
AfMnm/t D^liitt • • • « . 

The ini/i'i/ /<r(rr ( f tbc btograpbj JjwttN 

Carrache : u i>f<i^ C'Aruf .... 

Tb«AMii-|)MM totbe CcrsMM £dM^ k « iu>4iiiiile 
«f aa aBMqruMW yiittt of 3Vm JRMto fTmlM^ 
udbcopiadl^ 

Ttiu tnitial I'lirr cl the Mattr r nf 1 l»V>, re prct tUtlBg 

«Dgm«cdfc]r ...... 

Tlw Mitat Mdr «f the hiograpby of Sckm^amr, 
repnwMlRg 1 Mat . . . . . 

The imUiallrtter repre«cnUm Jit»|| IhlWr MlgBW- 
iaf, i« daiicn«diaiHl«UlMd 1^ . . . 

TiMMtfiilMKrtrMhir'fUginvkj ■ 

The tatff^Mc to \\k Gerwmm gtitrf^ irfirirBtfu 
C«mu4«nm«*« PrM jMr . . . 

Till- h:n<! yi.i, t , tl^. rlrmhh * P,,/,* Stimuli, thr 
(ac-wuitlc nt ik laif i t' liiiii; In ■"■'n t'<7i. in wpktl by 

1)ie MUt, the i>e^ ^' GMiivi, ii daipttd 

and cagn«ed bgr . . . . . 

TiM mitM tit$ur af Km J!%ciV blngMfhy: w 
c«|u«atri«n perUah ..... 

The initial !.(t>r, r«!)<r<-«-ntlllg S. i B t l t mit tO. 

Xwingii jju tiirc by /I'tiV-Mj 

Tlic mitial UtUr oT C Vinrhrr'i biogra{^y ; Vi**- 
dkHi M 



DiRO. 

Dtrro, 
Dnro. 
Ditto. 



Dim. 
llm.Putui. 

Ditto. 

Dirm, 
DmOk 

QsoMBCM>iiui«ir«» fy^ 

Mb Hkiubt HkTc%. 

ntAM HowMio^ Ea«, 

Ditto. 

Ditto. 

Dim. 



I'AGE. 



171. 

176. 

190. 



Ml. 



9i& 



154. 



367. 



371. 



ThifaiMalMMrari.fiw* fcMt't Uotn«by 



Tbc JnWtel Ml4T of OttaiU't biography | 

ia m Alehrmte 



Tbc irnihal lettet of H'<l<«rW« tiiography > put of 

TkiMlMifalMrarAMMHVf htagnv^ • 

Tbe tailyi'ii Li ilu- svcond pai't of the Flrmith nml 
DiUfkSchaui,tVfr:>^ nUitgCm>Hoitiirurtata Print Stall 

Tbc krttd-ijim to the Frauh Hckettt h a fac-timile 
of til* ktter Q, part of n J^iflM fey iMw WmI 

C«r«i<T, anil i» copies! by - 

•nmMtMkUtrutDmmetbivgtttkji MaOuiw 
loihiHiiBilaAea«qntiMlcdiiUifiiMt • 

Ttm M(M Mkr of <Mla^ H tgnf i y i OnQof 
(McUaf • iMitth : 4«ilsncd aa< «0(nMwd fef 

A f»4ii»»rf«qiyrf«iM»triiit>yC!lwi4iL<u'iwf<i»v 

«ogravBd by " •• ■• • • • 

Hm jga^fm t» tie AMMftftM; iciNnanotins 
C w fi twt f i i» ■ Print 

The head.jiUc* to the Jl^ffM AAm^ ti a fac->iinil« 
of an unique pcrtndt If MftMiVt MmI u copied by . 

Tbe hMat UUtr tt Pa/fn^M biography, i> a minia. 
turc copy of hi* portrait of Dtm A/Umtiff angnrnd 

bj 

Tbe inUiatU-Urr of FaUkornt't biography: Fat- 

th"nu ]>ri-M.iUiiiL, hiH ciiitravi'il [mrlrait uf ChnrU* tk* 



Ttte iHtfiai Mhr of Hagarik't biography : part of 



The lail-iiirce iL< ihi- I'.nijiUh Vr^ioo/, reprceenting 
TA» Print Hoom <3/(Ar Wrid.A .»/ii«i<m 

Tin Uit-fiKt to the Af eaoraiii'Miii ^ Cvlkctimu 



Dmo. 

Ditto. 
Dmo. 

Gbomb CftciiiUAjii, Kiq. 
Mr. Sawyik. 

DlROb 

Hunk JJovAai^Xit. 
Mb. Puiul 



M«.W.n. TiwJiJ. 
Gboiob Cri'Ikshink, Ktq. 
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Tbc t'ltl-iiirri lo tue /krti riplimm tt/ thr lUiuiialiotu, ri|>r<-'4:nt» A Halltr nf Kngrat^rt. In the 
(orc^rouail HM/arlk u rapMpng Ma»mn nw Uicm llnlrrham i< attaskinv H'onUrW, and further la 
the Hi>t>Dc« Marc'A»ttnii« i< funouiJy r<>nt(DdinK oitli .lUarf Omrrr all thcM rn^mvcn wert: rivaUi- 
a^ua fortii tHitllcs print f<>lio>, i;raviiis t>i<ili>, and other in^trautints of art, form the miHitcs of 
atlavk, anii (be mrani nf drfrnix. It is drtigncd and rn^rattHi <>iioaor. Cat iK>aANE, £i<|. 
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ALPHABETICAL 

INDEX OF ENGRAVERS. 



Aoornxo Vbheiumo (Sec Veneziuio} 



Aldcgrever (Heary) in 

Altiorfcr (Albert) na 

AltobcUo..., ^ 

Andrei (Zoan) ^ 

AnoojnBoai Engnren, without Muki or 

MoDognuu 104 

Arti>l» uakoown : 

— — of tli« Aocbor , loa 

— of tbc MoiuB-trap (See Nadat) 

of 1406 84 

of IdlA 42 

— of the Unicorn (See Davet) 

of the Die (See Die) 

of the Sbotllc (See ZwoU) 

ofthcCrkb 840 

—— of the Caduceu* (See B&rlNuy) 

of thcmark 101 

without N»ine or Mark 104, 1Q& 

Balsimj ( Baevio) 2D 

Barfa«rjr(GlacamoiU) ^ 

Bartoloui (Fnuiee«ce) TL 

Bebui (Bartbolomcw) IIA 

B«liBm(HaiuSrtnU) U& 

Bergbem (Nkbolu) 238 



Bcrric, or Barvez (Jean Ooillauaie) 263 

BiMaioo (Bartoloroeo) 2li 

Dloemart (Cornelia*) I4A 

Blootcling (Abraham) 1 4Q 

Bocbolt (Franz von) 23 

Boimiev (Jean Jacques de) afil 

Bol (Ferdinand) 161 

Bolawvrt (Boetiuf i) LU 

Bol>wert (Sebdtiui A) liX 

Bonasone (Oiulio) js 

Doth (Jan) ^ 

Batti^-tll;. (Sandro) ^ 

UrccDU-Tg (Barthotomew) •. ... SQfi 

BreMia (Giovanai Maria da) 

Breecia (Giovanni Antonio da) i3 

C*iiccBca(Ma«terof the) H 

Callot (Jaequei) jUQ 

Campagnola (Ginlio) i6 

Campagnola (Dooicaico) iZ 

CantuSni (Simone) 23 

Caraxllo (Gioranni Jaoopo) SH 

Carrache (Lodorico) tH 

Carrache (Agostino) !£l 

Carrache ( Annibale) 21 



I Castiglione (Giovanni Benedetto) Tfi 



Cowaa (PeDegrioi da) Mi 

Claude Lomiae (Sec Oek-e) 

Clooct, or Clouret (Peter) lift 

Craaach (Lucu) Ill 

DEIX4 Bella (Slebiw) Zii 

Dnnojen (Aug. Loui) Boucher) 2fl2 

Die (Muter or tlx) £1 

Dktricb (Chritti&o Wil. F.meit) 

DktvC (Pierra Imftert) 252 

Duvq (Jiin le) Ufl 

Durer (Albert) IM 

DuMirt (Comoliai) 

Duvet (Jeui) ^ 

Dfck (ADtkony van) 13g 

Edblinck (Gerard) a.'j<> 

Eogiavrrs, ADonynioiu (Sec Artiite and Mono- 
grami) 

EireiidiDgcn (Aldert ran) 202 

Paithornb (William) 868 

Finigaenu (Maao) IS 

Fof;oliao(Marcellu) 21 

Prancia (lacirao) 49 

Fray (Jacques P. dc) 

GAHHiEa (No» or Noel) 

G«)ee (CUudr, called Lomioe) 2£1 

Gheia (Jama dc) 139 

Qbenrdo 

Obiii (Giovanni BattisU) 

Ghin (Giorjio) ^ 

Ghiu (Adamo) S2 

GliiM(DiaDB) M 

Goltaus (UCIU7) 131 



Goudt (Henry) lia 

Guido RcDi 22 

Hambel (Alan du] IQU 

Honarih (Wniiam) 221 

Hollar (WeDee»lai) Iffi 

Uopfcr (David) Ufl 

Uoubrakcn (Jacob) Uffi 

jARora (Karldn) Ifift 

Kaio (Ludwig) US 

UrTRKHAca (Han«Scbald) 12Q 

Lc Cleic (.s<>lMuiicn) 

Lej'dcn (Lucas van) UtS 

IJirnna (Fredcrii) aca 

I.ivrni (Jan) Ifi2 

Loggan (David) 27Q 

l^mibart (Pierre) 22^ 

Longbi (Giuaeppe) fiQ 

Miia lOD 

MiOor (Tbonuu) 2Zi 

Molten rokoowD (tec Artiate) 
Maotuano (lecGbiii) 

Maotc^a (ADdn:a) AS 

Marc'Aotouio (aee RaimoB^) 
Martin Sch<i«n (acc Schougaucr) 

MasMHi (Antoioe) 9S11 

Matbara (Jameic) 

Mat<y> (Comcliiu) L3Q 

Mazzuola ( Frmeaco, called Parmegiaaino) . . fi& 

McckcD (hrael tmi) gfi 

Mcldolla (Aadrea, called Scbiavone) 66 

MclUn (CUode) ^ 



^ Mocelto (Girolamu) 92 



xi 



ModeM (Nicoleto <U) ill 

Monognuni : 

"j^Cd ica 

—•arH m 

"55 A- m 

B<lfeR., lua 

T)(><5'. aa 

FB 131 

f^S 7, 

FVB «• 

HL Lli 

x.c I- 

m 

PP ^ 

T.W. 98 

V d liB 

-w. » 

^ t - 

— w^p. 

Z-A: 



Paf€ 

2S 



MooUgiia(BcDc<leUo) 

Morgheo (lUffaelle) 

Miillcr (Ferdinand) • 

MdUer (Jm) 

Miui* (Ago«tiDO di, aee Veneziano) 

N AOAT, or the Master of the Mouae>trtp ifl 

Nanlcuil (Robert) 

NieUo, Worlu of: 

on Silver fl 

Imprestiont of, on Sulphur 8 

ImpresnoM of, on Paper: 

hj Unknown Artitt$ II 

— — by Pellegrini da Ceaena . . Ifi 

byFinigliem IS 



OsTADB (Adrian ran) 



17& 



PAJiMKotANtNO (See Mazznola) 

Paase (Crispin dc) 13£ 

Passe (William de) ISA 

Pauc (Simon de) 13fi 

Payne (John) %Z 

Pencz (George) 118 

Pesaro (Simone da, i«e Cantariai) 

PilgtimtUb (Has* Ulric van) Ill 

Pode*ti (GioTanni Andrea) 2& 

Poilly (Franeoisde) 2Sii 

Pollaiuolo (Antonio del) 32 

Pontin* (Paul) 143 

Porto (Gioranni BattisU del) 11 

Potter (Paul) Ifia 

I Raimondi (Marc'Antonio) SO 

Ransom (Thomas) 229 

Ravenna (Marco di) SM. 



ngmbimiuit (Pul) tu Rhyn US 

R«ni (Ouida) 22 

Rcycrdiito (Couv) fifi 

Ribcni (QiuMppe, callod SpagnooleUo) 2A 

Kicbooune (JoMph llicadojT) 36i 

RabatU 33. 

Rofhmui (R»Und) 223 

Row (SalTslor) 22 

RaU(Mknioo} ffi 

Roollct ( Jeao Louii) g&8 

RaftiUcl (Jacob) 174 

SUTUTBH (Hcrmaa) 178 

Sa<lcler (Jui) IM 

SaearedaiB (Jaa) 133 

Scbiavone (AndrM) — Sec Heldolla 

SehiaToactti (Ludovico) SO 

Schmidt (G«orce Frederick) IM 

ScboDgucr ( Hartio) S2 

Shaip (Williara) 878 

Sieges ( Ludwig raa ) 184 

SoUi (VirgU) lai 

StaarcD (Dirick Tan ) 118 

Sl«ii,orSU>ltahin<FraAci») 92 

Strange (Robert) 82& 

SoTderboef (Jonat) 143 

Smnerelt (UemaD) JUfl 



Taboixd (AleuadcrPicm) 262 

Teniert the Yonager (David) 222. 

V*tc« (Gerard) Ua 

Van de Vctde (Adriaa) 121 

Van Dyek (ADtboDy) ISSt 

Veactiaao (Agmtino) Ofi 

Vico (Enca) fil 

Vlaci (UaoAnloda) 32 

VisKhcr(Conicliiu) lifi 

Vn«:bcT (Jan) IM 

Vdpato (GioTaoDi) 1& 

Vontefnan (Lueat) liQ 

Watskloo (Aathonr) IM 

Weii4.<e«Ut d>Olmuu 82 

Wient (Jerome) ISJ 

Wille (Jean (ieorga) 353. 

Wooden Bloek ; aaique •pccimcnf of early 

Printing from 1 

Woollelt (WilUaia) 2ZZ 

Wyck (Thona*) SSft 

ZiOBi, or Zaiinger, ke. UU 

Zecman (Renicr) 2S 

ZwoU, or the Mailer of the SbatOe M 




LoiXoa-int. 



